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developing a new project on a Japa-

nese theme, but no one is willing to

| risk the costs of filming.

added music.

The film’'s Italian premiere will
be delayed a month, until mid-
December, to be sure that it can be

Frankfurt, Nov. 16.

Japanese filmmaker Akira Kuro-
sawa charged the Russigns with
damaging his last work and hurting| released as he had made it, he told
his image by making cuts for the; the press in Frankfurt in a speech
Italian version without his consent. translated from Japanese into

Kurosawa, in Frankfurt for the (erman.
German premiere of his Oscar- He could not understand why
winning Russian film “Dersy Sovexport had double-crossed him
Uzala}”(}harged that ngexm lied and lied to the Italian distributors
to the Jtalian film distributors m_aqd now the Russians could allow
saying that he permitted 20 minutes: this monumental film, based on the
to be sliced from his two hour and 20 Works of Vladimir Arseniev, to be
minute film, and that they alse al- distorted, he noted.
lowed the Italian distributors, EVI, ' The Italian version reveals lack

to put in their own music whichhad ©f understanding for the Russian .

no real connection with his wark.  film and lack of sympathy for this
Because of this break with hig great Soviet hero,” he insisted. The
contractual agreement with the Italian journalists on hand were
Russians and because of this Shocked at these changes in his
damage to his homr* KmSéwa ex- work ,and also prGtESted that the full
plained that he will never again version of the film, which has al-
work with the Russians. ready appeared before mass aud-
At a press conference called by tences in Russia and Japan, should

Gloria Distributors, who are handl- be shown in Italy, he added.
ing the German release of the Mos-  *'I spent four years working on
film-Toho pic, Kurosawa explained ‘this project — two years in planning
that he had just arrived from Rome, the details and creating the script
where he had found out to his dis- (which Kurosawa co-authored with
may that his latest work, * a,’ Russian scripter Yuri Nagibin, who
any !was also on hand during the press

on which he spent four years in
detailed preparation and produc- _ ,
tion, had been cut without his filming,” Kurosawa noted. Pagiot!
knowledge or consent. - |the fllming was made during #f\ye<-
At a press showing in Rome of thi: grees below zero temperatye in
pic which earned the Japanese filng Siberia, and the 66-year-old fhyso-
director his second Oscar, he was Sawa still suffers from a leg adment

L

He noted that even if he can no
longer work in Japan and will not

" work in Russia, there are possi-

hilities for him to create further
films in the U.S., in Italy,
Yugoslavia, France and England,
and that he may consider making
the artisitc move to one of these

countries.

' Officials with Gloria Films in
Germany assured that the pic will

“run in uncut and unchanged version
in Germany, and that the East
German DEFA film company has
supplied the German synch version,
working with Sovexport.

On hand for the German
premiere were Maxim Munsunk,

~ one of the two stars of the film, and

‘the Soviet co-author Yuro Nagibin.
. Nagibin explained that he'was not
disturbed that the film had been cv!
in Italy, even though he had not se
the cut version, because condit*
are different in that count”
Russia and perhaps 1t
necessary to shorten

He added the Ita
Michae! '~ °
Russi~
{.cont

-

| dusts

A

ence), and two years on the

guest of honor and observed to his incurred because of the terrible C{ﬂda

horror that scenes had been elimi- [damp weather, he added.
‘nated, and music had been added. = Kurosawa has always felt close to
~ He demanded that the film not be Russian themes, having filmed
released until it could be put back Dostoievski’s ‘‘The Idiot’’ and
exactly as he had made it in thepro- Gorki's “Lower Depths” but it was
duction which was completéd iy at the invitation of the Russians that
1974, and personally worked with be actuaily went to Russia and
the distributors to make sure that Prepared “Uzala.” It marked the
the picture was restored to its orig- first time that he had filed outside of

inal condition, sans the Itallan- his Japanese environs.
C T The film cost somewhere around

$4,000,000, it’s estimated, although

because of the Russian production

methods it’s difficult to determine
exact expenses. In the 70m version
it's been viewed by 20,000,000 Rus-
sians, and is now being copied in a
normal version so that more Rus-
sian cinemas, without the 70m
equipment, can view it.

Kurosawa shook an angry finger
at a Zurich newspaper critique,
because -the writer had called the
film a “‘western,” and he felt that it
1s completely involved with the
mystique of the eastern world and
nof to be compared to an American
cowboy and Indian production.

Kurosawa noted, too, that it is
becoming impossible to work in his
native land because Japanese films
have become so commercial. He
has spent the last six months
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