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PANDORA'S BOX

Directors: G.ll.Fabst

Producer: George C.Horsetzky

Assistant Directors: Mark Sorkin, Paul Falkenberg
Editor: Joseph R, Fliesler

Art Director: rndrei Andreiev

Costumes: Gottleib Hesch

Photography: Gunther Krampf

screcnplays Ladislaus Vajca

From two plays by: Frank Wedekind

CAST: LidlUcsseeerevnsoscscrensnsoncoocsessssesslOuise Brooks
Dr. Peter SChONecsesesscisscscsnnssesessFlitz Kortner
Alwa SChony NiS SOMeecssoecssssscessss.franz Lederer
Schigolch (Papa Brommer)sessessceeseseeslarl Gotz
Countess Anna GeschwitZeseeoseceeesses.hlice Robarts
Marie de Z2a8roikO.eeessecssvacsseveaeessoDaisy D!'0Ora
ROArigo ((U@Steeeseessssssvsesesesseess Krafft Raschig
Marquis Lasti=Pilanisecececsvescoscsecsastlichacl von Newlinsky
The 5tage ManagBleceeescvsesssesssscessSiegfried firno
JACK the RipPPBlessecsescssessscsossseessustay Diassl

1928 GERMANY Nero Fllm

Thanks to the courtesy of Miss Brooks and a major american’ archive, this
print prepared for the B.B.C. World Cinama series is probably the most
complete in cxistence. Tha main additions can be found in a myriad of
small details, scencs, rcaction shots in the early part of the picture
(notably the trial scene) and the scquences on the gambling ship arec now
much morc dotailed, linking the characters together in a more logical
construction,

Tho two plays on which PANDORA'S EBUX is based were written by Frank
Wodekind at the end of the last contury. He was obsossod with the
anomalics and destructive powoer of sox and his attitude was not unlike
that of Strinberg whom he know in Paris. It was, in fact, in Paris that
N got the idea for his central character of Lulu, who formed the subjcct
of a pantomime at a Grand Guignol Theatre.iedekind reacted against German
Naturalism and his plays arc as full-blown and dircet as anything tho
tlizabcthans could produccs; indood, the nearest parallel to his Lulu
cycle 1s The Duchoess of Malfi, oxcept that in the former casc the woman
1s the active principal of eovil. It is inteoresting to note how Pabst

has usvud this closcly packud material. The first play Erdgeist deals with
the destruction by Lulu of her husband Dr. Goll, a painter Schwartz and
ultimatoly Dr. Gchon, whosc wife sha has also poisoned. ~mong thoe many
cthir vigtims of hcr insatiablc lusts arc liodrigo, a strong man; ilva
schon, son of her carlicer victim; Countess Coschwitz, a Lesbiang and a
schoolboy, Hugcnberg. The killing of Ur. Schon in the play is a

mastcrly picce of staging with all the other characturs presont in a
sotting ruminiscent of a monkuy house, Of this material Pabstc has
rctaincd thu story of Dr. Schon and his son. Rodrigo makos his appecarance
but Countuss Geschwitz has been transposcd into the role of Anna, a
companion of Lulu from her povirty-stricken youth. Schigoleh, Lulu's
disrcputablc clderly associate, heos bocome Papa Brommer, The action of the
thcatro scene is substantially rotained, but the killing of Schon is
handlcd in the film on a much morc intimate basis. The sccond play,

Pandora's Box which Wedekind spent ninoc ycars in writing, was banncd

bocausc its countral character is the Lusbian Countess Geoschwitz. It was
first privately produccd in Vicnne in 1905, The first act is sot in
Germany where Lulu's friends plan hur escape frem prison, mainly carricd
out by the Countess and in a differunt way from the film. The second

act 1s set in Paris where Lulu is now gambling with her companion, Alva
schon, and 1is desparately trying to avoid betrayal by the pimp Casti-
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Piani and the strong man Rodrigo. Tne latter is lod to his death at tho
hands of Schigolch (Papa Brommor) by the Lountess, and Lulu is thus
helpcd to escape from the law. Pabst has transferred the action of
this section to thc gambling docn on the boat where dnna is made to
murder Rodrigo. The final act of Fandora's Box is set in a dingy attic
rcom in London. This is pure W:lpurgis Nacht. Lulu brings in her
customers who include an African Crown Prince, a mute, and a Proffussor
of Philosphyj and finally, of course, Jack who murders buth her and

the Countesss The Salvation ‘rmy scuncs are film inventions and the
well-developed Jack the Rippoer sequence is dismissed in the play with

a few pages of scanty dialoguc. The Amcrican poet H.D. records a

visit to Pabst when ho was making P#NDORA'S BOX in 1929, He had just
come from secing the premiere of JEANNE D'ARC by Carl Dreyer and was
full of apprcciation of the film and duspair at the futility of

German films: "It was not so much the film which had dupressed him

as the fact that France was able to make the experiment, and Germany
was going whberu it was. How cculd anyone huere in Germany expect to

do anything w=ver?". Looking at PANDORA'S BCOXtoday one is struck by

the curlous rescmblance it buewars to the Dreyer film. Both directors
had taken a comparatively unknown actress and drawn out of her a
perfomance such as shc had never given bufore nor would cver give
agaln. When Falconetti left Droyer and Louise Brouks left Pabst,

thelr careers were ended. It was as if all they had got tc give

had boen drained from them. The methods of both films, too were
similar, The camera moves in and obscrves relentlessly every nuance

of the human personality. The very cocntrast ¢of guod and ¢vil which the
twe films represent makes this identical technique all the more striking.

Plano Accompaniments: 3. 30 Philip Colman

6.15 Graham Nichols
8,45 Robin Saunders
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