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A well-known
popular with the bourgeois

poet, very
society is getting married
with a country girl. The
wedding takes place in
a small manor house owned
by another artist, a painter
who had alreday married a
country maid some years
before.

A real epidemic of misallian-
ces. We must say here that
everything in this comedy
did actually happen. The poet
in question was Lucjan Rydel,
the professor of literature
at a school for young ladies
from the aristocratic elite.
The painter was Wiadystaw
Tetmajer. He came from
a noble family and his brother
(the Poet) was the most
talented poet of that epoch.
And the very author of this
play, the outstanding poet,
playwright, teatredirectorand
reformer of theatre, painter —
Stanistaw Wyspianski (1869-
-1907) in the end married
a country girl, too, and settled
down in the village where
the action of the comedy
takes place.

In the year 1900 Poland had
been partitioned into three
occupational zones for a
hundred years already. Her
national life was transferred
abroad, hidden in conspiracy,
concealed in literature.

At the end of the 19th century
the most favourable condi-
tions for Polish national life
were in the Austrian zone,
especiallyinCracowwherepo-
litically engaged persons, In-
tellectuals and artists arrived
from other parts of the
country which at that time
were subjected to severe
oppression of Russia and
Prussia. Nevertheless, the
artistic atmosphere of those
day did not favour politically
engaged literature that would
be consonant with any trend
toward active struggle.
Cracow was reached by de-

cadent trends of Paris,
Munich and Berlin.
Cracow’'s Bohemia which

sank deep into this decadent
atmosphere had a strong
feeling of guilt towards the
“"folk™ which expected si-
gnals and programmes from
intellectuals. They felt guilty
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in relation to the traditions of
romanticism whose succe-
sors they used to consider
themselves.

The epidemic of misalliances
arose from the sense of guilt:
the elite expected to purify
itself, to reinforce itself
through unions with the
‘folk’’, and at the same time
to ~ instil the indifferent
country population with a na-
tional spirit.

The wedding has started. Men
of letters, painters, journa-
lists and ladies of Cracow
arrive at the picturesque vil-
lage of Bronowice to take
part in a traditional peasant
ritual.

Stanistaw Wpyspianski per-
ceived in this mixed society
a kind of comedy of forms
and ideas.

The snobbish poet, clad in
peasant’s attire courting his
bride and being nice to her
relations becomes the centre
of this comedy of form, the
comedy of ideas consists In
treating those misalliances
as political visions.

During the wedding party, in
the fumes. of alcohol, in brisk
rythms of dances, the guests
are haunted by spectres
which personify their obses-
sions.

The Journalist is confronted
by Stanczyk, the jester of the
great Polish king Sigismund.
The legend made of him a
symbol of wisdom, courage
and sarcasm which are featu-
res of journalists.

The Poet is haunted by the
legendary hero of the Middle
Ages — Zawisza, about whom
the Poet intended to write a
drama.

The Bridegroom experiences
the vision of Poland’s parti-
tions. The slaughter of young
noblemen performed by rebel-
led peasantry, helped secretly
by the Austrians, is still fresh
in everybody’s memory.
Those young noblemen were
preparing themselves for
another national uprising. The
ghost of the bloody leader of
peasants, called Szela, haunts
the Old Man who took part
in the massacre.

The drunken and sleepy Host
""sees’”’ Wernyhora. That le-
gendary prophet of the
Ukraine influenced the imagi-
nation of poets of romanti-
cism. His apocryphal prophe-
cies used to spread among the
countryfolk and foretold
unusual events which were
to bring freedom to Poland
and peaceful coexistence
with the neighbouring coun-
tries.

From the Host's unintelligible
mumble there arises the
absurd ""order’’. The violent
Czepiec understands that or-
der literally and he endavours
to stir the villagers up to an
uprising.

The drunken Jasiek who was
sent with a message to "'call
together all peasantry’ gallo-
ped as far as the Russian
border, a few kilometres from
Bronowice.

