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Saturday, Jatuary 29 at, 2:30 A NOIRE DE... and NIAYE

I; Honday, Jaﬁuar}? 30 at 2 ;_30 _ S@M_j_%ﬁ_&

LA NOIRE DE... (BLACK GIRL) 1966, "ritten and directed by Cusmane Cembene from s

s s £t
his book Voltairue . Producea hv I.es "ilms Tomireew, Dakar and Actualites 'rancaisecs, Paris.
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Preduction ianager - Andre Zwobada, “irst Assistant Tircetor - Thrahima Barro, fecond

.Assistant KI¥EXXKEK - Pathe Dicp. Camera - Christian Lacoste, Loited by Andre Gaudiler.
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With: Therese M'Lissine Diop (Fhmxxainy Diovana), Robert Fontaine {ﬂer Boss),
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Momar Nar Sene (45r Friend), AnnesMarie Jolinek | isewess: of the House), Ibrahima
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Boy (I:Ias}?ﬂﬂ.aﬁﬁiiﬂﬁﬂﬁﬁiﬁﬁﬁiﬁﬁ,xﬂmﬁ( The (* ests - Bernard Delbaro, lHicole Lonati,
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Kaymond Lemery, Suzanne Lemery, The "hildren - Fhilippe, fophic, Demien. @usmane

Sembene (The- "riter), and the voices of Toclo Bissainthe, Robert lMarcy, Sophie Leclerc.
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Vieyra in Le Clnama Afrlcaln (Editions Presence Alricalng, Paris, 1975) terms LA NOIRE DE,..
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the first feature-length film made by &n Alrican’ swb-Srhara and as a first festure

(Semebene's fourth film) it is as A7l eiler veviews it in Tre Vew Tork Times kl/B/ﬁ“) ;
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"Wsharp. «.bright...neat"..e ert that TE HNOINE LE... "bear:z the auiet distinctions

of simplicity, sincerity and subdned anger towerd the freed Liack man's new burdens,
'prableﬁs that are more rcvéalfng and moving than exotic,.. Yacationing in Antibes is
no pleaure, but captivity. The girl 1%iﬁcf 7 governess ¥REspxxxiesRiy but a drudge
in the kitchen, bedroom, hathroon and dining room. 'I'm c¢nly a slave', the off-screen
vaice'intnnes, translating her ‘nner ‘ancuich, o despergtion..,, DPut while the mistress

is demanding, her hus and is no slave airver but a gernt wio bs confused but considerate,,.
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Tye villains here appear to be the changing soriecties, tle native ciddss dominated by poverty
®, :
d?d unemployment and the seeming rrench apatny tovard their former dependents! demand for
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dignity.
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ieyra also reports LA NOIRE DE..,. was morez than less ghot in the order in which it was
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cut, and that. a sewehat longer UETSLDUﬁQH?E ciictdd with a color semuence of Diouana's
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voyage from Marseilles to Antites. (8ne did indeed find Srance beautiful), The actress
i

who plays Diouana, Therese M'lissa Iiop worked as 2 dressmaler before appearing in thig_.

£11m (she is also in ENMITAI); her ﬁnLce, however, is dubbed by Toto Bissainthe, Because ‘Where

¢/l no studio for post-synchronization in Takar same of the cast had to be flown to Paris for
Ausbh 9 atd coit WACh & qelto e/ f.’.'?u > -*h:a g eher & 7 al) ph? Lyl
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