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l'j.a Luna

[taly, 1979

Director:
Bernardo Bertolucci

Screenplay :

Giuseppe Bertolucci,
Clare Peploe, Bernardo
Bertolucci

English adaptation:
George Malko

Photography
(Eastmancolor);
Vittorio Storaro

Editor:
Gabriella Cristiani

Art Directors:
Gianni Silvestri, Maria
Paola Maino

Music/Songs:

extracts from Il Trova-
tore, Rigoletto, La
Traviata and Un Ballo
in Maschera by Giu-
seppe Verdi; NVight
Fever by The Bee-Gees;
St. Tropez Twist per-
formed by Peppino Di
Capri

Sound:

Mario Dallimonti,
Fausto Ancillai,
Michael Billingsley

Cast:
Caterina Silveri
Jill Clayburgh

Joe

Matthew Barry
Giuseppe

Tomas Milian
Giuseppe’s Mother
Alida Valli

Marina

Veronica Lazar
Communist Man in

Parma
Renato Salvatore

Man in The Zanzibar
Franco Citti

Mustafa
Stephane Barat

Produced by Giovanni
Bertolucei for Fiction
Cinematografica. A
Twentieth Century-
Fox release.

142 minutes.

English and Italian
dialogue.

Source: Twentieth
Century-Fox & Colum-
bia Co. Lid., Loong San
Building, 6/Floor,
140-142 Connaught
Road C., Hong Kong.

73

The Film

In a Mediterranean villa, Caterina feeds
her baby son some honey, then dances
with a young man in the evening light;
later, the baby rides in the basket of
Caterina’s bicycle under the full moon.
Years later, in New York City, Cate-
rina is about to part for a singing en-
gagement with the Rome opera when
her husband dies of 2 heart attack.
She leaves with her neglected son Joe
(now aged 14) instead, and throws
herself into her work to help herself
get over the tragedy. At Joe’s birth-
day party, Caterina catches him shoot-
ing up heroin, and realises suddenly
how distant they are from each other.
Their fraught attempts to effect a new
beginning climax when Caterina takes
Joe on a drive through Parma; after
visiting Verdi’s villa and other spots
that Caterina remembers from her
youth in Italy, she leaves Joe outside a
small school, where a middle-aged
teacher is dismissing his class for the
summer. Joe follows the man home...

From an Interview with Bernardo
Bertolucci

A child, not yet two years old, isin a
wicker basket fastened to the handle-
bars of his mother’s bicycle. It is a
summer evening. What does the child
see? His mother’s face, as she pedals
and pedals... And the rising moon. The
child looks at his mother and looks at
the moon. Gradually, the two images
blend. His mother’s face, so young,
becomes the ageless face of the moon.
This is, perhaps, the earliest memory
of my life. It resurfaced recently,
obscure and fascinating, and provided
me with the title, the idea for the
picture.

The impulse to incest is an obligatory
stage in all mother-son relationships,
a fundamental taboo from which the
mother-son couple cannot escape.
Ordinarily, this impulse remains on an
unconscious level. But at times — and
much more often than one might
think — it is a perfectly conscious
phantasm for both of them. Conscious
or unconscious, it is an archaic fact,
inevitable for one and all, but diff-
erent for everyone.

If I adopted the formula of melo-

drama, it was above all to create two
complementary worlds around Cate-
rina. Her singer’s career is pursued in
an operatic, melodramatic universe;

then, when she leaves the stage, she
heads into another melodramatic
world: her life, her relationship with
her son. She is caught up in melo-
drama on all sides. But it’s no accident
that a woman decides to become a
dramatic soprano, that she decides to
sing Verdi. It is due to her unconscious
seeking for that sort of excitement. I
do not believe in fate, nor in chance. I
believe that the force of destiny is
nothing but the force of the uncon-
scious.

— from an interview published by
T'wentieth Century-Fox

Bernardo BERTOLUCCI

was born in Parma, 16 March 1940. His
father, the poet Attilio Bertolucci, wrote a
regular film column for the local newspaper.
The family moved to Rome in 1953. He
began writing poetry, and made his first
amateur film at the age of 15. He befriended
Pier Paolo Pasolini, and entered the Univer-
sity of Rome to study Literature, but aban-
doned his studies in 1961 to work as Paso-
lini’s assistant on Accatone. In 1962, his
poetry collection In Cerca di Mistero won
the Viareggio Prize. In addition to co-
scripting and directing his own shorts and
features, he has worked on three screen-
plays for other directors: Ballata di un
Miliardo (Gianni Punccini, 1966), Once
Upon a Time in the West (Sergio Leone,
1968), and L’Inchiesta (Gianni Amicao,
1971).

Films: Morte di un Maiale (short, 1955), La
Teleferica (short, 1956), La Commare Secca
(The Grim Reaper, 1962), Prima della
Rivoluzione (Before the Revolution, 1964),
La Via del Petrolio (three-part documentary
for TV, 1965/66), Il Canale (short, 1966),
Amore e Rabbia (Love and Anger, episode
The Protest only, 1967), Partner (1968), La
Strategia del Ragno (The Spider’s Strata-
gem, 1970), Il Conformista (The Confor-
mist, 1970), I Poveri Morino Prima (agit-
prop short, 1971), Ultimo Tango a Parigi
(Last Tango in Paris, 1972), Novecento
(1900, 1976), La Luna (1979).
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