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gentle) Kwo-Prawda..." --Jav Levda, "King: A History
of the Russian & Soviel Film®

: : e Direcled by Sergei Eisensiein. Photographed by
It's The Old Army Game and The Frantzisson. With Grigori Alexandrov.‘Maxim
Bank Dick 700 ° Strauch. Alexander Antonov. (1923, ca. 2 mins,
ISmm. f.iiem, Print from PFA Collection)

It's The Old Army Fame : ¥ o T
in /t's The Old Army Game, W.C. Fields is Elmer Preta BI’ %?,9 00
An adaptalmn of Jack London’s siory "The Unex-

tywillie, proprietor of the local drug store, and Louise
pected.” By The Law was filmed on an extremely low

Brooks is his shop assistant.

budget, using only one interior set and five actors.
The setting is Alaska, where three characlers have
been cu! off from civilization by winter storms and
spring floods. Kuleshov succeeds in building up an =
almost unbearable degree of physiological tension in
following London’s drama of three people whao :
undergo inner turmoil as the result of their complicity

in @ murder. Musl critics cunsui:r By TJ'r Lau 1o bc
works well as a comedy, and there’s an added bonus in

" : Fiie ﬂuie&hnv 5 bu.sl flm. ¢ . .
sceing for the first time some of the key routines -~

such as the sleeping porch cplsndc in this film - that an malhcmnu{:al p r:msmn of every gt-stum ‘"d
he was 1o revise, polish, and re-present in his sound -
films. The silent Fields films were all made on the
East Coast, and lacked the polish of the Hollywood
comedies, but of course we now know that it was the -
rough edges that gave all Fields films, sileni and

sound, much of their bite.” --William K. Everson

e Directed by Edward Sutherland. Produced by
Famous Players-Lasky (Paramount), Written by Tom
1. Geraghty. J. Clarkson Miller from a play by Joseph
P. McEvoy. Photographed by Alvin Wyckoff. With

Tuesday July ']
From Silent to Sound: W.C. Fields

"The silemt W.C. Fields was slightly less endearing
than the sound, partly due lo the fact that Fields,
shrewd vaudevillian that he was, was still engaged in
building up his screen character. Over the years he
whittled away at elements that didn’t work, expanded
on those that did. But in lerms of sheer comedy, -
despile the lack of his voice and those glorious L
thrown-away asides, /r's_The Old Army Game still

r-|-"J-

acter and episode. Kuleshov taught his workshop that .
;"‘hlha hands, arms and legs are the most expressive parts

oes the facial expression.

“This calculated isolation and intensiﬁcatinn nf
significant detail and gesture, accumulated for 1otality
of effect, Kuleshov had learned from Gnffith and {rom
Chaplin’s A Woman Of Pans.” --lay Levda, "Film-
Notes, The Museum of Modern AR”

W.C. Fields, Louise Brooks, Blanche Ring, William - ; et TR

“Notes by Tnm Luddy, Yvette Biro. ~  °

Gaxton, Mary Foy.
e Directed hy Lev Kuleshov. Screenplay b} "f'n:lor

Courtesy of W.K. E.)

The Bank Dick -

"The Bank Dick is the culmination of Fields® studies of
small-town American morality, in which he puts the
ax in axioms of wealth through hard work, happiness

through wealth, and propriety through Prolestantism.
The story itself is an anarchic lwlglmg of film cnnven—-'—- Podobed. ..(1926, 90 mins, 35mm, silent, l;rnhslaubn nl‘

tions, a series of Fieldisms passing for plovand leading == = cRussian titles provided, Print f fom ERQ Collection

(1926, 65 mins, silent, Print

pected” by Jack London. Photographed by Knnstnnlm
Kuznetsov, supervised by Alexander Levitsky, -
,DESIEnEd by Isaac Makhlis., With Alexandra
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10 the inevitable {and one of the grealest) chasé scene. &= = i WH i 3#-‘.‘1

It centers on husband and father Egbert Sousé (the = = SR S R .
name reflects his preferred state of sobriety), to whom - ThUI‘SdE}’ ] l]l}* g Dl b R
~ there is, thankfully, no place like home; he chooses Critics’ Choice: Japan's Best F’Im TTal vt LS TS
for his castle “The Black Pussy Cat’ saloon. Through  of the Year. 1931-1978 Pl Mg Bl e
incredible luck and d]m{:rﬂ no Eﬂﬂﬂ atl a". SHHSé Presented in Cnﬂpﬂmhun w-'ilh lht e " _f = = :’
acquires riches and catapults his family from normalcy - Japan Society of New York andthe - .~ .
1o bogus graciousness, but his own officiousness ar;dh Japan Film Library Council T 4ot O T
nce were never dependen! on wealth - - Bl TSy
ilrlzrl;trﬁ :Eglgf;:k ILlfﬂ"russﬁ;.e Cat Edlnunpt L.y B Sisters Of The Gmn (Glun no shimai)

71:30

1936 may be considered the year when, in a Japwnes:
film world ruled by sentimentalism and heroism, real-

¢ Directed by Edward Cline. Produced by Universal _
Studios. Written by Mahatma Kane Jeeves (W.C. -
Fizslds). With W.C. Fields, Cora Witherspoon, Una .

