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I'HE EYE ABOVE THE WELL

Direction/Script/Camera: Johan van der Keuken
Sound: Noshka van der Lely

Editors: Jan Dop and Johan van der Keuken
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Director’s Biofilmography:

Johan van der Keuken was born in Amsterdam 1n 1938. In 1955, at the age of
seventeen, he attracted attention with his first photo-book We Are Seventeen
Years Old. Two more photo-books followed before he went to Paris in 1956 to
graduate from IDHEC. His films include: 1964 Blind Child; 1966 Blind Ch:ld,
Part [1; 1967 Big Ben, A Film for Lucebert; 1970 Beauty; 1972 The Triptych North
South: Diary; 1973 The White Castle; 1974 The New Ice Age; 1975 The Palestin-
tans; 1978 Flat Jungle; 1980 The Master and the Giant; 1981 The Way South; 1982
Iconoclasm; 1984 Time; 1986 I Love Dollars, The Unanswered Question; 1988 The
Eye Above the Well
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tych. He has travelled to the South Indian pro-
vince of Kerala where he depicts the urban and
rural surfaces of Indian life. His camera picks up
detail after detail and his images are edited to
flow with a majestic rhythm which reinforces the
director-photographer’s discreet sense of aes-
thetics. He has a preoccupation with gurus who
impart methods and techniques of ancient arts
including the martial arts and ritualistic chants.
One feels that van der Keuken himself may be
likened to a guru, whose art 1s not so ancient but
which has nevertheless had an honourable his-
tory. As an artist, he tries to relate his modern,
strongly contemporary medium with the myste-
rious, strongly traditional facets of art in the
India of today.
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Director’s Statement

— On filming a legless beggar in the street:

He was just lying there, totally defenceless....
looking back at me. And I was looking into an

abyss. I stood there shaking. He was probably put
there in the morning and they come and get him
in the evening, take away all his money. In all pro-

bability, he 1s being horribly exploited. And I
filmed him to use him for my movie. That was

not on the border of what you can do and what

you can’t. It was way over that border. That 1s a
recurrent component of my work: determining

the moment when it becomes 1nadmissable.
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