| [
c. ne FI Ies University of California
Berkeley Art Museum & Pacific Film Archive

Document Citation

Title Carlos

Author(s)

Source Studio Canal +

Date

Type press kit

Language English

Pagination

No. of Pages 24

Subjects Assayas, Olivier (1955), Paris, France
Film Subjects Carlos, Assayas, Olivier, 2010

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



bl

>
it
. '\. : S
._._:;'J.,':f"-
s
el
¥
.-I_L.::‘:.
3
oo e ¥
. ] . £ oy
" . W A b e
LB T = . W . A . Fatleal e
3 E T FFREE A R OB s
O B N N R A S S R W W i i - 3
" % S A W TR S e SR e T S L] g 4 - d T F et
- - e B TRE R B O OSE N e U e e i e T T S L 5 gty
= I'* ¥ - W E N R g RO g e W o wm R W W s e o e e e RS "y ..l 9'?.'_;
S ¥ FRE F O OF W R E B " e e % v Ak W R % . T
nh",it-aftd.i-t i B L N e Wk ¥ A 5 5 = A A
L = N w o w AR ﬁﬂ. o e i Lk B R S R aE N § e e T
B i e LA N R e s T T g s
- E k) L i . ¥ = [ = W = - e
‘Hihii"l!i.‘?ﬂiitriihlr=n+uqri.'-1..'=- .
R ERES EE WY EY LEREE a3 N B BoaEagc T g R
B yERE BN EFYE Y RERE FY & & W S # i 20
T O * i e e e % R e e B el + ol
HE R W R O W R W Rl - N .
T R F Y RT RS v E G i £ i & B Ww i N
i 4 - ¥ _ rll-' o s T i . i - - ) - =1 P = = = - B &
L e W TR S N e o NS Thoan W ® = T
TR W RO R RS R CESCTRCEE L] s - =y ¥ 3 K-,
O e R e e e Sl W e e e e e iy e & N e ¥ - e
R A TE B . R TR R e e ¥ ¥ o T " i
= AT B EYTE F 5 P os N T T ¥ e " B
L N l‘i‘ﬂ- O R R W = i . oo R e e W O W - = i
5 . e W R o BN T # e B COECE T CETE N Rt ¥ ;
. L W S TR 5 EE A ¥ i TR W o R R ;
N A N W e Sy w w-ae o O e TR R R E R RS RN
% . ‘ L - N T ] = + o O T e e T g
N YR g o T a3 = KL R s BN 3 s
L '.:‘ﬂ T W = &% oo e e o RN W R e - :
i E x R R T R i S T e e B e R T W S SR e
: A w B e K & 8w e e 1”‘: FE R LS et T
] i i. - C N N El e o g * e o WS TR W R S e S
“‘ L g e W W, i -
. L £ > W % - . ol 'T = R = A = = & c
LN W % R R ow W ww W WY R e a o
1 - e R R W e N B
[ = i . w i R R e R %
3 - . e R e e e = - 5 5
*&Q& B ERE Ve LR RN S 65N W o
m" OO R T -l S o S - . i =
- R TR T N B R N T e e e R
‘. k. e & . ‘- e - - . Py - ’
e e U THE SR W e f = 4 .
. - = - " T R R u ES - - - & ol il
x * # e W N K e W .
o B % ; = -.i' ; k] L] &
L * L k- . S * - & W e y
- " -y i R R 5 :
o R 1 R e N W eSS
- % B - * < T e i_' O R W e, W R W &
- .t fRACE R B A W R = .
L W . B i & 2 % F E W & 9 £ -
; * MO N T e L E R R EE . E R R R R e
* \ | | TR N W R -
. 1 EE W R s R FOREEE & %
'i L ‘ 4 . e e ‘l_ . & s B W W O W ik
='ﬂ ' 1 N e o % ¥ W R O W & % &
5 ’ ke . ¥ # = B . ) 3
." i "'_‘- e L ] 2 i TR 2] e & W W F .
'.* ' -I' *' . o . & 4 = W s B
& : - g e i E 3 == i
’ w -* W 4 -.1‘.:- - i = s s COE T e B R e -‘h-q'\-: - -
X - v‘ S "_ 2 w. 5 5 i -5 W W O e :
o e . | o ¥ i & 5 5 e §
¥+ ‘ ] . - E b % T - R SRR e e o e - " v §
R B S ! . L = i W T R O s o N -
. W L e " e o = W - & ¥ F N B e f
. L E N W o | . = & W N W W e w W R e A W e, o W &
o ¥iINnn LR & 7 W W HERE R R R
L o R R A SR e R R S s § = s
= *'. L N R L o R FESE M R TR N R R R R O e & -
o L - , ¥ %"— R ¥ 5 R ¥ &% = F N R E " 3 EY E T R . .
. 2 o L N SR 5 B S FF ey s &S 8N R A ¥ & iy
s e O W RO RTE R TN N W il
i £ E LB o W TS R RN RN ! e ;
¥ F ey ems AN EEET I RS E LN N % & :
. e L L B q‘ *'i- B OSERE N G G O TE N @ T T ae o e - r - L
e = ﬂ,,'.'u- = NN W o R % c k- - & .
- A= B L 3 T B T O e B O O % i
oo = fnﬂ. w P L L . B R e B TR R MR T R e i
¥ o W W E L T T W
L. W B % @ i o W T . & % &
B a B WO W R . SR TR W R TR e B
N OB R S o SR N DR YW O e s 3 z
S SRR ES W F S 3 RN AR e W W =
& e ¢ B A 4 B R W W R W e R e e W e
R E R R R § % T R e o i -
¥ e - R L w WO A 8 R R R W EEE S e
. oo B W . R S R e BT W e e e W BN .
I B T R R VS % e e W R N R .
I E E R E FEF W 8 T i T = 3 e e i
w® s s 5 W e e o o SRR S R e e R
w A R S RN 3
B e . E i & W O R e P -
. N B R TR e B e W R e w w W
r:mt'lmn‘ju: 2 o W e EoW R W A 3 .
I E . R CREETE N R e R 2 "
ik & W g B . W W N .-g%r!. - e - ’
WY SRR E WY RN WL EE R R R LA g .
f'*"?’#li‘% ih!'"l"-* - W T W A
= W T EE R R R R e R e e R ook
- Y N }_1!*‘:}1;‘1#..‘;,13:.;. N e RN e TR
* lili-'!! T !.la! MR EEEE & % F W B R i3
o ! AP P ‘h--**ﬂ' HET E R v 4 e & s W o W e i
& = ’ TS R L ﬁtiiutiiﬁ_a;_n_aa.@;i'-:-*_L<.j._--'s-- i
i E E W O F R B . N = 3 A N Woe n ey ' i&.h‘ N
' g = oo, il SR, R WK L O L WO W s a. oW e e e e e e
| g .. # k. FER IS E NS §FNE L SR ﬁﬁtﬂi:u'm# i TR N
" # o & W i 3 - - ; " & i*"‘ R R B - X ¥ E # 3w L U N & ., 5
L ’*_l"" - e e -i -}--ﬁ o R o W ;-hiﬁﬁ‘tﬁ_-wﬁnig‘iuhm-y' S 3
N » & i £ - S Y LR OE Ry W e ko S T 3
i - ] E L & [ ] L L] % B % ¥ N . 5 = = = W .:,h-u W ':F_ "\:ﬂ . i' & .
- - ' = i & . ﬁ- - = O o . - i = & e ‘_ ‘ = o i . £ W R
¥ . . £ ¥ = ﬁ o = ¥ B i W E 3 R i & = N e B W oW R B % _ 3
| | e ¥ N W 3 o B o E = - T 5 e R W R E W -l !_ o e G
L - & O e e W & W s R & ¥ i = & X LR B g
- % R L] F B " i = B WY 5 o A R W e s W ; . e d
#® = i = 3 | B i E Ok 3 - Rk % & F WS 3 e A R BLE R
'l-_' - v e . - . -‘ - W * i N ‘, -h - = . o Wi BT R e ke S B
"‘" ' & ¥ . . “l“!tl i’l.!’t i-‘*-.".i- B -'lfi l-‘- N o e £ e o W
T " ¥ L E - B W L - = % § 'y h .
= K R W W AN W ii-.- & il Nt E = % -E- = **'v“* mkhﬁt}"-ﬂﬂ.ﬁ ’-4‘[-"”# '-.-"-.f!‘-.."a
- : = e W R % R ¥ ¥ oW CETE W OV CEE % NS . e S i W gt g :
. . Ll S LR S S - i R N B o B i
- L ] . . ] o W = - Gl TS W N . - P
‘- e T R T E 3 - T AR A :

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



OFFICIAL SELECTION

FESTIVAL DE CANNES




A myth in his own lifefime, Carlos is a central figure in

the hstory of mternational ferronsm in the 1970s and 19805
from proPolestinan adivism to the Jopanese Red Army.

