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I.a Donna Seinmmia
(The Ape YWoman)
I FFALIAN)

Interfilm reiease of a €. C. Champion
(Carlo Pontit production, Stars Ukn Tog-
nars. Annir Giravdot: feaxtiires Achiile
Mujeroni, Filippo Pompa Marceili, lanna
tie  Felice, Elvira Paojomy.  Duecrted hy
Marcea Ferreri. Story and screenpiay, bPre-
reri and Rafael Arcona: camcera. Aldg
Tounii: editer, Mario Serandici. musie, Teo
Vauelll, AY Cannen Filin Foesd 1 In Compe-
titioni. Hunning {ime. 600 MINS,

Antnnio Focaccia tirn Tognaz.d
Maria ... .... . .. .. Annte Givortet

Marco Ferreri. who receontly did
well with his ofTheater, "Ape Regi-
na" 1Conjugal Bed), has another
attention-getter in  this  unusual

tnle, It agrain is conencted with the

assistance :{ his {avorite author,

Yafael Azo-na. While it lacks the
audience entification aspects
which ma-~ s "Bed™ an international
conversa.: 1 piece. 1t has other
expioitabic story aspects to attract
attention -~ :th savvy bally. Ugo
Tognazzt. 7 course, is a Trepeater
from "Bec " und should help draw
those wh: appreciated the pre-
vious Fer-:ri pic.

- Bilter z-1 1ronic as they come,
this story sounds wilder than it
really is n the telling, though
certainly. 2 »wnbeat., Antonio (Ugo
Tognazziy ~as for vears lived by
expedients. disliking the rouline
of steady :ccupation. One day he
meets Marma, a fully normal wom-
an, excep! fur fact that her skin
is covered with a thick coat of
hair, He c:cides {0 exploit her and
assure hirsetf a steady living, set-
ting her =Zp 3s a sideshow in a
garage. L:zter, hoth out of pity and
inferest. F2 marries the freak, and
can thus also accept a French
nitery's cer to have his wife star
in a novel strip number. Back
from Par:s, wife learns she is to
have a bazyv, and eventually dics in
childbirth. together with the in-
fant. To meel expenses, Anfonio
first accerts, then regrets an offer
from a museum (o0 have bodics
enbalmed and shown in public.
Broke once more but wanting the
bodies back in order to give them
a deccnt burial, he has to sign a
set of JOU’s. And to pay these,
he is forced once more o set up a
freak show and exhibit the wife
and child’s mummies to the public.

Admittedly, the windup is espe-
cially bitter in its comment on
Roman soiely and could cause
some adverse average audience
comment. An alternate ending has
been lensed, in which ironic as-
pects are maintained but the im-
pact softened. Director shot this
himself, but is known not (o be
too happv with it. In Italy, the
Arst few days saw the pic circulat-
ing with truncated windup lending
at wife's death), but original foot-
age was restored at Ferreri's im-
mediate complaint.

It is to Ferreri's credit, and to
his aclors’ prowess, that such an
offbeat theme comes off at all,
thouigh each viewer will have and
make his own mental reservations
and comments. Tognazzi is good
as the exploiter. Annie Giradot is
appealing and often sirangely
moving as the object of attention,
Technically, the pic could have
used some smoother continuitly,
hut otherwise is ouifitied in okay
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