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Director’s Statement TS

Today the world is developing on a strictly material plane. The evolution of B H-RHGMERE EE B & E: ﬂ%ﬂ‘: TAVERS T
contemporary society is now totally empirical and, in the final analysis, it has B R R E Y EME, 7 A E RS,

dwegted itself of every trace qf the spiritual. If one considers reality as 3 2o SRR A KR 3 R 8 B SRR T AR D
tangible, material order of things, then one has to expect from it only

immediate effects, things one can touch with one’s hands. Consequently, if By TR BRI R TRIAE, FOZ S IR

man finds himself confronted solely by empirical givens — be it on a social, RAEFCEEM L A NEEFREC. BE OB ES
political or technical plane or on that of his own lived experience — the results o AT ISR A o T A g % 2 7 i T B
can only be dreadful, and life itself becomes impossible. o 1.3 7 76 B4 25 19 4 1 R . S £ 5 15 i )

We cannot live without allowing ourselves room for spiritual development: REG L A LFAE B R YEAIEE 1.
even the most dull-witted brute can understand that — or at least feel it to be

so. With his universe shrinking and its harmony destroyed, man has no longer T hHhaeFE—BEREES B AMmEME 29 A E{EF
anv reason for living. B IRk EC(82EAS), HEH R LARTE S, HhH
[t was out of such ideas that I decided to make The Sacrifice. The sole means SR, BIEY AL 2, ¥ AT LR F E FAREA 2= E.

of returning to a normal relationship with life is to restore one’s independence EAH MR S8 TR TEE A LT th ] e B

vis-a-vis the material things of life and consequently reaffirm one’s spiritual o B} .
essence. In this film I deal with one of the aquects of this struggle for anvone R/ EERATE, (BMERSSRR, A4 ATLURSE BT H i
living in society: the Christian concept of self-sacrifice. If one has never known MH B (EEAE S T EE A7 AN [E A FE A2
such a feeling, never experienced such a desire, then, as far as I am concerned, £ B £33 207 B BB £ 37 45 (0 B 1 T

one ceases to be a man, one begins to revert to the animal condition and AT L3 o . H/é (i jE ,
becomes a strange machine, an object to be experimented with by society and i e N ERTE o (BRL M“% ﬁf- A5 g,
the state. On the other hand, if one acquires a moral autonomy, one may 3 fXIE A RRHE (2188 1 B 22 (6 2R AN LB A ) B RS,
discover within oneself a capacity for self-sacrifice. I realise that such ideas are I HL s AN A {o] B RERE 38 PTEL, I TR 18 M L5 155

not very respectable today, as no one has the slightest intention of sacrificing B R wE G EBEA, HREE ALIELARGEEERKL

anything in his life. But it isn’t possible to do otherwise if one hopes to save (B EIEE S 2 b b FIh BE 2985 S5 L 890 72
oneself spiritually.
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In this respect, the Soviet Union is already beyond redemption; and even in %E?‘! j fﬁﬁfﬁﬁf%-—— fLﬁi.fr—"i E’egﬁ;ﬁﬂ—_{&r{ ’FELHA 2 ﬂ;*;:; /.
West Europe people seem to take a delight in surrendering their own % %fﬁﬁwﬂ’%ﬁﬁﬁ“ﬁ o] ﬁaﬂ’f;f‘ L; R LS H é}
personalities in the belief that something will be gained by creating a so-called ﬁfﬁfﬁﬁfﬁgﬁfig ? 2# _f ‘?;ﬂ;& %:}ﬁﬁtﬁg;@ﬁﬂ?ﬁggﬁ i
“new society”. In the Soviet Union I had alreadv gone my own way; but vou - f A\ R SEbT

. i : i, y : K- EREB Foan B (RERR B/ NREE) (R—) (B H) (H*ﬂ.ﬂ’)aiﬁi
can imagine my astonishment when I realised that the same thing was

. . : : (FRZ) ARESN - AR K) (F37R) (%ER%WHEH) ) ;& 1)
happening here, all the more so that it was happening in an atmosphere of (7). (B F ) (£ F1) . (D) (A=) B CREHEY (/) BB AT = i A

material well-being. A AE+ — B B N PR 31
That’s why the film rather goes against the grain of all the latest intellectual

tendencies in the West. The western infatuation with certain new ideas is a

form of moral and spiritual suicide. In the Eastern Bloc, people are condemned

to such an existence; but nothing over here has forced anvone to adopt it.

These reflections were at the origin of my wish to make The Sacrifice. It’s
perhaps closest to the elegy, the parable, insofar as it functions on several

different levels. Each of its episodes not only carries the weight of reality but
offers more than one laver of meaning.

Andrei TARKOVSKY (1932-1986) was born in Zavrose, Ivanov, USSR, the son of poet Arseni
Tarkovsky. He grew up 1in Peredelkino, an artists’ village near NMoscow. After studving music, painting,
sculpture, Arabic and geology, he entered the VGIK film school in 1954 where he was tutored by
\likhail Romm. He made his debut in 1962 in Ivan’s Childhood. Films: Ivan’s Childhood (Ivanovo
dvetstyo, 1962). Andrer Roubley tAndrey Rublvoy, 1966), Solans (Solvaris, 1972). Mirror (Zerkalo, 1975),
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