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The Battle of Algiers is certainly the most exciting—and meaningful—film of recent years. It comes in a period
in which major movies dazzle us with technical perfection and minor ones shake us up with stylistic and thenm-
tie derring-do. Algrers is a welcome triumph of solid content over siyvle and technique, Or so it first secms, un-
til we recognize that what we thought was lack of technique is actually a daring technique in itself, a technique
which allows the content of the film to come across with force and effect, This, in case vou've beeon hearing difl-
ferent lately, seems to me the prime function of technique in any work of art.

(Gillo Pontecorvo gives us a filmed re-creation of incidents and people in the Algerian struggle for indepen-
dence from 1954 to 1957, Though re-enacted, so real is his pancrama of people and events that he must begin
with a titled disclaimer: “*NOT ONE FOOT of newsreel or documentary film has been used.” And not since Qr-
son Welles's scratchy fake newsreel footage in (Citizen Kane has this pretense of reality—Pontecorve's aim as
it was Welles’s—been so dramatically arousing in a theatrical film. — MAURICE RAPF

The Battle of Algiers, with its cast of thousands, its freedom to use the whole city of Algiers, brings back to
the cinema an epic quality one hasn’t seen since the days of Open City. For director Pontecorvo has found 3
subject big enough to recreate a neo-realist cinema, but one freed from all propaganda and sentimentality, and

newly informed with a kind of irresistible joyousness that sweeps both film and spectator along to the final

triumphant sequences of the liberation of the city.
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Winner of the joint
Protestant — Catholic
Award presented on
March 6, 1968;

"For confronting vicwers
with a re-creation of a
strupple  for  indefpren-
dence that evokes agony
and understanding  for

both sides.™
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THE KOUMIKO MYSTERY:

The mystery is Kumiko Muraoka,
a beautiful Japanese girl whom
Chris Marker encountered while
ostensibly photographing the
Olympic Games in Tokyo, Her
face, her voice, the life and look
af the city are Marker's subjects
as he asks questions for which
there are no answers, and she
answers questions no one could
ask. Marker's film raises cinéma-
verite to the condition of surreal-
ist poetry —tender, playful, sen-
sitive, sometimes terrifying, but
never solemn, The Koumiko
Mystery is probably Marker's
most perfect film, with a subject
wholly responsive to his mind
and camera.




