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The Birds

The Birds presents peculiar problems to the critic. Its subject is the Un-
knmowahle, the Irfational, that for which no words exist. is soon as the critic
has exnlained that, there is suddenly very little wmore to saye Certain char—
reters in the il are would-be critics of it (the ornithologist, Annie, the
drunk man who quotes the Bible), yet obviously fail. A perfect and self-con-

tained whole, The Birds offers few neans of analysis. There is little, wonder,

therefore, that we have no ‘'review" of the fila o offer here. Instead we pre-

sent two very limited attenpts,

Randoixr Notes on The Birds

To begin with, this is not the first tine that Hitchcock has used birds as
a subject. Three years earlier, 1n Psycho,'we find Nornan Bates stufiing birds
(and his nother) as an avocation. The stuffed creatures surround the walls of
the rotel office and are often fraiied with Norman. Norman corilents that Marian
Cranc (Janet Leigh) eats like a bird.

The haunting musical thewes of all Iitchcock's recent works are supnlied by
Bernard Herrnanne. dr. Herruann's first musical score was for Orson Welles®

Citizen Kane, but since The Trouble with-Harrz~he has been a Hitchcock regular.

The traclt of The Birds is particularly interesting ian that there 1s no tradi-
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tional rwusical score, but only the sounds of birds in atvack, created by elec—
tronic nusic. Hitchcock has reached the point wherc he can intensify a suspensc-—
"horror scene, usually acieved with building nwusic, by absolute gllence.

A recurrin* character in Hitchcock's rccent films, and not absent in The

Aol i

. Birds, is the faithful girl-iriend who, although regected by the nale lead 1in

the nast, has remained true tO hiri and continues a one-sided love affair. Re_

nember Barbara Bel Geddes in Vertl o, Diane Baker in ilarnie, and Suzanne

Pleshette here in The Birds. All are wholly symnathetic characters, devoted to

hopeléss caouses, wino must stand'By-and watch their lost lovers be engulfed

in the nystique of the leading lady -

Several of the key sus)ense scenes in The Birds have dircect preccdents in
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Paycho, As Tippl Hedren.blimba the stairs to the attic where tho birds await
her, we are reninded of Vera Miles deaccndlng-thﬂ“stalr to the WIRG—CGIIBT

to ncet ‘mother." The ensuing attack in Psycho is illuninated by a llghtwaIb
swinging back and forth, just as Melanie's flashlight flashes 1n the attack of
the birds. AnC when Hedren is trapoed iy the phone-booth, birds attacking at

all dircctions, the cauera, action, and cutting is quite sinilar to the gshowver



rmurder in Psycho, Iltchcock ﬂasmall the aontage genlum QS Mlsensteln 1ntegﬂ
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The Lovebirds

The pailr of lovebirds which llelanic brings to Bodegsa Bay are nerhang the

center of The Birds. TFor they coubine two of the film's main subjects: MNature

ey T

aﬁa Love,,WAlca taef synbollze.

CUAS Iol wnicts car zooms around the curves in the highiay, the lovebirds are

nade to lean to onc side. This shot hints ot o major theme of the Bird3, which

nay be called the »nerversion of nature. The pet shop vhere the Tiliy begins
revresents a facet of this theune, since inprisonnent is on unnotural state,

in fact, the vhole world which Hitchcock precents us in tho oarly poart Of his
£ili is cxtremcly pervertedy noture has soncihow boen outraged, The,ualn 1T~
ilestationr of this coudition is, as often with Hitchcoek, the absence of the
Father and the resulting doninance of the llother over the Son. Yot sonething
is wnnataral also in jlelanie: her 1life is iwrely a frivolous gaie from a cheoap
seX conecays and tinis is nerhaps alco Gue to a foult ian the child-porent rela-

tionshin. Tie structure of the *an11y5 the fundaniental wnit vhich anature in-
M
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One may well thaink of King Lear. Tor thers, also, we find a verversion of

the varcnt-child relationship. And thore, too, o terrible cataclysn of natural

forces is the result,.

ac storiy on the heath leads Lear to an understanding of his folly and to
a perception of love. The attacks of the birds leed Tielanic and Lydia and Mitch
Brenncer toward the sane perception, One cannot say, of course, that they find

love as fully as Lear does, for they arce in no sensc tragic figurcs, and The

gy

birds cnds on a very ianconclusive chord. Yet there is o hope, shown especially

in Lydia's final accewtance of llelanie, that the notural cataclygsn nay ulti-
nately purify nankind.,.

And Cathy tukes the lovebirds awvey with thom at the end, There arce hints
that the lovebvirds sonchow gave signals to all the other birds and caused the
attacks. Whether they will allow the characters to escane remains a question

of cternal suswvonsc,
-~ Goary L. Davis
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On The Birds 10

hﬂk%he Birds is a subtle horror film: 1t ~lubs no one over the head with a2 mes-

sage“”“??@nvwﬁlie using the old fhere of animals turning upon marn, Hitchcock real-
izes this new aspect of the horror genre.

The film is often criticized for being terribly "dead" and deadly dull. That
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