He wos at once both o figure of the extreme left and on
opportunishc mercenary in the poy of powerful Middie Eostern
secrel services. He formed his own orgonization, based it
behind the lron Curtain and was active during the final years
of the Cold War,

W P —— | This film is the story of a revolutionary nternationalist, both
| . | manipulator and mampulated, carned along by the currents
- e | - to the end of his road, relegated to Sudan where the Islomec

didalorship, after having protected him, handed him over
to French authorities

INTERNATIONAL PRESS ﬂ : L - - mqm | wmm | | | Carlos s ciso an enigma. That is what we sel out to resolve,
RICHARD LORMAND world cinema pubificly mmmMﬁ Danle! Leconte i of least parhaily.

www fimpr essphis.com Historical consultont Stephen Smith
wpressiBac com e

i Connes Wilh Edgar Ramirex in the role of Cardos

A contradiclory character, as viokent as the times he embodies,

PHONE +33 97044 9865/ +33.6 242414654

STUDIOCANAL
INTERNATIONAL MARKETING

CAROLINE SAFIR
caralne.safirlcanal phis.com
CELL +33 612 68 59 54

c ANAL++ The Him CARLOS has been mode based on hisorical and pumalistic
CARLOS.CANALPLUS.FR casanalibasomsiss :t-c:;:;ur}r fnﬂr."; ‘-;h:l' “::, h:hh_ dlf.wim im:.i'..-d:: signfcont
Ihe ofhaal website with orchral iImages, key scenes ne 1 penods, and hus o the subject of conraversy Tha lim s hen obove

from the senes ond comments by Olvier Assoyas oo dr:m#kma;:i?ﬁ::;::::m the ife of cne of the mos!
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Introduction

lich Ramirez Sanchez lives today in prison
The brond of revoluhonary terrorism adhering fo Manast
doctrine has disappeared with the collapse of the Communist

bloc. Yet no one has forgotten Carlos, whose imoge capfured

through a telephoio lens on the tarmac of Algiers airport,
traveled round the world

1975. The hostage taking of the OPEC oil ministers in Vienna
had just ended. It lasted several days and left three dead

In the notorious photo, Carlos and a group of Algenian officials
stroll across the runway. A bloodbath has been avoided,

the tension has dropped and negofiahons are underway.
Carlos is sporting a short beard and a beref, which gives

him an air of Che Guevara. Al this point, he knows that the
operation is o semi-failure. He knows that those behind it will
reproach him for not having executed the Saudi oil mirster,
as plonned. Yet, he seems extraordinarily reloxed and smiles
the smile of the victor

The "Carlos” myth is born, and he is only too aware of #.
The international press and secret services all have their eyes
firmly fixed on him. He's not yel 30 yeacrs old but is now one
of the most wanted men on the planet. Thirdworld ideclogy
and revoluhon will soon give way fo more trivial inferesls.
On this day, Corlos glimpses his future career as a lerrorist
mercenary. That, no doubt, is the reason for his smile.

r':m‘:gmmg a film about Carlos, onginates with wanhng fo tedl
the story of this smile

Accurately reconstructing the histonical context was the
guiding principle behind the writing of the screenplays
Olwier Assayas, Dan Franck and Stephen Smith spent
months cross-referencing informahon gathered from
numerous books and press cuthngs about Carlos and
terrorism in the 1970s-80s. Through this, they succeeded
in piecing together the main elements of his "career’,

whilst accepting a degree of inferpretfation for the areas,

which remain shrouded in uncertainty

The screenplays reconstruct with extraordinary accuracy
the backdrop of conflict in the Middle East, the rvalry
between the Arab countries, and the political cimate
at the end of the Cold War. Carlos found st the right
square on the political chessboard of the day

Ihe historical reconstruction removes the mythical
element from the character. Beneath the veneer of the
fable, a complex figure emerges: his violence, his thirst
for recognibion and his lust for money and women
quickly replaced his commitment to the Palestiman
cause. Carlos ended up selling his services on the
internatonal terror market where revoluhonary
discourse was just a fig leaf. It's a long way from

the romantic and idealzed image of armed struggle

during the "Years of lead

Ihe writing and research took Olivier Assayas and Dan
Franck around two years. And the result is a screenplay
of almost 300 pages, in which the action plays out over
some two decades across ten countries, with several
dozen characters speaking many different languages

It is a political film, a period film, an action film, an
international coproduchon and a film for television and
cnema - the least that one can say is that this project
is excephonal in s scope

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

Puthing info produchon a screenplay such as this
required the tenacity and endurance of a producer,
Daniel Leconte, and the determinahon, immense talent
and the sure touch of a director like Olwvier Assayas

Financing a project of this scale 1s impossible in the
restrichve framework of tradiional television drama
That's why the finance package put together by Damel
Leconte leans more on cinema than on television, with
the advantages and risks that this entails. The produchion
was thus something of a balancing act, wggling the
parhcpation of many partners

As one would expect, Olvier Assayas conducted the
preparation of the three films with the same attention
to detail that he applied to the writing. The actors,

the locahons, the costumes - everything had to work
towards a faithful reconstruchon of the penod

The choice of Edgar Ramirez to play Carlos ilustrates
the director's approach. Like Carlos, Ramirez

is Venezuelan, speaks Spamish, Enghsh and French,
and his foughness and physique are reminiscent

of the real Carlos

Here, we are delivering a version of Carlos that fully
measures up as a mohon picture with television pmwdung
a anematic vision, even fo the point of using CinemaScope
Olmer Assayas infuses life info the story. There are no
fake documentary shots. The characters move as if in

a ballet. The energy of the direching, the intensity of the
acting, the beauty of the lighting are all spellbinding
Esthetics play a big role in Olvier Assayas's filmmaking
In CARLOS, it gives the illusion of reality. You are
immersed in a pernod that has been minutely preced
together, peopled by terrifyingly “authenhc” characters
That is the beauty of a work which transcends the

dmvision between film and television to approach the
truth through fichon

CARLOS is the most cinematographic of our dramas

I'd like to pay tribute to the excephonal work of Olvier
Assayas, who gives us a senes which, | have no doubt,
is one of his best films. | also congratulate the actors
and the enhre crew for thewr commitment. |'d like to
thank Stephen Smith for his help in the research, and
Dan Franck for his contnbution to the screenplay
alongside Olivier. | also thank Daniel Leconte for his
avdacity and Raphaél Cohen for his patience and
commiment. | also want to menton of course the whole
team at FILM EN STOCK, and our Lebanese partners,
Ornjouane Produchons, who strived to make the
impossible possible. Several partners came on board

with CANAL+ and FILM EN STOCK to make this

adventure become reality, notably Egoli & Tossell Film
and Arte

I'd like to underline the stunning performance by the
young Edgar Ramirez, who succeeded in instilling his
character with the many facets that the real life figure

is said to possess. Edgar Ramirez was the "find” this
film needed. He s above all a great actor, about whom,
| am sure, we will be hearing a great deal in future

Finally, a word of acknowledgement goes to
STUDIOCANAL and their decisive entry into the
project which demonstrates the commitment of the
Groupe CANAL+ and its faith in the success of this

excephonal film

Fabrice de la Patelliere
Director of French Drama, CANAL+
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On the trail of Carlos

When Daniel Leconte contacted me, asking me fo read a
synopsis of a few pages that he 'd written about the arrest of
Carlos in Sudan, and the hunt for him led by General Rondot,
| immediately had the feeling that this was the seed of a
lascinating and onginal subject for a mowvie and | told him
so: the story of Carlos, the story of modern terrorism, seen
from the inside. That is the story | suggested we fell, based
on historical research that Stephen Smith was asked to carry
out and which, at this very early stage, shll contained many
shadowy areas, ambiguihies and contradictions that | was
determined fo resolve, in permanent liaison with Stephen

