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'HOW YUKONG MOVED THE MOUNTAINS

WEST COAST PREMIER
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-MAKERS JORIS lVENS&MARCEUNE LORIDAN
IN PERSON AT_ Al.l. SH w

SAN FRANCISCD SHGWINGS AT THE WORLD THEATRE 644 BROADWAY ' 982- 6085

FRIDAY-APRIL 14TH 7:30 P.M. FRIDAY-APRIL 21ST |7:30 P.M.

THE 400 MILLION (1939-55 mins.) PROFESSOR TSCHIEN (13 mins., color)

LETTERS FROM CHINA (1958-45 mins., color) THE GENERATOR FACTORY (129 mins., color)

IMPRESSIONS OF A CITY: SHANGHAI (1975-60 mins., color) SATURDAY-APRIL 22ND 2:00 P.M.

SATURDAY-APRIL 15TH 2:00 P.M. BEHIND THE SCENES AT THE PEKING CIRCUS (16 mins., color)
TRADITIONAL HANDICRAFTS (15 mins.-color) IN REHEARSAL AT THE PEKING OPERA (32 mins., color)

THE FOOTBALL INCIDENT: THE HIGH SCHOOL (21 mins., color) THE FISHING VILLAGE (102 mins., color)

IN A WOMAN, A FAMILY (108 mins, ED]DI‘) SATURDAY-APRIL 22ND 7:30 P.M.

SATURDAY-APRIL 15TH 7:30 P.M. THE DRUGSTORE (81 mins., color)

THE DRUGSTORE (81 mins., color) THE OILFIELDS (87 mins., color)

THE ARMY CAMP (57 mins., color)

ALL FILMS HAVE CHINESE SUBTITLES

The San Francisco Premiere of HOW YUKONG MOVED THE ADVANCED TICKETS AVAILABLE AT:
MOUNTAINS is presented with the support of The US-China Peoples

Friendship Association, San Francisco Chapter; The Chinese Culture THE WORLD THEATRE 644 BROADWAY |TEL: 982-6085
Center; Chinatown Council for the Visual and Performing Arts: and |
Chinatown community groups. | MING WAH COMPANY 725 GRANT AVE. TEL: 4214114

Ticket Prices: General $2.50 Students, Senior Ctizens, Group
$2.00 Series Ticket: $10.00 for complete program.
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HOW YUKONG MOVED THE MOUNTAINS is a monumental 12-hour, 12-

film exploration of everyday life of ordinary people in the Peoples
¢ of China. It was completed in 1976 by world leading

documentary film-makers, Joris Ivens and Marceline Loridan. Since
then, it has been seenby tens of millions of people in Europe, Canada,

and the Peoples/ofiRepublic of China. Everywhere it has received

unanimous critical acclaim.

Joris Ivens himself has said, ‘‘There are already plenty of books and
articles about political analysis. What film can bring is what’s always
been missing from these texts - the Chinese people - to see how they live,
work, laugh, and think; that is what’s never really been shown in the

West’’'.

FORWARD

latest development in the country of their origin. The National
Association of Chinese-Americans, San Francisco Bay Area Chapter,
in collaboration with the Pacific Film Archive, will present the first
West coast screening of HOW YUKONG MOVED THE MOUNTAINS in
San Francisco Chinatown and in Berkeley. Joris Ivens and Marceline
Loridan have been invited from Paris to be present at each screening.
They have themselves expressed the desire to have a dialogue with the

audience.

Joris Ivens and Marceline Loridan are no strangers to the CMnege
people. As earlyas 1938, Ivens passed through San Francisco on his
way to China. There he filmed 400 MILLION-a documentary on the

Chinese war effort against Japanese militaristic aggression. Today -

on the occasion of the West Coast premiere of YUKONG, we warmly
welcome with respect and appreciation the revisit of our 79 year old

The screening of ‘' YUKONG’’ is therefore a significant event not only

for cultural exchange and better understanding between the American
and Chinese peoples, but also for Chinese Americans to learn about the

friend, Joris Ivens and Marceline Loridan.