Merkel, Franklin Pangborn, Grady Sutlton, Harlan " ism came into its own, The evidence is Kenji =

Briggs. (1940, 73 mins, Print from Univﬂrsal 16) > Mlmgur:hi s filrn Sisters Of The ﬁ'mil*" -Akira Shim-
el T TR '—: W S izu. -

Mae West:® PR e : :
- She Dnne Him Wrung 9,3D

"The name is Lndr Lm.l th: ﬁnl:l u-'unun lhnl cw:r Y
walked the streets,” and lha film was the first 1o make - L,
Mae West - and thl: young Cary Grani - famous. Lm:
based on West's own Broadway cmauum “Dmmn

Lil." is the big woman with the big heart, ;audﬂ%ﬁ
bawdy, with a m;nutlc ﬂn-r'l that rnﬁﬂrnl!' -
" yardage and ppundt ol th:l: never |

Dupi tmmlq;- dnu-nu

. Intelling lhu stnry of twcs sisters, both ;l:lf.hn in Ih:
% _Gmn entertainment districk-of Kyoto, Mizoguchi slnps

e
.

‘in the story and in & stark visual style thal capitalizes '-'r

w " -'.." 4_' _a.
!
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h“I Wnﬂdﬂ "M'mtr r l'"u}
Rider's Gone,” thsrh she fills with staggering double
entendres. ‘Frankic and Johnnie," and '} Liks A Nn
Who Takes His Time" (you'd better believe ), -1 K,

¢ Directed by Lowell Sherman, Writicn by Hatwey
Thew and John Bright, based on the play "Dis mond
LiI" by Mae Wesl. Photographed '\ Charles Lang

Ar Direction by Bob Usher. Musi. by Ralph Rainger,
With Maec West, Cany Grant, O '-'|H‘1”. Roland. Mosh

0 Mesl. Ominnn David Landau, Rochelle Hud-

L i
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= » Directed by Julien Duvivier.
movemenl! contributes to the 1otal effect of each r:har- >

of the film gctor’s body | and we can observe that lhmr" :

movemenls create as much of the hlm’s lcnsmn as J*"r

" Shklovsky and Lev Kuleshov, based on "The Unex- =

" "Kokhlova, Sergei Komarov, ‘Vladimir Fogel, Porfiri . i

, J;'_'I';-Hnﬁdm Camp, withsits class-conscious attilu

.~ here making their first Yand pmhnbl_g_hﬂ] Ippﬂrlm:t :
- at the Pacific Film Archive. Incidentally? the sex killer

- played by Dennis Price was patierned on a nolorious -
(and prolific) killer who operated in just such a milicu”

the production of Holiday Camp.”

-.49"1 P nmlleL‘ g - Xer e
away lhr:_rnmanuc veneer of the geisha business, both  * iPrnmngI}r i.L' 'i"' ._q .-2* .: an 1 :
v 4

Ih:jw
" on lhc narrow lllc}'wlﬁ and shu'll:red mndnws nl' th: 5 i
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Friday July 4

William K, Everson Presents
The French and The Brilish on Holiday

Holiday For Henriette 7:15

Directed by Julien Duvivier (Podl De Carotte), and
"fortuitously coinciding with the rise of the New
Wave, this delightful comedy in a sense both climaxes
and satirises the French cinema to that point, and it’s
Literally maode Tor film buffs A director and his writer
try to concoct a boy-meets-girl script with a Bastille
Day background, and their trial and error efforts make
up the film. Duvivier pokes fun not only at his ewn
earlier works, but also those of Carng, DeSica and oth-
ers, as well as the st;.lnm excesses of film noir. Even
Georges Auric’s scoring is occasionally self-satirising.
A thoroughly delightful romp that hasn’t been seen in
vears, thanks to the Amencan remake FParis Whea It
Sizzles.” --W. K E.

With Dany Robin,
Michel- Auclair, Hildegarde Knef, (1952, 110 mins,

IEninsh titles, Print fmm W, F. E.)

.anhda}' Camp 930 S N o i

"Only the British could prurnnte sustain and actu‘hlly
enjoy the unique institution of Holiday Camps, so
totally regimented that they have a near military.
status, and. for ouvtsiders, an element of horror sug-
gestive of Concentration Camps! A Grand Hotef type
of omnibus, Holiday Camp mixes stones of pathos,
romance, melodrama and comedy, and is interesting
not only as an obligue social statement, bul as a
showcase Tor a variety of good British performers, :
With typical logic, British studios for some reason .*
assumed that a background as & documenlarian
qualified one for making comedies, and a number of
fine British realist film-makers {Harry Watt earlier on,
Ken Annakin here) made their narrative-fim debuts
with comedies. Jus! as the American Jhe Ege AndJ
“spawned a whole series of Ma and Pa Kettle fil 'S, 50«
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spawned the equally prolific HHE.EI:ILFIHIIHP m;e-t.r... :

andfortuitously was caugh! and hln[.ﬁﬂ just prior 1o
H"-‘fhE =N '.'-'é,
e Directed by Ken Annakin. Written by Muriel :nd
Svdney Box, et al, from & story by Godfrey Winn~

With Dennis Price, Flora Robson, Hazel Court. h:t
Warner, Kathleen Harrison. (1947, 95 mml. an
::nuﬂ:s:, of W.K.E.)
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Saturday July 5
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