This was no mean feat

It was in talking with Dan Franck, who was my sounding
board during the development stage, that we fleshed out

the structure for a story which | then constructed and wrote up
By gathering informahon and systematically crossreferencing
it all, the pieces of the puzzle slotted into place with a
remarkable obviousness, the same obviousness that has
carned us along since

| would like to pay tribute to Fabrice de la Patelliére who
encouraged us when we - Danel lLeconte, Raphaél Cohen
and | - started to realize just how out of the ordinary,
extravagant and impossible this project was. When we came
back to tell km one film wouldn't be enough and that we 'd
have to make two, and then when we returned to say two
would never cover it and we d have to add a third

he conhnued to believe in us. He beheved in this project
with a convichon | should like to set down here, in black and
white, which is without doubt the reason why, come hell

or high water and against all logic and in our moments of
despair - and there were a lot of those - | had the feeling

t was worth persevering in this adventure

To be honest, | never imogined | would be given such
free rein to make the film for which | had such o
complete image in my mind so early on. Despite the
iotol support and trust of my producers from the very
beginning, | thought that, as often happens at one slage
or another, they'd clip the wings of the CARLOS

| wonted to make, ond that in the end, the film wouldn't
get made becouse we woukin? be able to agree on the
basic principles that | considered 1o be non.negotiable.
These included the length, which was the only way that
would allow us o reconstruct the complexdy of the era
and what was of sfoke; hoving the profagonists speak
in their onginal languages - essential lo render an
account of the meanderings of international lerrorism
of that fime; and not using stars - what French actor
could have played Carlos? That would have been
absurd. | also insisted on having a cosmopolian casfing
- it was imporfant thot South Amencans be played by
South Americarns, lebanese by Lebanese, Germans

by Germans and Syrians by Syrians, even if that meant
launching the casting process simulfaneously in Paris,
Berlin, Beirut, Madrid, Damascus, Amman and Khartoum.
| aso wanted to use Scope, to make both a TV series
and g theatrical release, and use a film crew wherever

possible i.e. my usual crew. The amazing thing is thot we

overcame obstacle affer obstocke and insurmountable
difficulty after insurmountuble difficulty - | guess our
convichon was infectious.

| wrote the definive version of the script relatively
quickly -~ in something of g fever even - passing it
regularly to Dan Franck for re reads and comments.

| wrote in planes, trains and hotel rooms - something
I'd never done before - then I'd fake up my research
again, ask Slephen Smith fo shed light on various points
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and then go back fo writing again.

The almost definiive version was ready very early on,
ond we hardly modihed # of oll since then, mainly

just to update the story with the new information we've
never stopped gathering, right through the preparation
of the film and even on the eve of shoating.

One of the central questions night from the oufset was
the interploy between truth and ficion when you're
using cinematographk means and senfiment lo deol
with real events, whilst preserving the freedom of
creation. We iried fo respond to this issue os best we
could, step by step. The evenls and mechanisms of
Carlos’ "career” are gs accurate as possible in terms
of current understanding, and our research was
particularly extensive and verified.

However, # is shif used for the purposes of dramatic
composiion, which imposes ifs own consiraints and
simpiifications that are necessary lo render an account
of the complexities and shadowy areas in a story

that is spread over 20 years

The porirait which emerges will be as credible a:
possible, based on information and not on journclistic
fantasy. But the truth is, I'd have liked to have been able
to call the film "CARLOS, A NOVEL", because aithough
# is inspired by real events, the narration, the choices,
its rhythm and exploratory approach as well as the
less public aspects to his character are born out of
fichon and the enigma that surrounds him.

Carlos s @ contemporary myth, both visible and invisible,

understandable yet incomprehensible, known and
unknown. As soon one iruth seemed fo be emerging #
would be inevitably contradicted by an opposile truth
that it seemed to be hidden from the very skart

Carlos’ appeal is in hs mysteriousness thot could,

no doubd, give rise fo many other stones and many
other films which would be very different fo ours.

Let's say then that this CARLOS is nothing more than
my subjective inferpretation of his myth, which certainly
does not exclude any other huture readings.

The Carlos | see was a commifted political militant just
like many young people of his generafion, foscinated
by the struggles for freedom around the world.

Back then, it was a real war - in Chile, Vietnom, the
Middle East, and even in Europe - involving different
vanations of the clash of the two blocs in the Cold War.
But Carlos soon changed from a milfont to a cynical
mercenary, prospering in an era when his actions
could be dressed up with o vague polifical
discourse, as confused as it was infolerable,

that of the " Years of leod”.

He is a violent man, a killer, fascinated by weapons
and by his own virility. But he i also an adventurer
of his fime, who went right fo the very limis of a story:
which was that of his generation.

As soon as one examines the path he took with s
twists and turns, one cannot avoid a further exploration
of what part of that is human, even in terms of the most
difficult areas. It i this iruth that expiains who he i

and what he did. It's from this standpoint that

we must fackle the way he embodied the deformed,
twisted version in the imaginations of the European
Leh, the generation that, in the wake of May '68,
belheved that revoluhion was coming and it would

be a violent struggle

Carlos was a soldier in that war, and to place his actions
in the right contexd, one must be able to describe as



precisely as possible the mechomsms in the inferest of
various stafes which guided them. One must lay bare
the geopolitical tensions of an era not so different fo
our own, where the frontier between diplomacy and
common low was porous to say the least

The writing, which began in 2007, was inferrupted by
the shooting of my hlm SUMMER HOURS, and it was
only ot the end of summer 2008 that we finally had

a complete version of the script

That meant we could embark on the preporatory phase
which begin in the Fall. It was difficult and chootic; o
minefield of financial constrainis, partners abandoning
the project, uncerfainhies in terms of the concephon and
geographical uncertainties given our work schedule
that covered ten or so different couniries, countless
locatons and the use of more than 120 actors
speaking several different languages. None of us

haod ever faced o fask of such complexity before.

It was finally in parinership with the Germans that things
fell info place. Even then, there were still some ups and
downs. One day, we were supposed to be shooting in
one particular region so we went there and prepared
the shoot only to find out next morning that it had been
changed for another place where we hod fo go and
start all over again. After having begun in Paris, we
finally settled on the former West Germany, sharing
our locations according fo subtle diplomatic balances
between Leipzig, Halle and Naumburg. These are
strange ploces, empty of thewrr actve population

in Halle in particular, we filmed in a gloomy former
pohce H() where the disused Jlasi cells had previously
been used by the Nazis

In an exhibihion space in the same town, we improvised

a studio where we reconstructed the OPEC offices,
which entailed a lot of traveling for our actors and
extras who came from all around the world to embody
the delegates at the oil ministers' conference.

After lengthy location scouting in Morocco, we finally
chose Lebanon fo shoot the many scenes that fook
place in the Middle East. We had fo recreate Beirul,
Damascus, Tripoli, Baghdad, and even interiors sef in
Aden aond Khartoum. The advantage of Lebanon over
Morocco is that it's located in the geographic area
where Carlos was operating which made i easier

to find sets and props as well as Lebanese actors,
Syrians, Jordanians, Iragis, Yemenies, lranions,
Algerians, Libyens, Sudanese and the list goes on.

The disadvantage is the lack of infrasiruciure - very few
films are shot in Lebanon and cerfainly no infernafional
period films, so we were constantly inventing everything.
We did this with the precious and indispensable help

of our lebanese partners who were offen overwhelmed
and swamped with work but who, while their pahence
was fried fo ifs very hmils, never gave up on us.

Beirut airport leant us its runways and by chance, one of
the last remaining DC.9s in use {the some model used in
the OPEC hostages incident in Vienna) was siill flying the
hazardous route between Kiev and Beirut ond we were
able fo use it in between roundirips. This was grect in
that we probably wouldn't have found one otherwise,
and not so grect that every 48 hours, the plane flew off
and we had fo inferrupt our shooting for a week, even f
cerfain scenes were incomplefe. This went on for g month

Very late on in the shoot, we thought we were going
to be able to film some location thols we needed in
Yemen and Sudan.

Following mitiaf lengthy negotiohons with the Yemeni
Embassy ond then more discussions with toplevel
authoriies in Yemen itself, we miraculously monaged to
obtain what no other western film has obtained since
Pasohini's ARABIAN NIGHTS in the 1970s - permission
to shoot in Aden ond even in Sanaq. But o week before
we were due to leave, we received notification from the
French Ministry for Foreign Affairs and the French
Embassy thot we couldn't go. 5o in less than o week
we had to find ali our Yemeni locations in Llebanon,
which involved the nwh'idcymunml‘wm
had to perform.
Then wrm&bﬁwmmhm
whose president Omar AlBachir wos facing charges by
the Infernational Criminal Court over airocities in Darfur,
turned out fo be neot so inclined to offer their services to
u&emﬁmm&mhmmhﬂhw
Beirut in Afrca as well
wmﬂmmgmmmquw
performers got scared because of the policol noture

dhﬁmaﬂmﬂnwmmnwm o -

which he announced he was giving up |

recognition his participation | -
earned him because he didn't wont bhmm

wﬁhmmw mmmmmn

mMnmamwmm
contingent in furn walked out. And those who 'd had the
courage fo fulfill their commitment fo the project were
blackiisted, and not allowed to leave the ferritory As a
result, on the eve of shooting their scenes, we didn't have
any Sudanese octors. Eriq Ebouaney (Hassan AlTurabi,
whom we d contacited in Paris the night before, just hod
hme to jump on a pkne.