JORIS AND MARCELINE TALK ON FILM

Excerpts from a press interview with Joris Ivens and Marceline
Loridan conducted shortly before the films were released in Paris

QUESTION: No one before you has been able to film in China under such

favorable conditions. Howdo youaccount for the exceptional facilities
made available to you? |

JORIS: I've been in contact with the Chinese revolutionaries for quite a
long time, and I think this explains, at least in part, our privileged
situation. In 1937, while I was filming the struggle of the Spanish
Republicans against the Fascists, the same anti-fascist battle was going
on at the other end of the globe, where the Chinese people were trying to
defend themselves against the Japanese invasion. It was in order to
document this invasion that I went to China in 1938 and made 400
MILLION. At this time, the Communists were allied with Kuomintang.
When I’d finished shooting the film, I met Chou En-lai, who explained the
difficulties the revolutionaries were facing in Yenan. ‘“Wedohave a few
cameramen,’’ he said, ‘‘butno camera.’’ Since I was about to return to
the United States, my job finished, I decided to make them a present of
my portable camera. Chou En-lai himself arranged the secret meeting -
it had to be secret because we were watched very closely by Chiang Kai-
shek’s agents - during which I gave my camera and 2,000 feet of film to
an emissary from Yenan. It was because of this camera that the
revolutionaries were able to found the Chinese cinema. All of the
pictures of Mao Tse-tung in particular, as well as the ones of Norman
Bethune, were taken with it. The Chinese do not forget such things, and
that’s why I was invited by Chinese filmmakers to return to China in
1958. There, the Museum of the Revolution, I happened to see the same
camera ] had given them years before. I met Chou En-lai again, who had
become Prime Minister. It was the period of the Great Leap Forward,
and Chinese filmmakers had just discovered the existence of color film.
We worked together and made some experimental films, in order to

study the use of color film under a variety of conditions. The one I made

in Inner Mongolia at 86 degrees below zero (F.) was probably the most
successful. This work also created strong ties with Chinese leaders
and filmmakers. Then British troops landed in Lebanon, which was
followed immediately by huge demonstrations all over China. At that
time, I made a short film in Peking about the demonstrations and called
it 600 MILLION WITH YOU. I went to China againin 1965, and this time
Marceline was with me. Later on, in 1971, we returned for four months,
to gather information at the end of the Cultural Revolution. Wei wanted to
know what had happened - what actually was this Cultural Revolution,
and what was its significance. Little by little, the idea of making a film
emerged. Itbecame even more concrete during a meeting with Chou En-
lai, who scolded me for having come without my camera.

QUESTION Anyone familiar with Chinese movies can see that the way

they film and their photographic techniques are nothing at all like the
film you made. Did you have serious difficulties working with the

Chinese technicians?
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JORIS: In 1963 and 1965, when I was in China making movies, I had
already had need of a cameraman. Inorder tofind one, I had a few films
projected until I found a shot that | exhibited the qualities I was looking
for. The cameraman I found in that way proved to be entirely
satisfactory. But another one, on the other hand, picked in the same
manner, couldn’tadjust to my way of working. This, of couse does not
mean that he lacked talent. It’s just that Chinese movies are different
from ourgthey’re more contemplative, more static. The camera is not
part of the action, but records it, observes it. According to the old
Chinese philosophy: “Man stands between heaven and earth and looks at
the ten thousand things of the universe.’’ The result is that the camera
doesnotmove. For a Chinese cameraman, to understand that he can
move along with his camera, 1s staggering. Most often, when he finally
gets to doit, he goes to the extreme and moves too much.*So you have to
explain the role and function of each movement of the camera.
Another important point to bring out about Chinese movies is that in
general there are not as many close-ups as in our movies. This is
connected to their cultural tradition. Generally in their visual art you
don’t see close-ups of people, except perhaps in the Buddhist tradition.
So1had to explain why I used them, why close framings were necessary.
All of that took a long time, because in China, you must be patient if you
want to convince people. Toimpose your arguments, as is often the case
in other countries, itis out of the question there. Thisisalsopart of the
Cultural Revolution.

