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S it possible for one man to com-
Ihine high art and low comedy

in a single performance with-
nut stretching the fmagination of
the spectator?

Yes, indeed! 1If in doubt jour-
ney to the T. & D. theater this
week and abserve the interpreta-
tion of the “lone prospector” given
by Charlie Chaplin in “Th d
Ruzh." It is a prformance for the
ook 1If ever there was one.

Into eight reels, Chaplin has not
only crammed melodrama, ro-
manee, subtlety, comedy and buf-
foonery, but he has taken time out
to add touches of smybelism and
zatire that come s0 fast one really
has to =see the picture twice before
grasping the entire conception of
the master clown.

At least that was the experience
of this reviewer who was forced
to wait until his second viewing of
tlie film to appreciate many of the
niceties of Chaplin's einematie dic-
tion, to got the point of the failure
of the Royal Northwest Mounted to
oot their man for oence in a photo-
play age, tg obssrve the clever-
ness with which Chaplin hinted at
the -foolishness of his character in
the party scene by the casual in-
iroduction of-a beast of burden as
'the lone guest.
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Both of these are but flashes in
the midst of an electric storm of
hilarity and pathos but they are
there none the less and bespealk
careful direction and thought, that
slmply slipped & cog when the
dance hall girls of the gold rush
daya pranced across the screen in
bobbed hair. It has been said that
Chaplin wants to be remembered

by “The Gold Rush.” It is s le
to predict that he will, although he
may make funnier plctures in the
days to come as he had in days
gone by.

- "The Gold Rush"” tells the story
of a pathetic little bum who ven-
tures into the frozen north to wrest
a fortune from the earth and does,
by the merest good luck, afler ;
series of experiences that would
have struck terror into less haovd
souls—experiences that ran the
F ataryvation, hlirzavds, Jdif-
Ficunlties with in=sane men, broken
hearts and near-extermination.
wbhe story is not constructed solely
for laughs. In fact, it leans to-
ward melodrama but there is one
comedy scene that. will be guar-
anteed to. send future arvdiences
into hysteries as it did those of
vesterdav—the scene where the
house tilts over the precipice,

The comedy in *“The Gold Hush"

iz carefully built up to this climax.
Chaplin gets his first laugh with a

cun-pointing: bit, follows it with
the chicken scene, hits a iittle
harder with his feather fight,

elinches the laughs with his Oceana
roll and then comes in for his wow
finish with the falling house.
Meanwhile he is making a hero
out of his derbied tramp and pre-
paring the audience for the grand
sentimenial fade-out when the
h;min wing the pretiy dance hall
Elrl.

Chaplin is  well supported by
Mack 8wain as his rough and
tumble partner and Georgia Hale,
dizcovered in ““The Salvation Hunt-
ers,” as the dance hall queen. The
picture at the T. & D. d8 preceded
by an elaborate production num-
ber arranged by Fanchen and
Marco and is gcreened to thematic
music arranged by George Lip-
schultz and played with skill by
the orchestra.
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