The day-break finds the
guests moving in a catalep-
tic dance. There will be no
war, no uprising all that
was only a gloomy trick
played on their entranced
imagination. It came from
vodka, from idle talking and
flirting, from the guilt
complex of intellectuals, and
perhaps from the spell cast
by beautiful Rachel, the edu-
cated daughter of the local
innkeeper...
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hen Jasiek takes the or-
der from the Host '"to
rush to call country-folk
together’ he answers with an
eager shout: ""to the very
boundaries’’. This shout of
Jasiek has become the key for
my adaptation of "Wedding"
since | recollected how near
was the village of Bronowice
to the Russian-Austrian bor-
der, this "quiet village” where
the wedding takes place.
Thus it was situated on the
spot where fourteen years
later was to start the first
of the great wars of this
century.

Cracow of those times was
not only a Polish Piemonte,
a university town with the
Academy of Fine Arts, a few
newspapers and cafes, a
theatre and old palaces where
aristocracy made friends with
artists.

On maps of the Austria-Hun-
gary Empire this town was
marked with a black star —
it was a fortress. The town
was surrounded by huge for-
tifications and training
grounds, filled with troopers.
It was situated near the bor-
der and was a sore point on
the world's map.

Not only artists and men of
letters found refuge here ta-
king advantage of compara-
tive liberalism of the Au-
strians, but also all sorts of
political refugees, emissaries
and ideologists settled in this
town.

The Poles knew that their
fate would be decided when
Russia and Austria come to
grips, but they still did not
know how they should act
in the moment of conflict.
The atmosphere of ""Wed-
ding’’ shows this uncertainty
and the consciousness of the
approaching catastrophe
which accompanies this un-
ceratainty.

What really matters here is
not the fact that a poet
married a country girl and
a couple of artists gathered
on this occasion in a
peasant's cottage. What is
important here is that those
participating in the masque-
rade were standing on the
edge of a historical precipice
and realized that Poland
would either emerge from
that precipice or perish in
it for ever.

During that drunked night
they are haunted not only
by spectres of the past. They

are confronted by the most .

frightening spectre — the
spectre of future, the spectre
of their fate, their mission.

They realized they were the
generation which was to per-
form some kind of a mission
but they did not know what
mission it was to be and
against whom it should be
directed.

We know perfectly well the
climates of awaiting and the
climates of approaching ca-
tastrophes. We havé lived
in the period between two
great wars and then in the
time between one war which
just compléted and another
which for a long time hang
over our heads. We know the
suffering caused by helpless
awareness and this feeling
of guilt which accompanies
a writer when he knows that
his works do not give
answers to questions put by
his contemporaries. Wyspian-
ski‘s "Wedding'' is a comedy
in which main parts are played
not by people but by ideas.
Inhabitants of.Cracow in 1900
associated those ideas with
living people whom they
could meet in the street.
Wyspianski even wanted to
call his characters with their
real names. For the Poles they
are real people even today
as most of them may be
found and read aboutin books
on literary history. But it
is not necessary and indispen-
sable to know all the gossips
about "Wedding'' to be im-
pressed by its atmosphere.
The characters in this comedy
are phantoms of our contem-
poraries and the spectres by
which they are haunted are
figures from our dreams,
myths, our fears and obses-
sions as well as feeling of
guilt towards the reality. The
comedy continues.

The group of somnambulists
who at the end of Fellini’'s
“"La Dolce Vita"' descend at
dawn to the sea-shore and
the guests at the ""wedding’’
who stand paralyzed in the
cataleptic sleep are the same
family.

“"Wedding'® is not a story
about something that once
happened somewhere to so-
meone. It lasts in minds of
all people who endavour to
find the key to the reality of
their times.

"“"Wedding"' is the best-known
literary work in Poland. The
play is very Polish since it
is so regional in its character.
Can it speak with the uni-
versal language of the film
art? 'l am convinced it can
since It Is not a play about
Poles but about literature
which was faced by a simi-
larly unusual situation as that

—

of the then Poland and it
was confronted by the
question put by the reality:
what have you to say, what
can you give, what is your
real meaning and what are
your trumps in the coming
encounter of social and poli-
tical powers. Well, this is
the question which nowa-
days faces any literature. The
spectres from the cottage at
Bronowice, the spectres of
greatness, history and the
past are haunting the whole

"world today. The comedy of

forms and the comedy of ideas
have spread all over the world
of our times, the world which
seeks a key to the new,
incomprehensible and dan-
gerous reality.

HAndrzej Kijowski
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