QUESTION: Do you think you were successful in getting people to be
sincere in front of the camera? '

MARCELINE: Yes, really. It wasn’t always easy, because everybody
has a tendency to make things look better and show only the good side of
things. In Taching, for instance, whelr we visited the oil-drilling crew,
they all started by telling us how happ " y-were, how hard they worked,

how everything was justgreat, etc. We said,*{Jt’s true you work hard, in
a heroic place, outhere in the plains, that really does take iron will. The
whole natiion looks up to you, and that’s great. You tell us that you are
proud, that you’re doing itall for the Party, that you’re revolutionaries.

O.K., we believe you, but perhaps things aren’t quite so simple.” And
that’s when they began to talk about their nroblems. People in the West

say that the Chinese don’t talk easily about themselves, that they’re not
open. Wrong, and this is the proof. But first they must trust you and
perhaps even feel some affection for you. All too often Westerners who
go there do the same thing: they aim their cameras and microphones
four inches from a Chinese and pester them with aggressive questions,
80 they shouldn’t be surprised if they can’t get more than a polite smile
and evasive answers. Tomake a film, you must have dialogue first. This

is what we tried to do.
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NOTES ON FILMS

THE 400 MILLION

‘“The film’s theme is the fight of 400 million Chinese against the
Japanese invasion in 1937. It was financed by a company formed by
Hemingway, Dudley Nichols, Franchot Tone, Fredric March, Luise
Rainer and several others. One of the most striking documents ever
produced on any war. The first scenes are unforgettable: the bombing of
a large city, streets in flames, women in tears, the corpses of children,
old people fleeing, the dead piled up like cattle, and the roar of Japanese
aircraft. The main section of the film depicts a battle waged against the
Japanese in which the Chinese are victorious.’’--George Sadoul.
Written and Directed by Joris Ivens. Commentary written Dudley
Nichols and spoken by Fredric March. Photographed by Robert Capa
and John Ferno. Music by Hanns Elsler. Edited by Helen Van DONGEN.
(1938-39, 54 mins, Print Courtesy of the Netherlands Flmmuseum).

LETTERS FROM CHINA (SPRING, BEFORE SPRING, & SPRING-TIME
FESTIVAL)

One of the few critics to have seen this rare three-part visual letter
from China is Thomas Waugh, who wrote in Jump Cut: ‘‘One of theseis a
stunning experiment in color and documentary lyricism, incorporating
many of the color techniques inancient lyricism, incorporating many of
the color techniques in ancient Chinese painting: it is virtually ar
anomaly in Chinese film history.’’ Written, Directed, and Edited by
Joris Ivens. Photographed by Wang Teh-cheng, Shih Yi-min, Chao-Tse-
lin Produced by the Central DocumentarFilm Studio, Peking. (1958, 45
mins, color, 35 mm, Print Courtesy of the Netherlands Filmmuseum).

’

DRUG STORE

Before shooting the film, Ivens and Loridan spent weeks getting to know
the shop assistants and customers. The lighting, reflected from the
ceiling by a special arrangement, was set eight weeks before the film
was shot so that people in the store may get accustomed to it. These pre-
arrangements enabled people to behave naturally in the course of the
shooting as the camera, the lighting and the cameramen had already
become part of their daily life.

The shop-assistants become the characters of the film and through the
interviews they express their personalities and ways of thinking. There

is the short-tempered young clerk, a subject of complaint from the
customers because of his bad manners; the woman who gave up medical

school to beccme pharmacist so as to better serve the people; the
former owner of the drugstore (who is now also a shop-assistant) and
others. The fine portrayal of these characters makes the film all the

more real and human.

One interesting scene in the film is about the husband of the woman
pharmacist who comes home during a weekend to find that he has to do
the laundry. When he suddenly realized that he is being filmed, he starts
to protest, which was also taken in by the camera.

4

THE OILFIELDS

Thousanas of young volunteers from all across China, gathered on the
cold plains of China’s northern steppe region. They are involved in a
deadly race against this inhospitable climate and the foreign
predictions that China has no ma jor oil deposits; the country will always
be dependent on foreign oil. These volunteers overcome all these
obstacles.

