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New York Hetald Fribune

Fellini’s “Juliet’
—One of the Most
Beautiful Ever

“JULIET OF THE SPIRITS®

RKO S58TH, RKO 23D CINEMA AND
NEW EMBASSY THEATERS

A screenplay by Federice Fellinl,
Tullio  Pineili, Ennis Flaisne and
Brunetlo Rondi; directed by Mr. Fellini,
presented in  Technicolor by Angelo
Rizzoii. Running time: Two hours and
28 minutes. With the following cast:

Juiiet. (i iiiiiiiineinas -Giviietta Masing
X 1 17 SN ceeeruae Mario Pisu
The Mother...vieesecses Catering Borotte |
Adele. i irreaas Luiso delia Noce
N2 525 P e Sviva Koascina
The Grandiather............. Lou Gilbert
VElentng. cocesnrnnnnss Valenting Cortese
Dolores.........covvvuan, Silvana Jachino
Friend of the husband. . Jose de Villalonga
IFE8 . v ivnaniisrenserracansess Sandra Miio
iSO . . s sivensronanns Waleskao Gert
The Headmasier....... Fredrich Lecebur

By Judith Crist

Federico Fellini's *Juliet of
the 8Spirits” is a masterwork,
certainly one of the most
beautiful and stimulating films
ever made.

It is far more than, as ad-
vance rumor had {t, =a

“woman’s’ version of “Bis™ |

in Technicolor:; as its prede-
cessor did not in all its intel-
lectutal brilliance, it has =a
humanity and a compassion
that edge this later ilm toward

perfection. Again we have the

Fellini faces, stark and haunt-
ing and lovely; the
fantasies of memory, of per-
ception, of desire and of de-

spair; the cool Fellinl view of |

the surface society that sur-
rounds us, a society glimpsed
in its sudden grotesqueries,
harsh realities and mundane
artifices. But at the core—and
we return to the pre-“81,".
Fellini-—there is a heart as
well as 2 mind, a soul as well

Pellint |

! But shadows filter through
the sunshine life with suspi-

cions of her husband’s in-
fidelitv. Seances and phony
gurus fail to banish the blight;
she is beset by good and evil
spirits, by yearnings sup-
 pressed, and fears expressed.
: When finally she cannot es-
' cape the reality of her hus-
- band's interest in another
woman-—harshly and heart-
breakingly brought to her with
the venal and efficient urban-

iy of our time—she is forced

" into self-knowledge. With the
. ‘ndependence that signals ma-
3 tarity. Juliet banishes the
| spirits that have haunted her.

Miss Masina’s Juliet is a
grown-up but one with all the
traces of the walif, the wide-
eyed child, the gay sprite mis-
placed in the modern world,
still apparent despite the
stylish hairde and the haute
couture. She is a girl-woman,
the soft rounded chin still
somehow raised in deflance of
fate, the smile still vulnerable,
- the glance naive; butl slowly
and surely the woman <comes
to the fore. The fantasies, the
visions and the reality have
left a mark.

There Is a2 coherence to the
seeming drift of Fellini's
world—one that seems 1o
maove in and out of the gro-
tesque, back and forth from
the pretic that is tinged wiih

I the comie {0 Lhe prosaiec that

ig invariably chic. None of the
fartasies is without its per-

as an intellect. |

The core is as much the|
creation of Giulietta Masins
as of Fellini. It is the portrait
of & woman who has sought
refuge in marriage, in depend-
ence on her husband's love as
a safeguard from the bedevil-
ments that go with individual-
ism. Simple, naive, this plain-
jane luxuriates in domesticity
as an escape from the saints
and sinners of her childhood,
from the sleek critical con-
tempt of an exquisite mother
and beautiful and sophisti-
cated sisters, from the super-
ficlal diversions and fadderies
of her friends.

ceptive human  revelation,
none of the realities devoid
of an acld social comment.
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Fellini's wry view of delusion
is demonstrated early on as
Juliet, half-dozing on the
beach, walches an exotlic
caravan cross the sands, only
to see it plainly at the end as
a group of neighbors settling
down in the sun.

The imagery and colors are
afire with the exotic and
erotic and with every-day
touchstones. There s the
dominating memory of the
grandfather who quixotically
stopped the school play just
as Juliet was heading for the
stake and who less quixotical-
ly than aeronautically flew
off with & circus bareback
rider: the convenf{ nuns pa-
rade in inquisitorial styvle; the
man-woman guru babbies
about living to the fuil—and
Suzy, the kindly neighbor who
is lovely and languorous and
all that is sexual, sunbathes
in her tree house and oflers
a sympathetic ear, the diver-
sions of an orgy, even her
handsome young godson &8s &
lover.

There is the husband’s busi-
ness gssociate from Spain to
offer admiration of the pet-
fect domestic calm of her
household, tiny nieces to urge
on the fairy iales, an elder
sister to see that her hus-
band's sins are documented,
8 husband to offer his bland
lies. And against the realities
are the writhing bodies, the
surrealist memories, the seif
of childhood bound to the
stake of superstition and
terror.

All of these are presented
in a never-ending swirl of
mood and imagery, 8 blend
of brilliant delineations of
time and place in exquisite
hues with every nuance clari-
fled by Nino Rota’s melodic
angd haunting score. This is
an exploration of a woman's
past and present in terms of
feeling and imagination that
transcend the inerely psvecho-
analytical or purely intelec-
tual.

Beyond Miss Masina, there
Is the grandfather of Lou
Gilbert, a caricature of fond
memory;: the uttterness in
sensuatity, watmth and Har-
low-like good humor of San-
dra Milo as Suzy: the rooster-
like cackle-and-scratch of
Valentina Cortese as a seance-~
minded f{riend. the vulgar
frankness of Silvana Jachino
as & sculptress, the exquisite
maternal mask of Caterina
Boratto as the mother-—and
watch the mask crumple once
that devil is exorcised.

Thus “Juliet of the Spirits.”
£0 much of our time, s0 much
of all women--a masterwork
whose beauty belittles adiec-
tives,
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