As for the other roles, we had to pick and choose from
among our extras from the Sudanese community in Lebanon,
many of whom were polifical exiles. But it was finding the
actor for the role of the gynecologist which gave us the
hardest ime. On the morning of the shoot, we shll didn't
have anyone and it was our Lebanese costume designer
who suggested her dentist. He was immediately recruited
and quite by chance, he furned out to be excellent

After that, we were able to shoot a few landscapes
without actors in Khartoum and Aden in the fall of 2009,
and they make a fine backdrop

The shoot began at the end of January in London and ended
in the oppressive heat of a Lebanese summer on the eve of
the Bastlle Day weekend. In between, we 'd had fo stop for
three weeks to let Edgar Ramirez put on the necessary exira
weight he needed for his final appearance as Carlos

We were also shooting during elections in Lebanon,

but this did not result in the chaos we had feared

Ninetytwo days: that is both a great deal and not

very much at all. Much longer than a regular shoot, but
unfortunately we weren't just making one film but three,
with thirty days for each. Given the fraveling ime, the action
scenes and the complexihes involved in such historical
reconstruchons, # wasn t very much time at all

But all these difficulhes are intrinsic fo a unique project with
no real precedents to go on, and which we had to invent
from day to day, at every stage and in every area

We only succeeded because everybody, on every level,
including those with the very smallest parts fo play, performed
miracles on a daily basis, making the impossible possible

Olivier Assayas
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acenario

I. PARIS -~ OFFICES OF FItM EN STOCK,
PRODUCERS - INT/DAY

A wellbudl, It man s waiing, siting behind o desk

He's the producer.

A mon with o salt.and pepper beard comes in and closes
the door: The scraenw: fer

They gree! each other with ksses on the cheek

THE PRODUCER
I'm going to offer you a film projea. it's top secret
I've written o lew pages. Take a look.

The screemnwrder sifs down ond reads.

THE PRODUCER
A few years ogo | diredted o lilm about the charocfer.
I'f gve o to you. What do you think?

THE SCREENWRITER

s terrisc,

THE PRODUCER
Wil you do o”

THE SCREENWRITER

Yes. I'm mierestad to know how o quy colled lich, whose
brothar is colled Lenin and who studied of Potrice Lumumbao
Unwvarsgy m Moscow bacomes one of the closest friends

of the Nozi bonker Genoud, legatee of Goebbels' royallies

2. PARIS - OFFICES OF FitM EN STOCK -
INT/DAY

The saome office; there's some fea, coflee ond crossons
the producer and the screenwriter are sealed

A young womon and o young man enfer: CANAL 4
Fveryone kisses on the cheek

They st down.
They talk.

THE YOUNG MAN FROM CANAL+
You've chosen o journalist to help you?

IHE PRODUCER

He s olready of work.

THE YOUNG WOMAMN FROM CANAIL+
And who's the director”

THE PRODUCER
We're fiong up a meeting with him.

3. PARIS - OFFICES OF FlilM EN STOCK -
INT/DAY

The some office, with some fresh teo, coffee and hot croissonis.

The producer, the screenwriter, the young womon and young
man from CANAL+ are sitting down

A mon in Fshirt, jeans ond tennis shoes enfers: The direcior.
They off kiss

Thay sit down

They discuss

4. PARIS - RUE DES ARCHIVES - EXT/DAY

The director and the screenwriter are wolking clong the street.

THE SCREENWRITER
How do you wond us fo work logether?

THE DIRECTOR
{ don't know. In general | write alone.

THE SCREENWRITER
Me too. But | con alwoys toke o bock seat.

THE DIRECTOR
Na. Lel’s wrile together.

They kiss on the cheek.

5. PARIS - SCREENWRITER'S STUDY -
INT/DAY

A study with books and o lorge overhead window.
fhﬂsmmﬁfmﬂﬁuhdwmnﬂﬂﬂﬂm

The journolist enters.
They greet each ofther with o kiss.

6. PARIS - SCREENWRITER'S

INT/DAY

The director and the stcreenwriter are mm e
cﬁulmgmﬂuwtdﬁ:ng,mmmw‘
WWMMMMW

rewrfing, afc.
7.1k BOURGET E!T/DA’(

One yeor loter b i
IL-MHM»:MM# rdavsed
wﬂmahwm*m‘w' L
accomprased by some press altochés. He locks %
Hu"mm*"m | .

nimm
The fikn ummhwm

Mkﬂmh“

THE DIRECTOR
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A collective adventure

| was looking for a unwersal subject, a subject that
spoke to everyone, whether French, German, Russian,
Amencan or Algenan. A challenging sudbject that movie
directors, writers and falenled actors would be drawn fo,
as in the past the likes of Pavel Lungin, Amos Kollek and
Gabriel Aghion were tempted when | suggested they
work for lelevision. An ambiious subject capable of
bringing logether producers, distributors and TV channels
able to put together the exceptonal level of fimancing
needed. And all with the aim of pulling off an ambhous
challenge . making a theatncal movie with money from
felevision, and making a felevision senes with money
from cinema. In other words, combining money from
felevision and ainema to make two dishnct works from
the same shoot, a thealrical movie and TV drama.
CARLOS nihally came out of thes wash

All remained was o find that rare bird: the film's
subject | ve alwoys been revolled by the cowardiiness
of hostage takers and even more when, in free countries,
the democrats shoot themselves in the foot by
legihmizing the hostaoge takers methods. Perhaps that's
why, back when | was a reporter, | traveled the world for
publicatons ke “le AMonde ngrﬂr‘wmnhque . Lbéraghon
and the Antenne 2 TV channel doing foce-loface
interviews with Yasser Arglct Gecrg& Habash, Bassam
Abu Shard Abul Abbas, who masterminded the Achille
Laure hyocking, ond many more Ferhﬂps that s also
why. in one of my films, | mana ged lo gel Marcus Wolt
the spy who came in from the cold”, to admit that there
was 0 deal between the Stasi and pro Polestinian

LA

ferronist groups. In essence, f was, Ve Il cover for you,

train you and finance you, and in exchange you can
stnke anywhere you like except on German territory”
Perhaps it's also for this reason thot, when | had moved
on to other things, | met Hons-Joachim Klein, one of
those nvolved in the OPEC hostuge taking in Vienna

1994 Klein, ot the hime that there was @ pursued by the
police, on the one hand, and by Carlos' henchmen on
the other. He was leading a chaotc ife. It became even
more chaotic after he denounced his allies and rejecled
terrorsm. In a period of respite, he arranged o meeting
with Jean Marcel Bouguereau and me somewhere in
Europe. We had three days of inferviews during which
Carlos' former heutenant gave us an insider’s account
of the "Carlos years”. Then he headed off back inlo
nowhere, just os he'd come out of nowhere Twelve
years later during which having produced around ten
films on the civil war in Algeria and on infernational
terrorism, | delved back info my memories of these
meehngs to inhate CARLOS and write the outline.
CARLOS, then, also came out of this desire, drown

from the well of personal expenence.

But cinema, like television, is a collechve underiaking And
# was collectively that this project became what # s foday.

it storted with Raphaél Cohen and Eric Dionysius, my

mvoluable colleborators at FILM EN STOCK. They were

there from the begiming and are shil there at the finsh

hne, with a few extra gray hairs, but only o few What

befter inbute to pay fo them than fo quote the song:
What would | do withou! you?”

Dan Franck, my accomplice for many years on the most
improbable projects, fo write the screenplay. His sure
hand and his early presence reassured me, almost as
much as the gentle smile behind his scrappy mustache

| asked Stephen Smith, journalist and reputed
professional fo guide us through the murky meanders
of Carlos’ life

And with Radu Mihaileanu. | had liked his film
OPERATION MOISE, which | distnbuted - a documentary
version of his feature film VA, VIS AND DEVIENS

His named being linked to CARLOS at the start of

the project gave a significant boost to bring CANAL+

on board this adventure

And then Radu pulled out of the project around the
same hime, | was in talks with Olvier Assayas about

the adaptation of UNE AFFAIRE DE TRAHISON

| had long admired the director, but | was worried about
his rehicence concerning CARLOS, a project that was in
the first place a television series. Then we talked about
SYRIANA | said: " But why is it Americans who are
making this? Why not us? Why not you?" He said
"Why? Because nobody ever offered it to me!"

