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%) AMNESIA

¢33 (ITALY-SPAIN)

A Medusa Film release of a Colorado
Film (Italy)/Alquimia Cinema (Spain) pro-
duction in association with Medusa Film.
Produced, executive produced by Maurizio
Totti.

Directed by Gabriele Salvatores.
Screenplay, Andrea Garello, Salvatores.
Camera (Cinecitta color), Italo Petriceione;
editor, Massimo Fiocchi; art director, Rita
Rabassini; costume designers, Patrizia
Chericoni, Florence Emir; sound (Dolby
Digital), Mauro Lazzaro; assistant direc-
tors, Fabio Seamoni, Barbara Daniele. Re-
viewed at Fiamma Cinema, Rome, Feb. 26,
2002. Running time: 110 MIN.
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M “Mediterraneo,” director
Gabriele Salvatores docks
at another island, Ibiza, where
rampant commercialism exists
side by side with ex-hippies, fish-
ermen and artists. Salvatores has
always been interested in charac-
ters that step outside the rigid
confines of urban society to find
their own avenue of escape. But
the idea of exploring a conflicted
culture of natural beauty and arti-
ficial lifestyles is forgotten in
“Amnesia,” an inconsistent com-
edy-thriller that strives to juice
up the proceedings with hip styl-
istic touches and half-baked
pulp-crime characters. A modest
profile looms in Euro markets,
The film has the feel of a hasty
stopgap project. It's considerably
smaller in scale and less ambitious
than Salvatores’ previous two fea-
tures, “Nirvana” and “Teeth"” as
well as his long-planned but subse-
quently aborted English-language
debut, “Caleutta Chromosome.”
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LUCE CANNON: Martina Stella
stars as teenage daughter Luce
in “Amnesia,” from helmer
Gabriele Salvatores.

However, while the project may
seem underreaching by Salvatores’
standards, ironieally it could have
worked better by aiming even
lower. The most successful part of
“Amnesia” is its breezy opening
stretch, which plays like light-
weight [talian comedy material re-
dressed with directorial flair.

[talians long-settled in Ibiza, San-
dro (Diego Abatantuono) is a porn
film director and Angelino (Sergio
wubiinly runs a beachside watering
nole. The buoyant early action
tracks Sandro's efforts to hide his
professional activity from wvisiting
teenage daughter Luce (Martina
Stella), who stuns her father with
the news she's pregnant. At the
same time, Angelino desperately
seeks a buyer for a cocaine stash he
came upon after inadvertently
causing a big-time dealer's death in
a car crash: He hopes the cash will
help him start a new life and family
with his lover (Maria Jurado).

Just when the scenario becomes
interesting and the comedy has
settled into an agreeable rhythm,
Salvatores and co-scripter Andrea
(arello literally rewind the action
back to day one to chronicle a dif-
ferent set of overlapping events.
Told in a much more edgy tone,
the double-p.o.v. narrative seems
inspired structurally by Quentin
Tarantino’s films.

Prineipal plotline in the second
variation concerns the island police
chief (Juanjo Puigeorbe) investigat-
ing the dealer’s death and his rebel-
lious, delinquent son, Jorge (Ruben
Ochandiano). In violent conflict
with his father, who threatens to
block his plans to escape to Califor-
nia, Jorge finds blackmail fodder
when he learns of his father’s affair
with a young male dancer at Amne-
14, the club where the climactic ac-
tion unfolds.

While the characters all figure in
both strands, the stories are poorly
meshed and uncomplimentary, with
neither one shedding much light on
the other. The main theme seems to
be prickly father-offspring relation-
ships and family divisions. But the
crime element gets in the way.

The ill-assorted jumble is made
worse by a series of misconceived
peripheral characters. Some fail to
register, such as a lonely restaurant
owner (Alessandra Martines); oth-
ers lack eredibility.

Both [talian leads have worked
often with Salvatores. Rubini's ner-
vous comic energy is well harnessed
in an enjoyably manie role, while
Abatantuono’s boisterousness is a
little overbearing and unrestrained.

Stella, who emerged in last year’s
megahit “The Last Kiss,” shows lim-
ited range here as the daughter; so,
too, Martines, who's known for her
work with Claude Lelouch but is in-
expressive as the restaurant owner,
her first Italian film role in years.

Spanish veteran Puigcorbe brings
some dramatic weight and authority
to the part of the police chief, and
Ochandiano makes druggy, scornful
punk Jorge a menacing livewire. The
film’s original version mixes Italian
and Spanish dialogue according to the
characters’ backgrounds; however,
the Italian release version includes
only a smattering of Spanish.

Camerawork by Salvatores’ regu-
lar d.p., Italo Petriccione, is typical-
ly accomplished and bristling with
vitality; likewise, Massimo Fiocchi's
editing is full of smooth dissolves
and inventive wipes. However, the
use of split screen, while eye-catch-
Ing at first, is excessive and fulfills
no funetion within the narrative.
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