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The Devil™s if;l“'ﬂ}'ﬂ

(‘Les Visileurs du Soir’)

Bupecili felepse ol Andre Panlve produes
i, Sinrg Avletly: featlvres Jules ey,
Aibvie [ren, Alnin Cuny, Fernand Tedourx,
vivected by Mapeel Coarne,  Serecenjpluv,
duecquey 'eevert amd  Pierre Taroche, Al
Ambagsator, N, V., starting Aug. 20, 47,
Ponnming the, 118 MINS,
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Althoush it was made late in 1944,
#fter the liberution, “The Devil's En-
voys” has some of the basic charuac-
teristics of much of the dramatic
entertainment produced in France
vuring the Occupation. That is, the
story is romantic legend and the
theme ig eclassie morality. In this in-
stance, however, there is little con-
temporary significance in the yarn
about lwo damned souls who return
lo earth to corrupt the human race,
but remain long enough {or one to bé
saved by a girl's love,

“The Dévil's Envoys”™ is an inter-

esting picwure, but prubably a trifle
puzzling for average American audi-
ences, and wo vague and slow-mov-
ing fgr genmal pupulant:,r It's hard-
ly promising fare for regular run
houses, but may do moderately in the
ai'ty spots. The picture won't be easy
to exploit, either, as it has only low-
wultaze love interest, no spectacular
cramatic or tnpifal idea and no
iinnes familiar to the U. S. public.
Film's story is based on an old
French legend. It is a sort of love-
conquers-all version of the Good-
versus-Evil theme, but isn't too well
poinied or paced in the seript. The
carly seenes, in whieh the two Devil's
disciples arrive at the castle in time
to entertain the banquet guests and
presently disrupt the household, are
promising. Some of the Devil's later
scene: are amusing, too, But the yarn.
itself is =low and the direction fur-
ther retards it. Also, the picture’s
closing scenes, in which the Devil is
outwitted by the mortal girl, wander
and itave a letdown gquality. Techni-
cally, the pieture is about average for
a French-made.
“The Devil's Envoys™ has the same
w riter-dirvector-star combination as
“Las Enf.mtq du Paradis” (“Children
of Puaradise™ ), In this production, Ar-
letty avain pla}'s an enigmatic femme
fatade, handline the assignment with
=kill and poise suggesting Hollvwood
possibilities, Jules Berry, as Satan,
gives a standout characlier- cmnndy
performance,  revealing excellent
ranse, tlexibility and personal ime-
pact, The others are less notable,
though Alain Cuny igs accepiable as
the lost soul saved by a girl's devo-
tion. and Marie Deca is dramatically
suti=factory as the mortal heroine.
The filin's running time, just two
minutes short of two hours, would -
profit by scmelb cutting, Haobe.
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