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Jean-Luc Godard : Master of modern cinema -- a definitive tribute

National Film Theatre (London, England)
2001 Jun 01
program note

English

11
Godard, Jean Luc (1930), Paris, France

Made in U.S.A., Godard, Jean Luc, 1966
Bande a part (Band of outsiders), Godard, Jean Luc, 1964
One p.m., Pennebaker, D. A., 1969

Deux ou trois choses que je sais d'elle (Two or three things |
know about her), Godard, Jean Luc, 1967

King lear, Godard, Jean Luc, 1987

Vladimir and Rosa, Godard, Jean Luc, 1970

Frau im mond (Woman in the moon), Lang, Fritz, 1929
Soigne ta droite (Keep up your right), Godard, Jean Luc, 1987
La Pyramide humaine, Rouch, Jean, 1961

Comment ¢a va (How's it going), Godard, Jean Luc, 1976
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Alphaville, Godard, Jean Luc, 1965
Numéro deux (Number two), Godard, Jean Luc, 1975

La passion de Jeanne d'Arc (The passion of Joan of Arc), Dreyer,
Carl Theodor, 1928

Prénom Carmen (First name: Carmen), Godard, Jean Luc, 1983
Hélas pour moi (Oh woe is me), Godard, Jean Luc, 1993
British sounds (See you at Mao), Godard, Jean Luc, 1969

Mababangong bangungot (The perfumed nightmare), Tahimik, Kidlat,
1977

Une femme mariée (A married woman), Godard, Jean Luc, 1964
Lou n'a pas dit non, Miéville, Anne-Marie, 1994

Weekend (Week-end), Godard, Jean Luc, 1968

Lotte in italia (Struggle in italy), Group, Dziga Vertov, 1970

For ever Mozart, Godard, Jean Luc, 1996

Tout va bien, Godard, Jean Luc, 1972

Le Livre de marie (the Book of mary), Miéville, Anne-Marie, 1984

Grandeur et décadence d'un petit commerce de cinéma (Rise and
fall of a little film company), Godard, Jean Luc, 1986

Un film comme les autres (A film like any other), Godard, Jean
Luc, 1968

Détective, Godard, Jean Luc, 1985

Pierrot le fou, Godard, Jean Luc, 1965

Je vous salue Marie (Hail Mary), Godard, Jean Luc, 1985
Vivre sa vie (My life to live), Godard, Jean Luc, 1962

Le petit soldat (The little soldier), Godard, Jean Luc, 1960

Une femme est une femme (A woman is a woman), Godard, Jean Luc,
1961

Masculin-féminin, Godard, Jean Luc, 1966

Tous les garcons s'appellent Patrick (All the boys are called
Patrick), Godard, Jean Luc, 1957

Opération beton, Godard, Jean Luc, 1958

Nouvelle vague (New wave), Godard, Jean Luc, 1990

La chinoise (The chinese girl), Godard, Jean Luc, 1967

Le mépris (Contempt), Godard, Jean Luc, 1963

Les carabiniers (The soldiers), Godard, Jean Luc, 1963

Le gai savoir (The joy of learning), Godard, Jean Luc, 1969



One plus one, Godard, Jean Luc, 1968
Charlotte et son Jules, Godard, Jean Luc, 1959

Sauve qui peut (la vie) (Every man for himself), Godard, Jean
Luc, 1980

Passion, Godard, Jean Luc, 1982
Ici et ailleurs (Here and elsewhere), Godard, Jean Luc, 1976
Pravda (Truth), Godard, Jean Luc, 1970

La hora de los hornos (The hour of the furnaces), Solanas,
Fernando E., 1969

Nous sommes tous encore ici (We're all still here), Miéville,
Anne-Marie, 1997

A bout de souffle (Breathless), Godard, Jean Luc, 1959
Underworld, Von Sternberg, Josef, 1927

Godard a la télé - 1960-2000 (Godard on TV: 1960-2000), Royer,
Michael, 2000

Une femme coquette, Godard, Jean Luc, 1955
Vent d'est (Wind from the east), Godard, Jean Luc, 1970
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'l am Irying to change
the world

Bande a part NEW PRINT, EXTENDED RUN
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Fri 20, Eﬂll' NFT3

h-i 29, 6.10 NFT3

I'ri J."J' 8.30 NFT3

Sat 30, 3.50 wﬁ”

{ivarie 5y of .|".|JI'r Ciolleciions

July _
Sun 1, 3.50, 6.10, 8.30 NFT3.
Mon 2. 6. m a'm 'hl*“l'ﬂ '
T""'ﬂ H'“ ’”" HF” formula.
'PmH ﬁ tu ﬂ'ul HFH ___ Bande a part
Thu 3, 6.10, 8.30 NFT3 is a hip.