One month later, | offered him CARLOS. Thanks go to
Olwier Assayas for puthng his great talent to the service
of a story which although he hadn't inhated, which he
made fully his own

But to bring all great collective adventures to their
conclusion, you have to cross paths with great partners
Unhl now, | had mainly crossed paths with Jéréme

Clément for, among others, PRINCESSE MARIE by
Benoit Jacquot. Jéréme Clément remained constant
in his loyalhes and joined CANAL+ on CARLOS

From that point on, the rare privilege of this exceptional
adventure was fo give me the opportunity fo cross paths
with some other great partners. Without them, without
their absolute commitment, this project would not have

been possible

Fabrice de la Patelliére, of course. | loved his " Fichons
du réel". His enthusiasm for CARLOS from the outset
impressed me. His judgment and his consistency were
in stark contrast with the hesitations of most of his
competitors. It was from this that | understood why,

in France, CANAL+ dramas’ are so far ahead of
everyone else s

Also Judy Tossell, producer with Egoli & Tossell,

my German copartner. Her loyalty was extremely
valuable during key moments

Harold van Lier, made a financial commitment
with STUDIOCANAL to the film and thus made
possible the inhal utopian idea by rounding out
the money from CANAL+ to fully realize

the ambition of the senies and profit from the
excephonal material generated by the series

to fashion a theatrical movie worthy of the name.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

Lastly, Rodolphe Belmer He gave the green hght to this
project that was crazier than all the crazy projects he
has previously boarded. A project that once again
allows CANAL+, to give international scope to French
drama At the ime, Rodolphe Belmer thought this project
was the nght one. He demonstrated outstanding
audacity and a calm selfassurance, a perfect mix

for taking on the most penlous of challenges

He should be sincerely thanked for that. It was

our good fortune, fortune that smiled on CARLOS,

the senies, and CARLOS, the film

Daniel Leconte, producer

.......

EO -
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Synopsis Part one - 9 minutes

CARLQOS tells the story of lhich Ramirez Sanchez who, lich Ramirez Sanchez, an achwvist of Venezuelan orgin

for two decades, was one of the most wanted terrorists . who fought alongside the Palestinians in Jordan, carries out F . ¥ b M?T%?‘
on the planet. Between 1974, in London, where he fried to F- o= o series of oftacks in london. He then moves to Paris where - ' B |
assassinate a British businessman, and 199 4 when he was & the POP”“:" Front for the Liberation of Palestine {PFLP) puts W |
arrested in Khartoum, he lived several lives under various | | him in charge of its European branch under the command
pseuvdonyms, weaving his way through the complexities _": g . e G | A _ % of a lebanese militant, Michel Moukharbal, alias “André”.
of international politics of the period - _' LA TR S He coordinates several operations, in particular the hostage
Who was Carlos? How did his various multilayered s, ] <N :,__'_"? Sk di : : | : foking in the French Embassy in The Hague by militants of
identities fit together? Who was he before engaging e, . - | NG =S ey the Japanese Red Army.
body and soul in a never-ending struggle? ' B 3 When André is arrested, French agents of the domestic
The drama is built around these queshons = intelligence service, the DST, want to know more about
llich, who has by now adopted the nom de guerre Carlos.
To escape arrest, Carlos shoots three policemen. He then
joins the head of the PFLP, Wadie Haddad, in southern Yemen.
Haddad entrusts im with o daring mission - laking hostage
the oil minsters of the OPEC countries af their

forthcoming conference in Vienna.
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Part two - 106 minutes

The majority of this second episode is devoted to a detailed
account of the operation that remains one of the most
spectacular terrorist acts of the period. Leading a group

of six miltants - leftists from German Revoluhionary Cells
and Palestinian militants including Anis Naccache - Carlos
seizes control of the OPEC headquarters, taking miristers
and accompanying delegates hostage. He is at the height
of his notoriety in the media. However, by finally releasing
the ministers at Algiers airport in exchange for a large
ransom, he fails the mission that Haddad had given him

This marks the end of relahons between the two men

From now on, Carlos becomes a mercenary for hire

fo whichever country offers the most. First Iraq, then Syna
He switches operations to behind the Iron Curtain, moving
between Budapest and East Berlin under the protection

of the Stasi. He works with the remnants of the Revolutonary
Cells, in particular Johannes Weinrich and his wife
Magdalena Kopp, who soon leaves Weinrich for Carlos

Gk mwa S ——

| cq:nhhu. mcm;mmw
: ;_;zf”lb;nﬂlumminfw estabilizahc
~ orchestrated by Carlos who is trafficking arms, handiin
 huge sums of cash and leading the ife of the Godfather
~ of European terrorism, is soon focome ioanend.
~ His dedline i of course dlosely linked fo the changes
_inthe world order. With the fall of the Berlin Wall
' ﬁ.hbmmntdinmtwhﬁm |

?hkﬁphaoﬁwmg

.'j-._E_WsmCuhubymuwm
3_;kuchdbyﬂnmﬂmdm#m

Mlexander Scheer and Mura
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Badih Abou Chakrg, Alejondrs Arroyo and Edgar Ramires
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Interview with Edgar Ramirez

A rising star in Hollywood, the
Venezuelan actor Edgar Ramirez,
32, plays the international terrorist
llich Ramirez Sanchez, alias Carlos,
for Olivier Assayas.

How did you come to ploy Carlos?

| think Olivier Assayas had seen me in DOMINQ

by Tony Scoit. He sent me the script of the film

in Caracas and we met in Paris in August 2008,

We talked about Carlos, international polifics, history,
the 19 70s, and it became dear that we had to work

together

Fdaar Romiinez ornd Alexonder Scheer

What ottrocted you to the prn;ad?

Above oll the opportunity fo work with C}ﬁw ﬁs
because I'm o fan of his films, especially CIEAN fﬁ-’
an extremely sensitive fimmaker and an asiule observer
of human nature. He can tell very simple stories with
a rare depth Any director could have turned Carlos
into a vulgar stereotype: Either an evil terrorisi,

or @ romanfic revoiutionary. In reglity, he's o much
more contradictory character. | knew in advance
that Olivier Assayas’ Carlos would be anything
but Manichean Beyond the historical and pelitical
dimension of his story, he first and foremast I!l'hl'glﬂﬁd
it from o human point of view.

Can you say that Carlos was human?
Humanizing a character doesnt mean mokin E  him
a humanist Assavas unpicks the myth whilst lakis '_.5:-'3 -
account of afl the light and shade: his r:maeiy his
charisme, his misogyny, his doubls, his s&ducinfemss
and his cupidity. He depicts Carlos gs on exiremely
complex being who fakes decisions that hove ternble
consequences, somefimes even fo his own defriment.
Essenticlly, hus fim deals with the choices o man makes
and their mpawﬁ;ﬂm on his ife.

Was it mplimhd playing o d'wndw

as ambiguous as Carlos?

F've always been drawn to characters thest fﬂ» ﬁﬂ?ﬁ

fo fathom and who operate on the boundary of
humanity. | Eke roles that ollow me to question my oun
values and to goin o belter grosp of the paradaxes in
human nalure. | undersfood that | had o feel o minimum

Did you meet iam in prison for the ruia?

- {#twas very intense. We were

 between Britciin, the Netherlands, France, Germany,

- Austrig, Hu c‘;ﬁdiehmun MWWW;
 were of fimes very ordu -

- .Mm&ame&&e d%d&ﬂﬂwmmﬂﬂ‘?ﬁaﬁ -

| ﬂfﬁed'!.#mfpﬂ

of empathy for Carlos iffwurﬂedhrepmsmt'iﬁé :'.
character as bcnesﬁ}vﬂspassﬁﬁe Otherwise, 1dhw_a =

mm&dhimm!‘aﬁﬁché

That didn't happen for legal and iag;gbcaffmm
8ut | approached some members of his family,
his friends and former misiresses in order fo gain o

greater insight info his characler. In paraliel read up

on him in history books ond lois of archive moterial

before gamg #ﬁﬂﬁ!& w&&nphwah Ohnermws.::

Hnw:idﬂwﬂmatgﬂhryw?

aus, notably for the scenes

wﬁmﬁwmﬂmmg ’Hmfiimaaﬁ'!he mmem’ésix
for that. =

~ Carlos, I've iraveled o ot I've lived in Ausirig, Mexico,

 Conada, the Ufﬂﬁd Sfc:fas and Colombio. As a result.
 Tean speck five longuages
= :'_Engfishundfmwch F@Hh&ﬁmfa&nhudinbam
~ some Arabic phﬂmﬁﬂﬂy |

What ore ﬂm m !!rﬂcma memories m ‘hmfa .

