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Dreyer’s 1928 silent versiaiiaghe story o jaf;-r of Arey' P
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under the stars with the West Coast Premiere of composer Richard Einhorn’s new
operaloratrorio. " Voices r;_rfri,{g/;:. "pf'{'_p‘}n'nu*d r'{r the Los Angeles Theater Orchestra and

] ] e : i 5 : "
choral group [ Cantori under the direction of Lucinda Carver.
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the COMPOSER LA PASSION Dr JEANNE DARC

WITH THEWEST COAST PREMIERE OF NEW OPERA/ORATORIC

Noted for the depth and fremendous VOICES OF LIGHT
span of his work o o MWS‘ET*_EIFHAR[} The American Cinematheque’s presentation of LA
EINHORN hos produced everything fro PASSION DE JEANNE D'ARC (1928), Car|

ambifious concert and bollet works fc Theodor Dreyer's classic silent film masterpiece witt

music for feature films, documentories ong the West Coast premiere of Richard Einhorn's
felevision. opera\oratorio Voices of Light, performed by the Los

His compositions have been performed Angeles Theater Orchestra and | Cantori (Ed Cansino.

ot imporfont venues throughout me world director) under the direction of Lucinda Carver

ond broodcast in severol countries. Among (Musical Director and Conductor of the Mozart

the films he has scored ore the 1997 Orchestra) marks the first-ever film screening in the

Composer Richard Einhorn

Acodemy Award-winning documentary short 75-year history of the open-air John Anson Ford
“Educating Peter™ (HBO); Artnur Penn's mriller DEAD OF WINTER (MGM); Amphitheatre. This special event will take place under
the black comedy HOUSE IN THE HILLS (Alive Enterfoinment) staring Helen ~ The Stars the evenings of August |8th, |9th and 20th
Sioter ond Michoel Modsen; Radha Bharodwoi’s CLOSET LAND (Imagine as part of "Summer Nights at the Ford.” a mulci-
Pictures): and WILD BY LAW (Florentine Films), o 1992 Academy Awarc disciplinary arts series produced by the Los Angeles

: : County Performing Arts Commission. in cooperat
nomines for Best Documentory Feature. He recently completed music for 74 E Ission. | peration

NOBODY'S GIRLS, theme music for “Discovering Women,” o PBS series one
music for an episode of PBS" “The Revolutionory War."

Einhomn has olso produced some thirty crifically accloimed recordings for
(BS Masterworks, featuring arfists such as Jean-Pierre Rompal, Pinchas
Zukerman ond Zubin Mehto. His production of the Bach Cello Suites with Yo~ __ Veies periormarice.

Yo Hﬂ}@wﬂﬁrﬂ“"ﬂfﬂ best instrumental performance. In Moy A PASSION DE JEANNE D'ARC was conceived in the grand style of classical drama

of 1994, his electric violin piece Maxwell’s Demon received rove reviews Lfr::-rn a script based on the original transcript of Joan's interrogation by the Burgundians
irmnl'lu_ﬂ_u'a York Times and The Villoge Voice when if was choreogrophed  The Director, Car! Th. Dreyer, chose to focus his version of the legend of the French farm
by the Hﬂ:_'fu‘k City Bollet for performance ot the New York Stote Theafer  girl whose divine inspiration rallied France during the Hundred Years' War with England. on

with Los Angeles-based arts organizations.

omposer Richard Einhorn. conductor Lucinda

Carver, director of | Cantori, Edward Cansino and

Charles Champlin, Arts Editor Emeritus of the Los Angeles Times and host of “Champlin
on Film™ on the Bravo Network will participate in a discussion with the audience following

at Lincoln Center. the last spiritual struggle of joan as an individual battling against a superior force.
. The film is noted stylistically for the unparalleled stark realism and dramatic intensity
&, that Dreyer creates through his emphasis upon the face, realized in long-held close-ups
the CONDUCTOR 3 _ ,, | _
i that film critic Peter Rainer observes, "seem to express the unmediated emotions of her

[Joans] soul.” Dreyer’s insistence that the actor’s faces be completely devoid of makeup