* The epitome B8
ol the ‘gi_r'l
and a gun’

gangster romance involving two hopeless

boys, a girl and their inept attempt at a
burglary. Most of the film follows the
downtime between the |J-|ﬂl| and its

execution. including a spontaneous

dance number that is surely one of the

most ecstatic in cinema and what is more

acted as inspiration for Tarantino's Pulp Fiction,

Brasseur / France 1904 / 95 mins

A\ Bout de souflfle (BREATHLESS)

Sat 2 June 8.45 NFT'1 Mon 4 June 8.45 NFT1, Fri 8 June 8.45 NIT1, Sai 9 June 8.45 NFT1

It A Bowut de .l;m{,f?fi? still seems fresh and CONEMpPOTary. it s because t'_-\-'l_'-.l':u."lhiu;r, else has just got
round to eatching up with it, Jump eats, whip-pans. and cinematic in-jokes aside. the film’s
brilliance resides in its ability 1o shift the viewers” attention away from the |_:-]ul and on to the

cleverness of its construction, Jean-Paul Belmondo and Jean Seberg provide the cute mugs.
France 1959 / 90 mins

Plus Charlotte ¢ son Jules
Belmondo I-.|:tr1uu"-- and charms his way through this dashing sketch,

| vanee 1959 / 20 mins

Le Petit soldat
Thu 7 June 6.30 NFT1, Sun 10 June 8.45 NFT1: Mon 11 June 8.45 NFIT
Godard’s follow-up to A Bout de souffle is a elaustrophobie thriller involving a
reporter caught up in anti-Algerian terrorism. The film was banned for three
years, not least for its harrowing torture sequence.,

With Anna Karina / France 1960 / 90 mins

Une Femme est une femme (A WOMAN 1S A WOMAN)

Sat 9 June 4.15 NFT1: Sun 10 June 6.30 NFT1: Tue 12 June 6.30 NFT1; Fri 15 June 6.30 NFT1
Angela (Anna Karina) is a siripper who would like a baby with

Fomile {Jf‘-uu-ﬂ]umh* Brialy ), but ladies-man Alfred (Jean-Paul

Belmondo) has also offered his services. A torrent of

cinematic in-jokes and half-baked dance numbers is made

delightful by Michel Legrand’s bubbly score.

France 1961 / 84 mins

Plus Le Nouveau monde

episode of Robolat. THI

A disturbing precursor to Alphaville set in a post-
apocalyptic Paris.
France 1962 / 20 mins
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Les Carabiniers

Mon 11 June 6.20 NFT2: Thu 14 June 6.30 NFT1: Sat 16 June
B4 NFT1: Fri 22 June 830 NFT3

This devastating indictment of war was co-

written by Roberto Rossellini, In an unarmed
country., two men are lured into enlisting by the
promise of riches and adventure, What follows is
something like a demonic Marx brothers - a

series of violent and absurd tableanx.

Witl '||.Jiu—|| Juross. Marion Masé / Franee 1963 / 80 mins

Le Mépris (CONTEMPT)

Mon 4 June 6.20 NFT1: Sat 9 June 6.30 NFT1: Sat 16 June 6,50 NFT1;

Tue 19 June 6.30 NFT1: Thu 21 June 6.30 NFT1: Sun 24 June §.30 NFTS
Godard's first undisputed masterpiece is set against the backdrop
of a film production in Rome and Capri. It charts the dissolution of
a marriage between a seriptwriter (Michel Piceoli) and his wile
(Brigitte Bardot) who one day finds she hates him.