In lebanon, dmﬁgﬂ mmﬁqﬂa checkpoin, f" e

have my passporf and | ended up in prison. Lutﬁﬁyﬁw‘ |
me, it only lasted for four hours. The film crew explained

fo the local authorihies who | wos and sverything was
siraightened out. But mosily, | remember it being o very
rock 'n roll shoot, very vely. Olvier Assayas is able o
crecte such realishic oimospheres that you almost end
up forgetting the foct that i#'s ficion,

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

During the scene of Carlos” birthday in o Budapes!

hotel, for example, 1 was hoving 1o much fun thot
~ lgotthe impression that thes porty was being thrown

' i my honor and that the aclors were my friends.

'ﬁfﬁ.g.'_"*ﬁrsihe muﬁiﬁwm#bg wafwmdareaifamfy

= .”"Is#pnﬂﬁ:infofun mrm:ﬁnﬁrgo umuﬁ-navci
 from playing such a character?
- After the shoot, | underwent therapy for @ month and

a haif. Not because | identified excessively with Carlos,

but I'd been through such g frenelic seven months that

| 'm}femahmahymmhadbeensmmq#nf&dhy#;
- o Im&dtnmﬁa:ﬂ#ﬁtﬂergyﬁommyhody |

hhungforsewnmfﬁ -

Like Cuﬂnhmrﬂm#ﬁﬁﬂmmz,muﬂ

Venezuelon and o polyglot, Were these
similarifies on advantage for the role?

- One way or another, thot certainly helped me shp

- into Carlos’ skin. Qur respectve fomilies come from
 San Crisiébal in Yenezuelo, and we have both fved
i Coracas My fother wos o milifary aftaché and, ke

: Spanish, falian, German,

How did you bﬂm-m actor?

Alongside studying polibical communication of
university in Coracas, | used fo organize a short film
festival During a rip fo Mexico, | met the screenwriter

~ Guillermo Arriaga who'd seen me in g friend’s film

and who encouraged me o become an oclor. At that

point, | didn't feel | hud the fime, because | was running
an organizahion o promaole the right 1o vole and free
occess fo meons of communication in Latin America.

In 1998, Arriaga offered me o role and | accepted it
My international career fook off thanks to my

~performance in DOMING by Tony Scoft, then

| followed up with THE BOURNE ULTIMATUM

by Paul Greengrass ond CHE by Steven Soderbergh.

Besides movies, your nome i$ associgied with mony

- NGOs. Where does this commfment come from?
1 was inftially aiming o work in diplomacy and | remain
 very concerned about human rights issues. Last year
 liook part in o campaign by Amnesty Infernafional
 against firearms viclence in Venezuelo. | also represent
__a national charity for the fight against breast cancer
and 'm involved with Unicef achivities in Latin America
- Using my image os an actor fo defend humanilarian
_causes dliows me lo pursue this vocation and not fo
_lose sight of my convictions.
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Biographies

OLIVIER ASSAYAS
1986 DISORDER
1989 WINTER'S CHILD
1991 PARIS S'EVEILLE
1993 A NEW LIFE
1994 L'EAU FROIDE
1996 IRMA VEP
199/ HHH - Un portrait de Hou Hsiao-hsien
1999 LATE AUGUST, EARLY SEPTEMBER
2000 LES DESTINEES SENTIMENTALES
2002 DEMONLOVER
2004 CLEAN
2005 NOISE - Music documentary
2006 PARIS, JE T'AIME
lepisode: "Quartier des enfants rouges"
2007 BOARDING GATE
2007 TO EACH HIS OWN CINEMA
lepisode: "Recrudescence")
2008 ELDORADO - Documentary
2008 SUMMER HOURS

LIVRES

"Hong Kong Cinéma
lin collaboration with C. Tesson), 1984

"Conversation avec Bergman
lin collaboration with S. Bjérkman), 1990

"Eloge de Kenneth Anger”, 1999
"Une adolescence dans I'aprés-Mai', 2005

"Présences - Ecrits sur le cinéma”, 2009

EDGAR RAMIREZ

(llich Ramirez Sanchez, alias Carlos)

Edgar Ramirez was born in 1977 in San Cristobal,
Venezuela. The son of a military attaché, he spent

his youth shunted from one capital city to the next
Given his fluency in five languages, he inhally set out
fo pursue a diplomatic career. But at university, he was
drawn to the dramahc arfs and soon became the star
of the successful series "Cosita Rica" {2003-2004).
His first major film role came in Tony Scott's DOMINO
in 2005, in which he starred as Choco, the boyfriend
of the ttle character played by Keira Knightley.

This was followed by THE BOURNE ULTIMATUM

by Paul Greengrass in 200/, and in 2008 by CHE
from Stephen Sodebergh, VANTAGE POINT by Pete
Irawis, and Alberto Arvelo’'s CYRANO FERNANDEZ
that same year for which he won the Best Actor prize
at the Festival d’Amiens

In Hollywood, Edgar Ramirez has a reputation as one of
the most promising of the new generation of Lafino adtors
The role of Carlos, which spans two decades and
requires a spectacular physical transformation, has
provided him with the possibility to explore all the
different facets of his talent which seems fo know no
bounds, whether in achon or inhmate scenes

There are some uncanny similarities between the actor
and his role here: Both are Venezuelan, they share the
same surname, have a similar physical appearance and
an aptitude for languages. At ease in Spanish, English,
French and German, Edgar Ramirez also had to learn
basic Arabic for the role
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ALEXANDER SCHEER

(Johannes Weinrich)

Alexander Scheer began his career on the Berlin

stage before moving over fo film work. His first feature,
SUN ALLEY, was a major success and won a Silver
German Film Award. He then played several major
roles in films such as MY BROTHER THE VAMPIRE by
Sven Taddicken and VIKTOR VOGEL COMMERCIAL
MAN made by Lars Kraume. A big fan of music, he has
his own band and founded the label Audio Chrome.

NORA VON WALDSTATTEN
(Magdalena Kopp) 1

Austrian born Nora von Waldstatten lives in Berlin
where she completed her studies. She has starred in
films such as JARGO by Mana Solrun, FALSCHER
BEKENNER (THE IMPOSTER) by Christoph Hochhausler,
THE COUNTESS by Julie Delpy and SCHWERKRAFT

by Maximilian Erlenwein. She also appeared in
TANGERINE by Irene Von Alberti, in which she played
opposite Alexander Scheer [Johann Weinrich in

CARLOS), and for which the music was composed by
Zeid Hamdan (Youssef in CARLOS).

CHRISTOPH BACH

(Hans-Joachim Klein "Angie")

Chnistoph Bach began his acting career in 2002 with
NARREN by Tom Schreiber. In 2003, he appeared in
a road movie, DETROIT, for which he won the Young
German Cinema Award for Best Actor. Since 2006,
he has been focusing on TV work with a range of
projects including DUTSCHKE and more recently

an episode in the TATORT series, “Der oide Depp".

e e e
e

~ AHMAD KAABOUR

........

{Wadie Haddad)

Born in Beirut in 1955, Ahmad Kaabour studied
teaching and performing arts of the Lebanese Unwversity
A committed writer, composer and actor, he also works
for the Commussion for theater, cinema and exhibitions
at the Ministry of Culture in lebanon.

FADI ABI SAMRA
(Michel Moukharbal)

Fadi Abi Samra is a renowned Lebanese stage and
movie aclor. After his debut in AUTOUR DE LA MAISON
ROSE in 1999, he has appeared in a string of films
including FALAFEL, UN HOMME PERDU, LA ROUTE

DU NORD, DANS LE SANG and CHAQUE JOUR EST
UNE FETE

RODNEY EL-HADDAD

(Anis Naccache)

Rodney ElHaddad is an actor and writer for the stage
and screen of lebanese descent. His first foray into
screenwriting was as cowriter of CARAMEL, directed by
Nadine Labaki. His career as o film actor includes roles
in BOSTA L'AUTOBUS and BEIRUT, OPEN CITY.
Rodney is currently writing another feature film wath
Nadine Labaki and will have a role in Danielle Arbib'’s
next film, CHAMBRES D'HOTEL.
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Timeline

ILICH RAMIREZ SANCHEZ, "CARLOS"

1949, 12 October: Birth of llich Romirex
Sanchex in Caracas {(Venezuela) the oidest son of

terrorism’, who gives him his nom de guerre "Carlos’, b}f o unit t}fﬂﬂ JGW Red Army.
the Hispanic version of the Arcbic "Khaiif . He receives ~ The following day, he refurns to Pars.

fraining under the direct authority of Wadie Hoddad 1974, 13 Seplen
(cofounder of the PFLP]. Carlos fakes part in the conffict

services affribute the main responsibility for the raid
\most of the financing, providing weapons and
intelligence) to Saddam Hussein. It left three dead.

Wadie Haddad, his attempts fo set up autonomously in
the Middle East have been unsuccessful

1978, 1 April: The death of Wadie Haddad

Evropean base in Budapest Ther relations
with the Hungarian authorities are at imes strained.

