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Touchez Pas Au Grisbi

(Don’'t Touch the Coin)
(FRENCH)

Paris, April 6.

Corona release of Del duca Film pro-
duclion. S.iars Jean Gabin: f{eslures
Jeanne MVMareau, Dora Doll, Rene Dary,
Paul Frankeur., Marilvn Bufferd. Denige
Clair, An~elo Borrini, Directed by Jacgques
Becker: scrernplay, Rr-ker, Albert Simo-
nin, Maurice Griffe, from a noval hy
Simonin: camera, Pierre Montazel: edilor,
Yiarguerite Renoir; music, Jean Weiner.
At Colisve, Parig. Running time. ¥5 MINS,

MARY . e e e Jean {abin
Ritenn ......... N Rene Dary
R F. Y17 I Jeanne Muresy
Lols ... ... e, Nora Doll
Angeld . o Anzelo Borrini
errol ... e, Paul Frankeur
Betty ., e, Mariixn Bufferd
Beuche Denise Llair

Jacqucs Becker, who did such
a fine job in painting the turn-of-
the-centurv  apache miliew In
“Casque D'Or,” now brings the
same carc and psychological over-
tones to a [ilm on the modemn
racketccr element. Though behind
its predecessar in story, love motif
and colorful backurounds, Becker's
{eeling for character and detail
mmakes this slicht and literary taie
an interesting olfbeatl entry. Here,
on Jean Gabin name and word-of-
mouth. it looks to snowball into #
neat grocss<cer.

For the U.S. it is limited
to artv and sureseater spols on
its Gallic gang theme with word-
of-mouth and Gabin name to
also shape as a plus factor there.
This iz not of sufficient suspense
and entertainment value for more
Jeneral situations, for in the cops-
and-robbers erbit it lacks the U.S.
counterprrt of pacing, action and
movement.

Max. the Liar is an aping rack-
eteer who has made a big haul in
¢vold bullion and wants {o retire.
He has cuitivated urbane tastes
and feels the gold will lel him ease
into a ripe old age. Howevet
friendship. gang codes and ywpomen
Tess up this dream when Max's
nest friend gets kidnapped by a
vival gang, who will only release
m o in refurn for the gold. The
friend’s attentions to a perfidiocus
2irl have sprung the trap. Max
turns over his nest-cgg but the
other gang {rics to wipe him out
and are rubbed out in the process.
Max loses the gold, which bummns
with the gangsters, and his only
friend who is, ironically enough,
gilled in the scuffle.

The urxual gilding of pretty girls.
aitery scenes, gun fights and milieu
talk abound in the film, but the
element of keen insight into gang
behavior puts this into a measured
pacing which crescendos in a final
well-staged gunfight, Becker has
brought this off in spite of a puffy
story and some thumbnail charac-
ter aspects of some of the other
people in this adventure. (Gabin
bripgs all his authorily and experi.
ence to bear in making Max a
sturdy. noble crook whose code
carries him through a logical keries
of actions, though Max the man is
left a bit shadowy. Jeanne Moreau
turns in a neat bit as well as a moll
and Rene Dary as the inarticulate
aging Homeo {riend is memorable
in the presence and feeling he
brings to the part.

Lensing and editing are firsirate
and Jean Weiner's music adds to
the narration in a series of cleverly
cleffed themes which make the
dough and Max’s fatigue an in-
tegral part of the film. Mosk.
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