With Jack Palance. Fritz | ang / France 1963 / 110 mins

Une Iwnuw mariee (THE MARRIED WOMAN)
['rl I-‘r JHIH H-l--l M‘T[ "tlnl'l "‘I ]Hm' H--I'-l \l‘T'|

Codard centred these “fragments of a film™ on the relation between women's
bodies and their social representation. While Charlotte (Macha Meril) juggles her husband and
lover. Godard ereates a film “where subjects are seen as objects’. where pursnits by taxi alternate
with ethnological interviews, where the spectacle of life finally mingles with analvsis.
France 1964/ 98 mins
Plus Monitparnasse-Levallois (episode in Paris vu par..)
Codard turned the camera over to American cinema veriteé divector Albert Maysles for a brief
sketch of @ woman losing two boyfriends on one day.
With Anna Karina / Franee 1965 / 18 mins

\Iplhnlllt‘

Sat 16 June 4.15 \FTI “ﬂﬂ IH .Illm- 6.20 NFT2: Wed 20 .lunr £.45 NFT1: Thu 21 !unr :

.45 NFT1: Sat 23 June 6.10 NFT3

A triumph of invention, ereating a hyper-modern future with
pre-existing Parisian locations, Eddie Constantine gives his most
1 iconic performance as Lemmy Caution - a secret agent sent to
Huw;éiﬂsmw overthrow the rule of supercomputer
Alpha 60,
YOUR ﬂﬁﬂlﬂﬂ' |

gy i — With Anna Karina / France 19635
: S mins

Pierrot le Fou

Masculin Féminin

Sketches and Essays
Operation Béton (1954), Une Femme coquette (1955, Tous les gareons sappellent Patrick (aka

Charlotie ¢ Veronique| (1957, Plus Une Histoire de Fean (1958)

Compilation Short Films
Loy Farvesse (Sloth) (19610, Le Grand Eseroe (1963), Anticipation
ha Lamowr en Fan 20000 (1967, EAller et retour andate ¢

ritorno des enlants prodigoues dei Gghi prodighi (1967

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)
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and objections

Godard and Jean-Henri Roger’s interrogation of the "British Sitvation” was commissioned by
LWT. who not only refused to air the film but produced a special edition of panel show Aguarius
to analyse and dismiss it.

R R R ] Y | — e — ey ey e B T L T T T —

France 1969 / 52 mins

AL R e Plus Letter (o Jane Tout va bijg,
La Chinoise lus Letter to i _ )
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response (o lane Fonda's reluctance to fully engage with that project, N
Over a selection of stills of the actress, Godard and Gorin eriticise , "y
her for a lack of awareness of how image funetions, |

France 1972 / 52 mins

Tout va bien
Mon 25 June 6.10 NFT2: Thu 28 June 8.40 NFT2: Sai 30 June 8.45 NFT1

Godard’s and Gorin's concession to box-office commerce was
Camera-oeil (one episode of Loin du Vietnam the use of stars (Jane Fonda and Yves Montand). a 'lmre.
story . and an enormous cut-away set in their staging of a
factory occupation. The film returns to the colourful, modish
framings of La Chinoise and Week-end while at the core
remaining a piercing study of post-68 France.

Le Gail savoir France 1

1962 / 95 mins
A TREASEURES FROM THIE NFTVA PRINT

ifih’&;“ OnN (,Ji"f,-i'f;lf.{ffﬂir._r"

Week-end o Godard on TV: 1960-2000
‘ l " II( P TR ORIy PR PSS FPR R PP SRR S ' ' ‘Hlll.llllll'ﬁ:m HFTE Tlll,‘ l.llllll?ﬂ-ﬂl 1“;-“1_

A witty presentation of Godard highlights chock full of

wry put-downs and enrmudgeonly grimaces. Highlights
include a young Godard walking on his hands. a pie in
the face at Cannes and a touching meeting with
Marguerite Duras.