Ivens uses his camera to retell this story, recording excerpts from the
daily life of the pioneers of the Taching Oil fields. In their conversation
they relive the early and present day success of Taching. The film also
contains many feet of historic footage. The battle, as it is described by
the workers however, was more than a fight against harsh climatic
conditions, pessimistic foreign experts and an economic blockade set
up by the USSR. It is also a fight against homesickness, for example:
How do you conquer the lonliness of China’s steppes? How can you
organize people to go out, set up camp and begin a new life? The people of
Taching are still answering these questions. Where do they get the will
to continue?

THE OILFIELD brings the complexity of daily life in Taching into focus.
Itis the story of selflessness and self reliance. It is the history of an
industrial center whose society follows the patterns of life in a Chinese
village rather than those familiar to a modern industrial megapolis.
Here is a society where workers are peasants and peasants are workers
- all at the same time.

IN REHEARSAL AT THE PEKING OPERA

This film shows the training of acrobats“and dancers in the Peking
Opera, and a rehearsal for a newly created work.

AN ARMY CAMP

This film is the result of a month-long stay in an army camp near
Nanking. Itis a camp where, as elsewhere, everybody marches in step,
everybody makes their bed, everyone trains; but also where the
soldiers criticize the officers and the instructors on the internal
management or about the best tactic to adopt on a manoeuvre; where
the officers and soldiers eat the same food at the same table, play and
discuss together. The army does not want to be a parasijitic body; the
soldiers work on the land and raise animals for their basic needs. The
wives of the soldiers and officers also work in neighboring factories in
medicine, the production of soap, bean curd, etc. The camp is at the
service of the local population for building roads, creating cultural
centres, training the militia, etc.

FISHING VILLAGE

This film, beautifully photographed, is set in a small coastal village in
Shantung province. Daily lives in a village of Da Yu Dao slowly and
intimately unfold, narrating the subtle and dramatic changes in the lives

of thelpeople.

Woman, who traditionally has been regarded as sub-human, plays a
ma jor role in the village. A group of young women have become sailors
and ’'fishermen’, The captain of the boat is a 23 year old woman. Some
hightlights of the film include: the daily life of the village - fishing,
working in the factory, the village doctor; some women discuss birth
control and the mendiscuss wages. A carpenter shows the community
some comic strips about the experiences of women fishermen; an old
captain expresses his perplexity in the face of all the changes and
admits that he hasn’t completely understood the significance of the
Cultural) Revolution.
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WHO IS YUKON?

‘““Thereis an ancient Chinese fable called ‘The Foolish Old Man Who =
= Removed the Mountains’. It tells of an old man who lived in northern S
China long, long time ago, and was known as the Foolish Old Man of 3
= North Mountain. His house faced south and beyond his doorway stood two £
= great peaks, Taihang and Wangwu, obstructing the way. With great =
= determination, he led his sons in digging up these mountains hoe in hand.
= Another greybeard, known as the Wise Old Man, saw them and said =
= derisively, ‘How silly of you to do this! It is quite impossible for you few =
= to dig up these two huge mountains.’ The Foolish Old Man replied, ‘When
= I die, my sons will carry on; when they die, there will be my grandsons,
and then their sons and grandsons, and so on to infinity. High as they are,
the mountains cannot grow any higher and with every bit we dig, they will
= be that much lower. Why can’t we carry themaway?’ Having refuted the
Wise Old Man’s view, he went on digging every day, unshaken in his
conviction. God was moved by this, and he sent down two angels, who
carried the mountains away on their backs...Our god is none other than
the masses of the Chinese people.”’
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mao tsetung

TRADITIONAL HANDICRAFTS

Traditional art still exists in China and is passed down to the
generation. This film shows young and old craftsmen at their work,
which has been the same for centuries.

THE FOOTBALL INCIDENT: THE HIGH SCHOOL

This is a little story which happened in a school in Peking. The heroes of
the filmare a class of 13-year-olds and their teacher. A little scz_mdal
has erupted: when the school bell rang, a teacher asked the pupils to
finish their ball game. But one pupil threw the ball towards the teacher.

