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BY J.HOBERMAN

HOW MUCH TIME does it take to get a
painting? Does one devote 10 seconds
to a Jackson Pollock canvas? Two min-
utes? An hour? Decades? Its a ques-
tion that naturally anses in the case of
Stan Brakhage, a film artist whosc
work is often believed to be unnatu-
rally demanding.

Brakhage’s new scries of scratch-
and-stain films, known as (. . . ) orél-
lipses, are, among other things, a visual

~analogae to Abstract Expressionishy. <

pmklmcsarcmbcd on a white ficld.
Inanycasc,( .) 15 a cosmos. Rich
without being ingratiating, the effect is
one of rhythmic conflagration.

A second 20-minute reel 1s more
staccato—mad chicken-scratch callig-
raphy flutrering out of a yellow void,
skeuchy hightming bolts or fireworks in-

terrupted by a sudden field of

turquoise. The third and shortest sec-
tion remntroduces camera-dertved 1m-
agery and, munimal as 1t may be (sun-
light 'shimmering on water, scagull

~ wheeling in the sky), 1t’s still a shock to

sec “something.” Brakhage continucs
to play with surfaces, layenng the im-
age with scratch bursts and soft-focus
SUPEIMPOSItIONS; SCNUiMent arrives
with representation.

For the most part, though, (.. . )
1s predicated on a strategy Brakhage
introduced as long ago as his cur-and-
paste collage Mothlight (1962). The
camera may be abandoned, bur the
projector-technology remains. Like
the “tmpossible” presentations of his
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peer Ken Jacobs, Brakhage 1s revehing
in the considerable power of the indi- |

vidual frame as it collides with other
disparate frames. The simple 16mm
projector that shows (... ) 1s a hallu-
cination machine, producmg flickers
and aftcrlmagcs where none objec-

“tively-exist.: -~ -
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The onrushing imagery and the spatial
conundrums it creates evoke not only
Pollock but also the work of Franz
Kline, Willem De Kooning, and even
Mark Rothko —that 1s Pollock er al.. ar
24 frames per second. Eschewing the
camera, Brakhage scrapes away the film
emulsion to create a thicket (or some-
times a spider’s web) of white hnes and
rich, chemucal colors. Some segments
of the onginal footage appear to have
been printed on negative stock or per-

haps solarized —so that the blue and |