France 2000 / Dir Michael Rover /57 mins
Plus Godard 1980

A portrait of the artist by brilliant experimental film-
maker Jost.
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UK 1980 / Dir Jon Jost / 17 mins

One plusOne
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(Mfering a fresh look at these classie titles of tlm '00s in the light of Godard’s later ﬁurL Fach
film will be introduced and followed by a discussion.
Joint ticket available for all three sereenings C10 (NFT members £15) cones £9 (NFTT member cones K8
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Two or Three Things | Know About Her ' ; R =
= Y o » :
DEUX OU TROIS CHOSES QUE JE SAIS WELLE) New Print  EXTENDED RUN rileriiia IRCH.
.ﬁﬂﬁm:I on a newspaper article profiling suburban housewives engaged f): f'.f.f'” =5 erfor (;r””{) ’ ’ ll”f‘lfl""h"f! 0-8 luly
Fri 6, 240, 6.10. 830 NFI3 i part-time prostitution for spending cash. Godard illustrates his ' :
'int 1. 1 1IZII ﬁ ‘Hl E 311 'HFI"i thesis that “to live in society is almost to live in a giant comic strip’
Sun !'I 1 5“ ﬁ Ill E,.'Hl' HI'T‘I with a startling array of images from daily life. The film follows 24
Mon 9. ﬁ 1ll' E m "iFl‘ﬂ hours in the life of Parisian housewife Juliette Janson. often
. co digressing into passages of extraordinary plastic
:::diﬂ f:rl:] E"ﬂ:]l:r; oo beauty that demonstrate the equivalence of
: oo people and objects: magazines.
Th“ i} 'ﬁ HI' 3'3"' I"ll'l"i vovere. . billboards. flyovers and consumer
Mon "' '-" I“ 8, W “F“__m___ aoods are treated with respeetful
Tm- 1"r ﬁ IilI 8.30 NFT3 eravity while the human

Wed 18,610, 830 NFT3  characters address the e | One Parallel Movie (aka ONE PV

Thu 19, 6.10. 830 NFT3 camera like
advertisements.

With Marina Viady, Julier Berto / France 1966 / 90 mins
L AHIrTeRY il b ff| wrllisetrons

Two or Thres "”mm " 1k
”i'jh

Yent dest

e,
%

Pravda

- _ _ : Hour of the Furnaces
) SLSERGER | | (LA HORA DE LOS HORNOS)
A Movie Like ‘““ Other ] Part 1z *Neo-colonialism and Yiolenee’
|l \ |II ‘I ""‘!‘II I l H ‘l II{I HI e PRy A e Ry S Ry S A g Ry
Munl]uhﬂm NFT2: Thtﬂluhﬂ-iﬂ NFT2

Probably the most difficult of Godard's radical films. remaining almost unseen
since its release. this intercuts black and white sequences from the Ciné-tracts he had shot during
May “68 with colour footage of workers from a Renault factory engaging with revolutionary
students on an enormous lawn, The soundirack consists of dialogue. slogans, and news reports
(all in simultaneous French and English).

France 1968 / 110 mins

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)
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Revolutionary Cinema Seminar

1
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Numéro deux O
R E T T R R f Il Rl s I st I I I N I I I I Il I I T TTTrm I "
Sun 1 Juh 6.20 hFﬁ* Mon 2 ]Hh 6.30 NFT1 @
Godard and Miéville’s brilliant examination of the intersection of family and
e Ui peut, wolities poses vital gquestions about the effects of capitalism on sexual
. " IR e : Sant (il b | | 2
Lotte in Halia (LUTTES EN ITALIE) . )" pelations through its portrait of a working-class couple, their parents, and their
N £ET children. Godard mischievously dec lared it the sequel 1o A Bout de souffle,

A B.J With "*El.tldrnu* EHIII-IP"rl Pierre Uudn ! France 1975 / 88 mins

Comment ca va?
h““ .I J“I:l- I_L-H] hF]‘-]i “?d .l ]“IF h*i.li.ﬁi;ﬁ................................................ rEEEREEE

Although it now seems something of a step back from the achievements
of Numéro dewr, this continues Godard and Miéville's fascinating
combination of video technology and essavistic style. The “story” revolves
around two workers at a Communist newspaper attempting to make a
video film about their work and features Micville in her first on-sereen role,
An extremely rare screening.

Viadimir et Rosa

el T T T T T ||||||||.|||||||. S L A 000 S 0. St 5 01§ 1 0 it i e e e e i s i i e e

France 1975/ T8 mins

Sauve qui peut... (la vie)
Wed 4 July 843 NFTT: Tha 5 July 6.20 NFT2; Sat 7 July 415 NFT 1

Godard's much-celebrated “return’ to feature film-making (he has called it his
second first film), is a personal inflection of the inquiries into sexual difference
= . | . . and communication he conducted with Anne-Marie Miéville throughout the
lci et ailleurs (HERE AND ELSEW HERE) mid-"T0s. Despairing. perverse, and uncomfortably funny. the film ohserves
the failed relations between director Paul Godard (Jacques Dutrone). his
ex-wile (Nathalie Baye), and a prostitute (Isabelle Huppert).

