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« Director: The Film mentary film, between the most care-
Bernardo Bertolucci On the first day of the 20th century, ful preparation and the most unruly
g " boys are born into two families on an improvisation, between archaic rural

creenplay:

Bernardo Bertolucei,
Franco Arcalli, Giu-
seppe Bertolucci

Photography
(Technicolor):
Vittorio Storaro
Editor:

Franco Arcalli
Art Director:
Ezio Frigerio
Costumes:

Gitt Magrini
Music:

Ennio Morricone

Sound Recording:
Claudio Maielli

Production Manager:
Mario Di Biase

Cast:

Alfredo Berlinghieri
Snr

Burt Lancaster

Alfredo Berlinghieri
Robert De Niro

Olmo Dalco
Geérard Depardieu
Leo Dalco
Sterling Hayden
Anita Foschi
Stefania Sandrelli

Ada Berlinghieri
Dominique Sanda

Attila

Donald Sutherland
Regina

Laura Betti

Giovanni
Romolo Valli

Produced by Alberto
Grimaldi for PEA
(Rome)/Artistes

Associes (Paris)/ Arte-

mis (West Berlin).
248 minutes.

English version. (Ori-

ginal Italian version
320 minutes)

Source: Twentieth

Century-Fox & Colum-
bia Co. Ltd., Loong San

Building, 6/Floor,
140-142 Connaught

estate in Emilia. Alfredo is the grand-
son of the estate owner, Alfredo Ber-
linghieri; Olmo is the son of tenant
farmer Leo Dalco. The boys maintain
a sparring friendship through child-
hood, until the First World War se-
parates them: Olmo is drafted, while
Alfredo is kept at home. Thereafter,
their lives run very different courses.
Olmo marries the socialist school-
teacher Anita, and the two are active
in the local struggle against Fascism;
Olmo is eventually forced to flee the
estate when he is framed for a murder
committed by the brutal new manager
Attila. Alfredo marries the futurist
Ada and inherits the estate when his
father Giovanni dies; but Ada is dis-
gusted by his unreadiness to denounce
Fascism and fire Attila, and leaves
him. The film follows these two lives
— sometimes opposed, sometimes
intersecting — through to 1945, and
the Liberation at the end of World War
Two.

From Interviews with Bernardo Berto-
lucci

1900 is a desperately optimistic pict-
ure, but surely not one that crows in
triumph. There is the somewhat deter-
mined optimism of the man who is
active in a left-wing party and who
cannot help but believe that in the end
all the effort made by the masses of
the people will be victorious. That,
shall we say, is the optimistic side of
the film, but at the same time there is
the despair of knowing that all this is,
for the moment, a dream, a utopia.
For that reason, the film is highly
despairing. But 7900 attempts to over-
come despair by prefiguring a revolut-
ionary movement — although this, too,
is in the realm of utopia. And it is an
optimistic picture because it is consc-
ious of the fact that it permits a great
moment of communication with the
public...

... I realised while shooting the picture

culture and a truly upper-class culture.

The picture is born of a sentiment of
guilt, the guilt of having been born
into the well-to-do bourgeoisie of that
region. That may be why I seem to
look more lovingly upon the peasants
than the upper classes... I wanted, as
well, to establish a dialogue with Paso-
lini, who affirmed that the consumer
society is a form of Fasciam that tends
to destroy all cultures. I wanted to
show that in Emilia Romagna, mira-
culously, this phenomenon has not
taken place. In this ‘haven’, the rural
people have managed to preserve the
archaic culture of their origins. They
have succeeded, thanks to socialism,
then communism, in becoming aware
of the fact that their culture is an
important treasure. Pasolini’s dis-
course was highly apocalyptic, and 1
wanted to soften it through everyday
reflection. I wanted to make him see
that I had discovered hundreds of
faces which had not been effaced,
rendered banal, by consumer society,
that had remained the same as when |
was eight.

— from interviews compiled and edited
by Twentieth Century-Fox

Bernardo BERTOLUCCI

For biographical and filmographical details
of Bertolucci’s career, please see the note on
La Luna.

Road C., Hong Kong.

Print supplied by the
London office of
Twentieth Century-Fox.

and especially while it was being
edited, that 1900 is constructed
according to the principle of contra-
diction: the contradiction between
Olmo and Alfredo, between the pea-
sants and the landowners, between the
Hollywood actors and the real country
people, between fiction and the docu-
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