LUCINDA CARVER the Conductor
and Music Director of the Los Angele:
Mozart Orchesfro since 1992, has ] exactly what | had been seeking for Joan of Arc: a rustic woman, very sincere. who was also
received oufstanding crifical occloim 2 woman who had suffered”

lent to his achievement of capturing spiritual expression on screen, Dreyer cast Comedie
Francaise actress Maria Falconertti in her first and only film role, when he “found in her face

both s o conductor and pionis!, In 1928, when the film opened in Dreyer’s native Copenhagen, a controversy arose over
Since Carver's fenure with fhe church censorship and it was soon banned in Britain for its alleged anti-British attitude. A
Mozart Orchestra, music critic Alan laboratory fire, recutting without Dreyer's permission and the addition of a sound
Rich hos louded it, “os one of me commentary on prints distributed in the United States made film historians believe for
ity's most valuable ensembles.” | many years that an original version no longer existed. However, an excellent print was
Im niso Mm to the Califomia Arts Council Touring Roster ond wil b discovered in 1981 in the vaults of the Cinematheque Francgaise. The print screening at this
fist Eilsm Active os an opera conductor, Corver hos event is Dreyer’s original cut.

i ﬂr._[t'__

led pel&lm‘% numerous Mozart operas, including Cosi fon tutte, The
Marriage of Fg,un, and Don Giovonni. Future engogements include o debut
with the Minnesoto Opero, where she will conduct the Saint Poul Chombe
Orchestra in their production of Don Giovanni

ks Fulbright Fellow to Austria, Carver concertized extensively under the
auspices of the Austrion-American Educanional Commission and the Fulono
Commission. She has also performed os o soloist with numerous Southior
orchestras ond has been featured on Nononol Public Rodio Broagcasts »
performances as both o conductor ond pionist

| the DIRECTOR

Carl Theodor Dreyer was born in Denmark in 188%. He

began his professional life as a theatre reviewer for

newspapers in and around Copenhagen.

Ir*. 1912 Dreyer joined the Nordisk Fiims Kompagni as =
diaiogue writer. In 1918 he asked tor permission to direc
me ris first feature. an adaptation he had written of K. E. Franzo:

novel The Presiden:

Carl Th. Dreyer making |EANNE D'ARC
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rever directed a total of nine silent fitms. of which LA PASSION DE JEANNE
D'ARC (1928) was the last. VAMPYR (1932) was his firs
1930s he went to Engiand to work with documentarians of the day.

Drr:'fz-r resumed directing in 1942 with DAY OFWRATH. Between 1942 and |96/

ne completed four feature films and eight short subjects. He died in 1968 without

=V

L soung teature. In the

realizing a project on the life of Christ which he had spent a great deal of time and

that had JESUS FRA NASARET been made, it would have

t masterpiece of Dreyers filmmaking career

the SCORE
Cﬂmpcser Richard Einhorn wrote Voices
synchronizes with Carl Th, Dreyer's silent film LA PASSION DE JEANNE d'ARC.The

piece is written for a full orchest

L)
i

FEey promotung. Some sdy

e

||_'|

n the grea

o

of Light as a stand aione opera that
ra and chorus plus four soloists, The voice of Joan is sung
py two different singers to create two separate identities.
ne text of the libretto, which 1s comprised of the writngs of medieval mystics including

ch:uan of Arc, comments on themes in the film. Einhorn does not consider this music
specifically a film score, but cites it as,"part of a larger event in celebrauon of female
spirituality and heroism, and in particular, an homage to the amazing lite and personality of
|loan of Arc.To know |oan is to love her!” says Einhorn."Heretic, Saint, General, Lunatc,
Virgin, Lesbian. Savior of France. Messenger from Hell - joan has been thougnt of as all these
things and more.”

nterested in doing a piece about religion for a long time, Einhorn happened upon a
ls.[:reenmg_ of Dreyer’s film, which to his amazement, expressed the same themes he

- Wanted 1o explore musically, Taking inspiration from “one of

P the best films |'ve seen in my whole life.” Einhorn began to
research Joan's history and clarify Dreyer's symbolism, with
the aid of five or six joan of Arc scholars."Her life and death
shatter all notuons of the limits of human potential, of human
courage,’ says Einhorn."l am certain that this is what so
captivated Dreyer as it astounded me as | learned about her.
It is my hope that. through this event, more people will
become acquainted with this extraordinary woman, with
Dreyer’s magnificent film, and with the glorious poetry of
female mystics.”

ices of Light's February 1994 sold-out debut
v::*erfnrmances at the 850-seat Academy of Music in
Northhampton, Massachusetts received rave reviews.
Following the West Coast premiere in Los Angeles, the
production will head to the Brooklyn Academy of Music in

the Fall. Other dates for the tour are currently being added.

the ORCHESTRA

he Los Angeles Theater Orchestra is comprised of musicians dedicated to enhancing

Tthe enjoyment of silent films. They have travelled in the U.S. and Europe to provide
music for various projects. including accompaniment for WAY DOWN EAST. BROKEN

LOSSOMS, PETER PAN, CASANOVA and Ole Schmidt’s score for LA PASSION DE
JEANNE D'ARC.The Orchestra regularly performed scores for silent films that screened
as part of the long-running Los Angeles International Film Exposition (FILMEX).