T = i A o AL Tl e e AL AT R AR, i R Sty R el e TR e TR T e e A A T LA R i

France-Switzerland 1979 / 87 mins

La Passion
Mon 16 July 8.40 NFT2: Thu 19 July 6.15 NFT2; Sat 21 July 6.20 NFT2

A study of Godard’s relationship with painting, centered on a frustrated
director intent on filming tableaux vivants of great masterpieces.
Ciné-iracts Counterpoised to the immaculate photography is a meditation on the increasing
lack of distinetion between factory and home, finance and art. work and love.
With Teabolle Hiippert, Flanna Schygulla/ France-Switseriind 1981 (87 mine | L e

First Name: Carmen (PRENOM CARMEN)

Tue 17 July 6.30 NFT1: Fri 20 July 8.40 NFT2; Sat 21 July 400 NFT2
, Not so much an adaptation of Mérimée or Bizet’s *Carmen’ as a riff on several
o _‘--.'F,,f-f‘”; PSS _’;‘}”- Dziza-Vertor 1 coleond ® ol its IJI.I.‘.IHIE'E. {}mlan]iﬁ [’i]‘m finds 'r;:.:l.{l"ll]t"'-l'l X staging a llamk ]‘Il:iﬁf to support a
terrorist cell but falling in love with the bank guard. Godard’s self-portrayal

as Carmen’s |.'mtlwl'ir Lnele Jean. an old film-maker confined to a mental
institution. remains indelible.

et Nne: Ly,

\ special pass is availalde whiclh offers entey tooall 7 Tikms s
the seminar as part of the Driga-Vertoy Group weekeml.
40 non members L35 NPT members) S350 non member cones (€23 NET member cones
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With Maruschka Detmers, Myriem Roussel, Hippolyvte Girdardot /
Franee-Switzerland 1982 / 85 mins

/
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ot T And God... Created Cinema

Containing images as hauntingly beautiful as . !
any in cinema, this follows the travails of srandeur et décadence d’un petit commerce de cinéma (i)
Nﬂnu._ a young would-be movie star who
drifts into prostitution and towards a brutal
end. From the first arresting chiaroseuro
portrait of Nana’s face, behind which
Michel Legrand’s discontinuous score
strains and cuts. the senses of alienation as XA T & o
) - o ) De VNOrmigine do vingt ¢t unieme siecle
an existential condition and as a dramatic
device are masterfully combined. A work of
areat energy and verve, it charts a
celebratory constellation of cinematie
allusion from Pabst’s Diary of a Lost Girl 1o
Max Ophul’s Le Plaisir and Dreyer’s yeck ' s _ ‘
masterpiece Joan of Are. Soigne ta droite, ou une plm*l- sur la terre
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With Anna Karina / France 1962 / 85 mins
Soon 1o b retssued h"l. f.‘:,l"‘ ¢ Lolleerions

Je vous salue., Mari ie (HAIL MARY)
Wed 18 July 8.20 NFT2: Sun 22 July 6.00 NFT2

One would expect any film banned or condemned for “heresy
and sacrilege” 1o contain more salacious material than this
quietly beautiful film. Godard gives us a surprisingly
straightforward updating of the Annunciation and its
altermath. balancing Joseph and Mary’s domestic arguments Vemvicde (one episode from Arin
with the intricate movements of nature: light, waves. and
the moon.

With Myriem Roussel. Juliette Binoche / France-Switzerland
1983 / T8 mins

Plus Le Livre de Marie :

Miéville's short is an intimate observation of a h'"“ "“‘ l'

a young girl's reaction to her parents” divoree.