' f.,ﬂmnd 2pm: To puf - 1976, 29 August: Exasperated by the

a Manast kawyer, José Allagracic Ramirez, and Elbe
Maria Sdnchez. His two younger brothers were named
Lenin and Viodimy.

1966: Corlos passes the equivalent of the
baccalaureate of Caracas’ best public highschool
The notion that the young Carlos was educated in Cuba
is unfounded. Like his father, he was never a member

of the Communist Party.

1966, summer: Carlos' mother takes her
three sons to London; it was the "swinging Sixdies”.
The family lved for nine years in the British copital where
Carlos studied and learned fo speak English fluently.

It wers during this period that he also learned Russian.

1968, September: Carlos’ fother enrolls his
two eldest sons into the Patrice Lumumba
University in Moscow, alo known as “the University
of friendship between peoples” ; Carlos and his brother
both received scholarships from the Venezuelan
Communst Party. His supposed recruitment ot this kme
by the KGB - which is offen evoked with no real proof -
seems unlikely

1970, June: Carlos and his brother Lenin are
expelled from Lumumba University along
with some twenty other students. The reason,
in Carlos’ case, was "antiSoviet provocation and
ingiscipline

1970, July: Carlos joins the Popular Front

for the Liberation of Palestine {PFLP)} in
Beirut. He meets Bassam Abu Sharif "the face of

between Jordanians and Palestinians thaot becomes

known as "Black September’ Carlos receives his first
battle scars; he's wounded in the leg ond refurns fo

furope on | February 1971,

Caorlos then plans fo join the revolt in Venezuela,
In fact until summer 1973 he sees his fulure as
a revoiutionary in Latin America

1972, September: Carlos enrolls ot the
University of London siudying

towards o Bmm&#

__pressure on the French authorities in their nugo}ﬂa‘m
with the Jopanese hostugedakers, Carlos claims
_responsibility for o grenade aftack ot the Bmgamr# -
 in SantGermain {wo dead and tirtyfour m;ured“i.
- Yenﬂ later Cur#m—: fﬂcfs #fm caim.

of Science {Economics). He werks as o Spanish faﬁcher :5: _;-:_;' ' 19

and puts his mililant activities on hold

1973, 24 July: Carlos travels to Belrutina B upp
bid to take over from Mohamed Bourfhﬂﬁ
PFLP representative in Paris, who dies on 28 June I‘??S

in a car boobytrapped by Mossad. Wadie Haddad
makes Carlos number lwo in his European nelwork.

attempts to kill Joseph Edwaord Sleff,
head of Marks & Spencer’s and vice president

of the British Zionist F&demim Steff ;uﬂ'ers sﬂfﬁu;; 3:_ T

injuries but survives.

1974, 24 January: Carlos carries out

uﬁmmmhmaﬁéﬁm:mumi

Hupanl!m in the Cify wnf ilmduﬂ the axphsme

Hﬁrws # infe the b-J:ng.

1974, 11 &WCMMMMH
the external back-up for a hos ok
utmfrmhnmmsyﬁtmmhﬁ

M.ﬁy m The o rﬂiwa 5 sm:md in mrﬂmnd
a man, Anis mmm Kbk 1 Besides o

1975, 22-23 December: A plane takes the
terrorists and their hostages to Algiers, then
to the Libyan capital Tripoli, then back to
Algiers, as it is unable to fly to Baghdad.

The denouement of the crisis happens in the Algerian
capital, where a ransom is paid to save the hostages’
lives, notably those of the Saudi and Iranian oil ministers,
Ahmed Zaki Yamani and Jamshid Amouzegar. From
Algiers, Carlos travels to Aden where Wadie Haddad
expels him from the PFLP for having disobeyed orders by
negotating the lives of the two ministers, who were the
intended targets of the operation.

1976, 6 September: Carlos travels from Algiers
to Belgrade, where he takes the first steps fo establish
a base behind the Iron Curtain. Since breaking with

whis tar and Aboscha Skateimonn
]

“hriebenh Reek, Kaof

ji"'-"!'f' Wi
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(aged 48) in an East Berlin hospital creates a power
vacuum in the PFLP. From Eastern Europe, Carlos is now
working for the highest bidder: Iraq is shll a chent, soon

to be joined by Syria and Libya.

1979, April: Carlos, Magdalena Kopp (who
later becomes his wife] and Johannes Weinrich set
up in East Berlin. Carlos’' German associates serve as
an intermediary with the Stasi, who gives them the code-
name " Separat”, meaning "apart’ and accords the
group logistical help but refuses that Berlin is used as an
operational base. At the end of 198], the Stas estimates
that Carlos' network in Europe has some forty members,
with around 200 auxiliaries in the Arab world.

1979, spring: Carlos, Kopp, Weinrich and
Alissawli establish a second Eastern

constant surveillance, Carlos opens fire on
some Hungarian agents. Relations with the East
German authorities are also marked by highs and lows.

1979, fall: Carlos marries Magdalena Kopp,
Weinrich's former girffriend/partner, his closest

collaborator during this period

1982, 16 February: Magadalena Kopp and
Bruno Bréguet, who were preparing a bomb
attack on the offices of newspaper "Al Watan
Al Arabi", the Rue Marbeuf in Paris, are
arrested by French police. In a letter addressed
to interior minister Gaston Defferre, Carlos demands
their release. Otherwise, he threatens to frigger a series
of attacks on France.



1982, 29 March: 48 hours after the deadline
set by Carlos has expired, a blast on the
“Capitole" train (linking Paris and Toulouse)
leaves five dead and twenty-seven injured.
Jacques Chirac, the then Mayor of Paris, was due to be
on the train.

1982, 22 April: A few minutes before the
opening of Kopp and Breguet's trial, a car-
bomb explodes outside the "Al Watan Al
Arabi" offices in Paris, kiling a passerby and
injuring around sixty others.

1983, 31 December: Double attack in France,
against the Marseille-Paris TGV train (three

dead) and at the Saint-Charles station in
Marseille, perpetrated while President Francois
Mitterrand addresses the nation on felevision.

The following day, | January 1984, a bomb destroys the
French Cultural Centre in the Lebanese port of Tripol,

without causing any injuries. Carlos claims the series of
attacks in a letter to the AFP news agency in West Berlin.

1984, summer: With Western pressure coming fo

a peak, the American Under-Secretary of State
responsible for Eastern Europe, Mark Palmer,
convokes the ambassadors of five Eastern
Bloc countries (Bulgaria, Czechoslovakia,
East Germany, Hungary and Romania)

P AL e PR =
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to the Siﬂhﬁﬁpm'imam in Was fon
He falls them that the United Siates is sure #hmﬁmr
counfries are providing facilies fo Carlos, and that any
normalization of relafions with Washinglon wilt remain
impossible while they confinue jo support infernafionol
ferrorism. In the following nine months, off Carlos’ bases
in Eastern Europe are shut down one offer the other

1985, May: Release of Magdalena Kapp.
Mm[o!m(aﬁosm his new base !u .....
Damastus.

1986, I?'Auguﬂ' ﬂrﬂl nfﬂhu !m .:ma‘f
daughter of Magdalena Kopp and Carlos who & now
ggea 37

1991, ﬂmmbnr: Dropped by Damascus,
C:u-ioa his ﬁumﬂyund Wahvkhmﬂp hﬁm

. _-':__'_';__'mﬁndanﬁherhmfmmﬂmﬁmb

them in the summer of 1992. Carlos and r{aﬁp’ _:‘;jj :;{ .

i saparﬂfa

1993, Auguw tariui moves fo KWH\
under the p of Hassan El Tourabi,
the éminence gdn of the Sudanese regime.
Tipped off by Syrion services, the CIA locate him in the
Fall/ Autumn and | pcs¢ the information fo ﬁm Frnnrﬁ
secret s&rvm =

1994, 14Aumf‘ Carios, who hoss fuﬁ -
undergone festicvlar surgery in a Kharfoum
hospital, is kidnopped and put oan a plane for
Parls. This covert operdation is the culmination of a year
of negohations between the French government and the
Blamic militory junta in Kharloum. On arriving of
Villacoubly airfield, Carlos is chorged under a national
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arcest worrant issued on 7 June 1994 by anfiterrorist
inveshgaior Jeanlouis Bruguére.