OAN ELARDO, the Executive Director of the Los Angeles Theater Orchestra is active

as a freelance musician in the Los Angeles area, playing as both a studio musician and
with groups such as the Los Angeles Philharmonic, Long Beach Symphony, Los Angeles
Music Center Opera and the American Ballet Theater and |offrey Ballet. For the past four
years Elardo has been the personnel manager of the Long Beach Symphony. Additionally

she serves as contractor for a variety of other local proups

the CHORUS

| Contori

Since ifs debut in 1975, Los Angeles bosed | Cantori has consistently
eomed crifical acclaim for its versatile repertoire, virtuoso solo ond ensembie
nerformances and high professionol stondards. Under the direction of
comooser /conductor Edward Cansine, | Conton'’s singers ond instrumentolists
nresent unusual chomber music spanning the cenfuries from the oncient fo
the avont-gorde representing every comer of the globe.

Welknown for ifs outhentic recreations of music from the past - from the
sarliest known chont drama through masterpieces of the baroque, tilnsil:d
and romanfic eras - | Cantori is also on established t:lmmflm li g
contemporary music, and hos progrommed, commissioned llﬂ w
warks by many of todoy’s prominent composers, ~ o :

The group haos performed in major venues and fes:ln'tis 3
Californio ond hos toured the West for Columbio Artists. [{II'H:IIS and m
productions feature music of the Americas, the Pacific Rim, Eun:pi and more,
in selections ranging from works by fomilior composers to aboriginal chonts.

Since 1989, | Cantori hos pressnted o ssties of free-tohe public concerts
ot Los Angeles City Holl, featuring the music of the many u#llnas that moke

in e populotion of Los Angeles. The group hos been in residence ot
Occioentol College since 1990,

EDWARD CANSINO has
disnnguished nimself as founder and
conductor of | Cantori. The first
musicion in o fomily of actors (Rito
Hoyworth) ond dancers (classicol

Spanish dancer Eduordo Cansino),
M. Consino begon composing af fhe
oge of seventeen, ond hos devoted
nimself to music composition and

progucnon ever Since.

Conductor Edward Cansino
many vocol ond imstrumental chamber works, pieces for the musical theatre
(incluaing opern Ubu Roi, commissioned by the Notional Endowment for the

Arts) 0 horosichord conerto, o ballet for children and other dromaotic scores

(onsino’s composinons include

ana special compositions heord notionally on Public Rodio. &
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the LOCATION

THE JOHN ANSON FORD AMPHITHEATRE
2560 Cohuengo Bivd. Eost, off the 101 (Holiywood Freewoy just Norm

or me Hollvwood Bow!

The 45-acre John Anson Ford
Amphithtre celebrates its 75th
year in 1995, making it the oldest
performing arts venue in Los
Angeles.

Christine Wetherill Stevenson
and Mrs. Chauncey D. Clark
purchased what is now known as
the Hollywood Bowl and the natural amphitheatre across the pass. The
iluminated cross at the top of the Cahuenga Pass is a memorial to Mrs
Stevenson.

Mrs. Stevenson wrote the Piigrimage Play.a story in dramatic form about
the life and ministry of Jesus Christ, based on the four gospels in The New
Testament. The play was performed by noted actors every summer from

1920 o 1929, until the original wooden structure was destroyed by a brush

fire.

The rebuilt theater. of poured concrete in ancient judaic architecture
designed after the gates of jerusaiem, was built by the WPA (Work Proiect.
Administration) and opened in {931, The popular Pigrimage Play was aganr
performed, interrupted only by VWorld War |l when the structure served as
dormitories for servicemen

In 1943, the land was deeded to the County of Los Angeles. The
Pilgrhmage Play continued to be performed until a lawsuit in 1964 forced its
closure due to the religious nature of the play.

The County continued to use the site for various concerts and theater
performances, but public attention dwindled and the structure gradually
deteriorated until former County Supervisor John Anson Ford obtained
funding for capital improvements several decades ago. The Pilgrimage
Theater was renamed in his honor. It was used sporadicaily until former
County Supervisor Ed Edeiman was instrumental in reviving the aging site
through the creation of the "Summer Nights at the Ford™ in 1993

In 1995 and 1996. more than $2 million in capital improvements will be

made to the stage. backstage, and public areas. The resuit is a |.260-seat

amphitheatre that provides an intimate setting for appreciation of the mulu-

disciphned performances taking place in this historic and rusuc locale,
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(30.50 per ticket charge)
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