Dir Anne-Marie Mieville / France 1983 / 27 mins

Détective
Wed 18 July 6.20 NFT1; Thu 19 July 8.45 NFT1; Sat 21
July 8.40 NFT2
A perverse re-working of Grand Hotel with a
dose of noir thrown in. this was reputedly Nouvelle » ague
shot gquickly in order to raise money for Je
rous salue. Marie. Whatever the reason. the
film is an enjoyable romp. deliberately wasting
its ensemble cast and featuring a crazed and
hilarious Jean-Pierre Léaud in the title role,

SR N B A1 G0 SRR AR Y | NS 1 § VR ASRIA 1 Y WU A3 § LSS N Y N Sl LR i s 0 U0 U B L 0 i 1 i 0 8 bt LA b 852

With Johnny Hallyday, Nathalie Baye, Claude Brasseur /
France 1984 / 95 mins

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)




Hélas pour moi Lou n’a pas dit non
T B

Mieville's second feature. inspired by the correspondence between Lou Andreas-Salome and the
poet Rainer Maria Rilke. is a characteristically glowing observation of the dissolution of a
relationship, Pierre and Lou have split up but Pierre cannot let his feelings go. attempting to
console himsell by marrying another woman Fragile and moving.

Dir Anne-Marie Miéville / France 1994/ 80 mins

":lll[lllli‘hh 1k Il\"'ﬁ“.. Ve ww hf”-f”."f"ff .\“r Hn‘
Sun 29 July 4.15 NFT1; Tm- 31 Jnh ﬁ.:ﬁ] M-T‘l

Long known as a pet favourite of Chris Marker, Medvedkin is also a clear
precursor of Godard in his mixtare of “high” and “low” narrative film styles
for the propagation of revolutionary thought. His most unusual and
striking film. an agit-prop answer to American silent comedy full of
startling images and desperate humour.

L N TR LU U7 0 S T T AT B el L e L s A

Dir Alexander Medvedkin / USSR 1934 / ¢90) mins

For Ever Mozart

Underworld
Sun 1 July .15 NFT1: Tue 3 July 630 NFTT
For Godard. the gangster movie, and a elear model for his early .‘T b\
filims. For von Sternberg, as for Godard. there is less emphasis on \
plot structure and more on mise-en-seéne; here. a characteristically
bold pictorialism and stark chiaroseuro.
T : . Y Dir Joseph von Sternberg / US 1927 / ¢90 mins

Godard in Context

Passion of Joan of Are (LA PASSION DE JEANNE D'ARC)

T R T e e i T S T S

A masterpiece, it traces the trial of Joan with an exquisite, agonisingly close focus

on her luminous face. Godard identified with Drever as an uncompromising

outsider. and in Fivre sa vie the same adulatory light shines on the face of Anna Karina.

: - Dir Carl Drever / Franee 1928 / ¢114 mins

Perfumed Nightmare A TREASURES FROM THE NFTVA PRINT

— —
i liepyweyrll

The “unmu in the '\lmm (FRAU IM MOND)
Sun 22 July 3.45 NFT1; Tue 24 July 6,30 NFT1

Fritz Lang’s pre-Metropolis science fiction is one of the most exciting space movies this side of
The Right Stuff. This eerily predietive tale of a moon-landing is a perfect example of the strange
mix in German Expressionism of the romantic and the modern. a mix that Godard was 10
rritiqul_' in both Alpharille and Allemagne Neuf Zero.

: 3 T Dir Fritz Lang / Germany 1020 / ¢111 mins
La Pyramide humaine

o of Yo of A g

s We’'re All Still Here (NOUS wmnlla TOUS ENCORE ICT)
‘ Wed 25 July 8.45 NFT1: Sat 28 July 4.00 NFT2

Miéville’s third feature is a unique mix of styles and ones from the
austere o the comie, I progresses from ul]trhli‘r abstract comedy to a
deeply tender observation of an older ¢ uuplr (plaved by Aurore
Clément and Jean-Lue Godard) and their daily foibles.
Dir Anne-Marie Midville / Franee 1996 / 80 mins

i's
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Videotheque

A further selection of Godard’s work for film and video will sereen in a specially ereated
videotheque at the NFT. Most of this will sereen in its original version without English subtitles
but still provides a faseinating insight into the depth and breadth of Godard’s interests. Entry to
the videotheque is free; sereenings will take place in the Green Room off the NFT foyer each
Saturday and Sunday throughout June and July (not 14, 15 Ialy) from 2.00-¢5.30pm. Schedule
of sereenings available from NFT reception from end of May. Places are limited and on a first
come first served basis and at the diseretion of the Front of House Manager,