1997, from 12 to 23 December: Carlos {aged
48) stands trial in Paris and is senfenced to
life imprisonment for the murder of two DST
- aogents in the Ru& Tbuﬂlor

WADIE HADBAE)

Born in E‘?EB info o Greek Orthodox family in Safad
Galilee, where his father faught, the family wos exied
in 1948. Wadie Haddad attended high school in
Jerusalem before studying dentol surgery ot the
American University in Beirut There he formed a
friendship with another Greek Orthodox Polestinion
stuclying medicine, George Mabash, born in lydda in

1925, The pair - Hobash the intellectual, Haddod the
mon of achon - opened a clinic in Amman Then, ﬂaemg

the repression of the Nasserists in Jordan, they lefi for

Damascus. After the Ba ‘athists fook power, they | moved

to Beirut where, in 1967, they founded the Popular Front
for the Liberation of Paleshine [PFLP] In 19468 Habash
was arrested and jailled by the Syrions, who accused
him of conspiracy, Haddad then pulled off o speciacular
rescue mission fo free his fiend The same year, the PFLP

carried out the first lgacking of an El Al airliner.
. But in 1972, George Habash and Wadie Haddﬁdfeﬂ

out: the former disopproved of the lolter's methods
and warned against the danger of "criminglization”

In particular, Habash was hostile to the ;Mﬁmnairﬂ!mn '

of the combat, he beheved should be waged in Palestine
alone. Carlos sided with Haddad, "the inventor of
modern lerrorsm |, according fo Pierre Marion, tormer
boss of the DGSE, France s overseas infefligence

agency. Carlos admired and feared Haddad, who wes
obsessed with secrecy and was a brilliont organizer.
According 1o two wrifers who were given access fo KGB
archives, Hoddad was an agent for Moscow, recruded
in the early 1970s. The PFLP leoder died aged 48,

on | April 1‘??3 inan f_{_i!ri 3&1'5&1 hﬂ;pﬂﬁf

HANSJOACH!M KLE%N

Born in 1948 in Frankfurt Hamjm:fum KI&m WS

one of the only real workingclass members of the
Revolutionary Cells. A car mechanic and exjuvenile
delinquent, he joined the armed struggle in 1974
During the hostage foking of the OPEC headquarters
in Vienna, Kiein {clias "Angie” |} tried to limit the violence,
but he himself sustcined g serious bullet wound.

He renounced grmed simggi& in May 1976, just as

Carlos, thrown out of the PFLP. was looking ko sef up hrz -

own terronist network Klein hid porth of Milon, from

 where, in April 1977, #aﬂ:ﬂﬁadimgununduieﬁerm e
siegel . In the lefier, hewurneﬁc:f'

- hwo planned killings to support his rupture with "terror

the magozine "Der

as g political weapon”. Klein spoke out on 7 August
and 5 Oclober 1978, in inferviews with "Der Spiegel’
and "libération” respectively. In 1979, he published
a book, " Riuckkehr in die Menschlichkeil. Appell eines
ausgestiegenen Terroristen”, which appeared g yeor
later in France under the litle Lo Mort Mercenaire’

~ {Mercenary Deathl Arrested in Normandy in 1998,

he was tried in Germeny in 2001 He was senlenced
fo pine years' in prison for his part in the Vienna roid,
but was pardoned affer five years of incarceration,
in 2003. He has since Ived in France.




0 -
.- - -
W

- Juha Humme:

MAGDALENA CACILIA KOPP

Kopp was born in April 1948 in NeuUlm, souvthern
(Germany. Having become a phofographer, she left
the provinces with her first husband and daughler
and moved to Frankfurt.
There she worked in the "Red Star” bookshop
founded by Wilfried Bése and Johannes Weinrich,
where the first Revolutionary Cells where then formed.
In 1973, Kopp divorced to be with Weinrich (alias
Steve ). Within the Revoluhonary Cells, she acquired
a reputation as an accomplished forger of documents.
In an account published on 30 June 2003 in the Berlin
newspoper "Der lagesspiegel’, Kopp saxd she lived
vndercover with Weinrich and Carlos from 1978,
in 1979, she marned Carlos. Arrested in 1982 in Parss,
while preparing an attack on the offices of newspaper
Al Watan Al Arabi”, Kopp was subsequently fried and
sentenced fo five years' prison.
On her release in May 19835, she joined Carlos in
Domascus where the couple seftled following the birth
of their daughter Elba Rosa in August 1986,
They separated when Magdalenc left for Venezuelg,
in 1922, to live in the care of Carlos’ family, whlst
waoiting for him o reestablish his position in the Middle
tast, compromised since the end of the Cold War.
Much later, in a lefter that Carlos wrote from
Lo Santé prison in Parss, Kopp learned of the existence
of a second wite, @ Mushm woman.

GABRIELE KROCHER-TIEDEMANN
(“NADA")

A sociology student, member of the Movement 2 June,

Gabriele Krocher-Tiedemann fook part i bank roids
and, in 1973, resisted arrest by opening fire on o
policeman who was serously wounded.

Sentenced subsequently, fo nine years in prison,

she was swapped in a hostage exchange in 1975,
after which she underwent Iraining in Yemen and
was spotted by Carlos.

She iater took pait in the OPEC hosloge faking

in Vienna, where she executed an Austrion police
officer, Anton Tichler, aged 60, who was only o
months away from relirement.

She ako killed an lragi securiy guard.

Arrested in November 1977 on the Franco Swiss
border after o shootout in which she wounded

two Swiss border guards, "Nada” ~ her nom de
gueire - was senfenced o 14 years in prison.

She was extrodited fo Germany where she wos

due fo stand frial in 1984 for her part in the OPEC
raid. The German authorities postponed her trial
indefinitely offer o leller containing threats by Carlos
was addressed fo the German Inferior Mimstry.

Her trial finally took place in 1990
Krécher-Tiedemann was acquilied owing fo the
absence of wilnesses fo the killings during the OPEC
roid in Vienno, She died five years later from concer,
aged fortyfour.

MICHEL ("ANDRE") MOUKHARBAL
Born in 19 41, this Llebanese Chrishion from an influential
family and graduate of the Sorbonne became the
representative of the PFLP in Paris in 1973. He spoke
Arabic, French and English. In January 197 5, André
prepared with o Palestinan unit for rockef atfacks
against the Isroek airline El Al planes ot Orly airport.
Picked up on 7 June ot Beirvt airpor, then toifed

and arrested in Paris, he subsequently led the DST

to 9 Rue Toullier where Carlos killed wo agents in a
shootout before executing Moukharbal as o "fraor”.

JOHANNES WEINRICH

A German terrorist with close hes fo the Skasi, Weinrich
founded the Revolutionary Cells with Wilfried Béise.
They also cofounded the extremelefi bookshop in
Frankfurt, * Roter Stern” {Red Star).

After the Vienna hostage laking and the expulsion

of Carlos from the PFLP, Weinrich became the
Venezuelan's righthand man as he sought fo establish
himself in Eastern Europe. Weinrich infroduced his
girffriend, Magdalena Kopp, fo Carlos. "Heinnch
Schneider” ~ his name in the Stasi archves - would
become the intermediary for Carlos’ group not only in
East Berlin but also in Budapest, Bucharest and Prague.
Wellconnecied in Yemen, os well as in Libye, Weinrich
was arrested in o suburb of Aden on 3 June 1995,
and extradited to Germany. In 2000, he was
sentenced fo fife imprisonment for an attock on the
Maison de France in Berlin on 25 August 1983,
which left one dead and twentydwo injured.

He is currently serving his senfence in Germany.
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ANIS NACCACHE ("KHALID")

Born in 1948, Lebanese of Sunni ongin who converted fo
Shigiism, Arvs Naccache was the mysterious number two
of the commando unil in Vienna in 197 5. For 20 years, he
succeaded in covering up his involvement undler the nom
de guerre "Khahd". In fuct, he was the frusted conhdent
of Wadie Haddod, charged with keeping fabs on
Carlos. According to another version, he wos initially o
PLO militant who infitrated the PFLP to manipulate
adtivifies. In 1979, when Ayatoliah Khomeini came fo
power in Iran, Naccache put himself of the service of the
regime, which he considered the best ally of the Palestinian
cause. In summer 1980, in the Parisian suburb of Neuilly,
he tried to assassinate Chapur Bakhtiar, the former
Prime Minister under the Shah of iran. He got the wrong
door and the allempt went awry. Two people were
killed includling the infended torget’s neighbor, ond three
were injured, including a police officer that was left
paralyzed Naccache wos arrested and senfenced fo
life imprisonment in 1982, before being pardoned by
Francois Miterrond in 1990 as part of ¢ deal between
Paris and Tehran. He then devoled himself to fraining
miifics in scuthern Lebonon, which became the

- spearhead of Hezbolloh under the command of Imod

Mugnieh. Stll active today, Anis Naccache appears
regulorly on Lebanese TV as o consultant on
international politics. He lives between Beirut

and Tehran.
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