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Eriginal title, SANSHO DAYU; SAHSHC THE BRILIPE

: ~ted by Kenji Mizaguchi ,, |
g;;:;nplayyby voshikata Yoda and Fuii Yahire, from the novel by Ogai Mori
Photography:i Kenzuc Miyagawa
Mugic: Fumio Hayasaka
Decors: Kisaku Itahi " i (Sated)
Produced by Masailc agata ale
125 minutes. US distributicn Dy Macmillan/Avdio Brandon
CAST: Kinuyo Tanaka (Tamaki, the mother) .

Yoshiak® Hanayayl (Zushio, her son) |
Kvako Kagawa {(Anju her daﬁghter: later called Shinobu, "Patlience®;

gltaro Shandc fSansho, the bailiff)

Ichiro Sugai {i&#ad, his son)

Chieko Naniwa (maid)

Ken Mitsuda (Frime Minister Pujiwara)

Masao Chimizu (Tamaki's husband, the goevernor)
Akitake Kohno {Norimura, the judge)

Kikue Mori (priestess)

SANSHO DAYU received :he Silver Lion at the 1954 Venice Film Festival
db < ek b e i b b b b b b

PROM THE FINAL INSThLLMENT OF YODA'S MEB@RIES OF MIZOGUCHI. which appeared
in Cahiers du Cinem:, November 1968: )

*Before leaving for EBurcpe (for the presentation of UGETSU MONOGATARI at

the Venice Festival - p.s.) Mizoguchl had given Mr. Puji Yahiro the job

of dkaftdrgothe sci:nario for SAHNSHC DAYU. This project rather surprised me.
SANSHO DAYU is a story by Hgal Mori (great writer of the Meiji periodn- 18&£7-
1912) whose heroe:t are children. Now, Miroguchi had never made a film whose
principal characters were children. He scareea§v liked children., In fact
he loatBit@a children. I'd never seen him smile at a child, Could this have
been because he h:dn't any? He often said to me, 'Don’'t lose any time by
bothering yoursel! with kids. An artigt must not have a family, in order te
be able %e c¢reate his worki® As soon as we were back Mizoguchi asked Mr.
Yahire™f the sce¢rario was ready. Mizoguchli was dving to shoot. The award
UGETSU MONOGATAR. had received at Venice had given him as much energy as
confidence$ °Thi: time, we're not going to do just any old thing again,®

he announced as : kind of warning to the production companv. :

"Mr, Yahiro‘s ad:ptation cof SANSHO DAYU was very honorable, very faithful
to the .original story. But Hizoguchi started in, a8 I'd expected. °*What!
A kid story? I want the same 8tory -~ but without children!®' Mr., Yahiro
gave up. '¥Yodsz, I'm giving the job to you.! A8 Kyoko Kanaga had been
chosen for the role of Anju, the sister, and Kisho Hanayagl for the role of
Zushio, the brither, I rebuilt the plot to suilt the idea I had of thess
actors. Therefore, contrary to Meri's story, I made Anju the younger sister
of Zushio. Tle prologue of the film SANSHO DAYU is faithful to the story,
but the later piurt, in which Anju and Zushio are adults - which constitutes
the major part of the film - is almeost entirely from my pen. Following his
custom, Mizoqguc!i advised me, ‘Begin by studying the history of alavery.
Become familiar with the social and economic functiona of slavery.' #¥ori's
story was e:treiely concise, abstract, with ita anecdotal and descriptive
details onl’ skekched in., My first work in adapting was therefore to para~
phrase, to detail, to concretize the content, and, more particularly, to
give a hiscoric:l framework to the drama, For example, in the sStory, the

mother of Zushic¢ and Anju leaves with her children in order to find her husband,
who had 12t lorg before to go to the province of Tsukushi, But why had the
husband #one thare? Why was he s8till not back? The explanation wasn't given,
Nizogucki wanisd-hia o6 have been exiied becavse of nis disagrsement with
governn:ntc policr: he had provoked the anger of the Chief of State, who
refuce« to admit that a high functionary have his own -ideas - revolutionary
ideas ~ about social equality: he wanted to deiiend the cause of tha peasants
and te slaves. This ideclogy was mixed in, for him, with his religious faith.
Sa, ‘eaving en h.s journey, he entrus<s to his children a wery rare statue

of tie Buddha. We thought that this statue would symbolize the faith of

the characters (Anju and Zushic have the mizfortuns to be sold as sleves and
¢his 111 1luc k bkrings them to religiocous awareness and to a social reF?iestésn
abut the freeiny of slaves) and that {¢ would alse be a drasatic device

(tie mother, now blind, recogmives Zudhie by teushing the golden statue).

W. tried to rais: this popular fable §@ the level ef 2 social drama, by
scudying the preleudalism and buddhism of the perioed (the end of the Heian

ira {794-1185), In the film Zushio sucgeeds Iin freding the slaves but the

aotlter remains biind; in the story her eyes had been reopened by the miraculous
, power of the statua Zushio is carrying,,, . *

Translated and prepared bv Petar Sezvlas
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