Programmes:

1:

Six fois deux [Sur et sous la communication ) (1976*
la. Ya personne / 1h, Louison / 2a. Lecons de
l'llll!‘ll‘h El], Jl'..l:l.ll.—].lll'

Six fois deux (Sur et sous la communication ) (1976*
3a. Photos et cie / 3b. Marcel / 4a. Pas d histoire

/ 4b. Nanas

Six fois deux (Sur et sous la communication ) (1976)*
Sa. Nous trois / Sbh. Renéle)s / ba. Avant et apres

/ 6b. Jacqueline et Ludovie

France tour détour deux enfants (Episodes 1-7)
(1978) (EST)

France tour detour deux enfants (Episodes §-12)
(1978} (EST)

SCENARIOS AND ESSAYS: Seenario videéo de
Sauve qui peut (la vie) o) / Petites notes a
propos du film Je vous salue, Marie (1921 /

L'Enfance de Part (o0 / Les enfants jouent i la
Russie (1993

llllllllllllllllllll a B @B @ AEAEE @@ EE S EEEEDE

For Frer Godared

An international conference on the work of Jean-Lue Godard takes plm'r- at Tate Modern 21-24

S aAeEBEFEE

7: LETTERS, COMMERCIAL FILMS. AND

CONVERSATIONS: Lettre a Freddy Buache
au) / Changer d'image (aka Lettre & la bien-
ainnee, EpHS le in L l'IlIllIllﬂ-.'Illl-"li.T i ;llu_l-. d'un
titre' ) (o2, / Pour Thomas Wainggai (1001 /

On s"est tous deéfile g / Le dernier mot oy /
Closed [ 10x15 second adverts) (o7 / Meetin'
WA ausa) / Le Dinosaure ¢t le hébeé o
(Godard/Frite Lang dialogue. in the series
‘Cineastes de notre emps ')

t FRIENDS AND PORTRAITS: Océaniques (1m7

{Godard/Marguerite Duras dialogue) /
L'entretien g9y (Godard/Philippe Sollers
dialogue) / Jean-Lue Godard ou le cinema
defi (1963 (in the series “Cindastes de notre temps”)
*A text of the English translation of Sce Fods v will be
Wi i.IJll I'IP"'-

June. See the website at forevergodard.com for details. Tate Modern will also be sereening a
complementary programme of Godard films in July. For further information on these events visit

Tate Modern Public Programmes on www.tate.org.uk

<http://www.tate.org.uk/modern/programmes> or call the Tate Box Office on 020 7887 8588,

Late Sereenings:

Mon 23:  Seénario du film Passion ez
Tue 24:  Soft and Hard (1w
Wed 25:  Allemagne année 90 neul zéro (1991)

Thu 26: 2 x De 50 ans de cinéema francais [19935)

+ De lorigine du vingi-et-unieme siecle zom)

Histoire(s) du einema 19ss-a0:*
Fri27: 1A Touies les histoires/

(AR TR R RN RN R R N R RN AR N AR R R RN RN NN N RN R R RN RN EE NN NN EE N EEEESEEENEEEEEE BN EE NN EEONEEE R

Special guests for the
Godard season will be
brought to the NFT
courtesy of Enrostar

1B Une Histoire seule

Pick up a copy of Time Out

each week from May 30 for
details of exclusive ticket Um

offers for NFT sereenings.

Sal 28:  2A Sedl le cinémal

2B Fatale heams/

JA A la Monnaie de 'absolu

Sun 29 3B Lne Vague noavelle/

+A Le Controle de Punivers/
4B Les Signes parmi nous

Mon 30:  The Old Place 1048,
Tue 31 JLG/ALG - Auto portrait de décembre o)

e will be shown without translation,

S g FFEAEFATEEAEAGEREFE R ER AR R R ERE RS

* Larly Shoris:
{'I't:ul;' les garcons s"appellent
Pairick + Une histoire d’ean
+ Charlotte ¢t son Jules)
* A Bout de souffle
* Lne Femme est une femme
* Une plus One
* Les Carabiniers

e Le Mépris

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

ON TOUR

¢ Bande a part

s Alphaville

e Pierrot le Fou

* Masculin Féminin

* Deux ou trois choses que je sais
d’elle

e Préenom Carmen

* King Lear
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