The whole class discuss the problem together. This is notan attempt to
find the culprit, but to encourage pupils and teachers to contribute
towards resolving such conflicts. The animated dfscussion covers the
nature of play, of sport, of passion; then it broadens as they talk of
responsibility, ideology, politics. One pupil chastises a teacher for not
playing the game of open discussion.

A WOMAN, A FAMILY

With the setting of her family home on the outskirts of Peking, a young
Chinese woman explains the details of her life in New China. Her name
is Kao Chou Lan, age 30, married and mother of one young daughter. As
she goes through the routines of her daily life, both at home and in the
factory where she works there is talk of love, marriage, education of
children, and the struggle of women to assert themselves before and
after the revolution.

The flow of this narration is interrupted in several places as other
family members, neighbors or fellow workers take up the story. In one
scene, Kao Chou Lan’s aged mother offers her experiences from the old
society, providing sharp contrasts to the realities of life in present day
China. Her stories of bound feet and bethrothals at the age of 8 illustrate
the advances made since liberation.

Factory relations are shown as the camera follows Kao Chou Lan
through a series of investigations she conducts in her role as a factory
union representative. We find out about work on the shop floor, the
canteen, the nursery and the building of houses for factory workers. The
workers also talk about Kao Chou Lan, most admire her, others are
critical of her tendency to steal the limelight. They also criticize some
of the working methods of the filmmakers. (1 hour 48 minutes)

PROFESSOR TS IEN

Professor Tsien is one of the top scientists in the country and he
narrates his own experience during the Cultural Revolution when he
was the favorite target (and one of the very first) of the Red Guard and of
his own students.
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THE GENERATOR FACTORY

The beginning of this film documents activities of a typical Chinese
factory. Men and women work on machines like they do in other
factories. They interrupt their production at times to watch a skit
performed by other workers, to play badminton or to discuss political
philosophy or the organization of the work. It’s an ordinary Chinese
factory near Shanghai with 8000 workers. They produce electrical
equipment.

The routine is violently interrupted, however, as a wave of
demonstrations break out half way through the film. Ivens and his
camera catch this struggle which isdirected at the plant management -
it’s administration and its relations with the workers. The viewer 1s
caught up in this outburst of political activity, watching as the wall
posters go up on the factory walls and the workers and managers begin
to settle the problems. The early history of 1abor struggles is recounted
by older workers in stories of the bloody strikes of Chinese railworkers
in 1923. (2 hours 9 minutes)

BEHIND THE SCENES AT THE PEKING CIRCUS

The daily training of the people in the Peking Circus, ending with an
acrobatic display.
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FILMS SOON AVAILABLE

The Ivens-Loridan films HOW YUKONG MOVED THE MOUNTAINS will
be available shortly for public distribution through the USCPFA. (The
US-China Peoples Friendship Association - USCPFA - is a non-profit,

tax-exempt, volunteer organization whose goal is to develop and

strengthen friendship and understanding between the peoples of the
United States and the peoples of China. Members are American people
of different view points, from all walks of life, working
associations across the mainland and Hawaii. In existence since 1974,
the National USCPF A now include four regions - East, Midwest, South,
and West - with over 200 affilitated chapters and organizing
committees.) For more information on these films or other association
films and activities, please contact either the San Francisco office at
wmw,&n?mcisco,ulﬂz (863-0537) or the East Bay office at

in local

The National Association of Chinese Americans, San Francisco Bay
Area Chapter, was established early this year. Its goal is to be
concerned with issues affecting the interests and well-being of Chinese
in America as well as to facilitate US-China cultural exchange and
normalization of diplomatic relations. For more information, write to
care of Room 2, 755 Clay St. San Francisco, CA 94108.

&
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HOW YUKONG MOVED THE MOUNTAINS will be screened along with
Iven’s two previous films on China - THE 400 MILLION (1939) and
LETTERS FROM CHINA (1958) - in six parts in both San Francisco and
Berkeley. The Berkeley showings will be on April 10, 12, 14, 16, 19, 21.
For more information call the University Art Museum’s Pacmc Film

2054 University Ave., Berkeley, 94704 (845-7407).

Archive: 642-1124.
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