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Srnsd T Kilan, SEEUNday vil Vo 7(s (g2,
Ingmar Bergman’s \Sawdust and Tinsel (1953,

a/k/a The Naked Night), from hisscreenplay; with Har-
' riet Andersson, Ake Gronberg, Hasse Ekman, and Gun-
nar Bjornstrand, is a premature eruption of blatant
symbolism in Bergman’s career four years before he hit
his stride in this "50s cycle with The Seventh Seal. As a
threadbare circus and a seedy theatrical troupe both hit
{a small town at the same time, Bergman overloaded his
‘venue with walking metaphors of life and art in a stark
entertainment ethos. Bergman’s troupe is neither as
intense or polished as it will become, and the men
" especially are physically and psychlcally grotesque. As
for Andersson, the first sight by Americans of her heaving
bosom and halry armpits during a riveting seduction by
a-second-rate matinee idol made the grown-up Monika a
conversation piece on the art- house circuit. The core of
the film, howev , is Gronberg’s bri tﬁ Germanic
expressnonm ﬁ il Janmngs P ' s an aging
P etlcally fated to bo hu tmf and
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