| [
c. ne FI Ies University of California
Berkeley Art Museum & Pacific Film Archive

Document Citation

Title Another gem from Fassbinder

Author(s) Kevin Thomas

Source Los Angeles Times

Date 1977 Jun 08

Type review

Language English

Pagination

No. of Pages 1

Subjects

Film Subjects Wildwechsel (Jail bait), Fassbinder, Rainer Werner, 1973

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



MOVIE REVIEW .
Another Gem From Fassbmder

BY KEVIN THOMAS

- Times Staff Writer

“Jail Balt." Wthh opens at the Monica 2 today, dem-
onstrates that unusually conventional-seeming material
- serves merely to show off R.W. Fassbinder’s remarkable
gifts all the more. In regarding a commonplace predic-
ament with cool yet compassionate detachment, the prodi- -
gious young West German fiim-maker has created yetan-
other film cf stunning impact.

At one point, her father tells Hanni that she is not ordi-
nary and he’s right—but not in the prideful way the father |
means. Like Brigitta Mira in “Mother Kusters” and “Ali: |
Fear Eats the Soul,” Hanni is one of those people who are |
reflexively, stubbornly themselves no matter what. But |
 Hanni is really more—or, more accurately, less. For she is |

- an utterly amoral creature, much like the Sissy Spacek |
With his customary economy and precise imagery, Fass- d J p

“Badlands.”
binder acquaints us with a truck driver (Jorg von Lieben- ch{a‘;aclte;mtﬂ Ba t reall neration ture. al.
fels), his wife (Ruth Drexel) and their 14-year-old daugh- ,, >2i Bait” isnt really a_generation-gap picture, al
ter Hanni (Eva Mattes) who live in drab quarters outsidea [0ugh that phenomenon is illuminated thoroughly, nor is |
small town. The mother is content with her lot, the daugh- 1+ actually a protest against Hanni's parents and their con-

' ventional values and predictable responses, It is rather
Licbentels 1o take an Jong-distance hauling that woud 200Ut the individual for whom the rules simply don' ext. |
bring in extra money. Hanni is essentially a young animal, exudmg sexual power |

On the way to school, the pigtailed but overripe Hanniis over her poor Franz, who Iost his cocky, in-control atti- |
'stopped by a youth, Franz (Harry Baer), with slick- fude while in prison. - .

backed hair, and an embroidered Korean souvenir wind-

” e . Eschewing passing Judgments—although he does com-
?r%akfﬁ’ aggmd)eri motog'scir ctle. (}} ne m}?e of tﬁw f ilm SEEMS  “ment on the hatred parents can feel for their offspring that
0 be the 0Us.) Moments later, Hanni has willingly, €ager- ooy nass from one generation to the next—Fassbinder, in ||

ly lost her virginity to Franz in a hayloft. So much for the -
significance of the religious paintings that adorn the walls %ii%tf;%hirpégnb% eli"é?;irﬁact:; Kroetz, tries to compre= 4

of her parents’ humble home—or the heavy crucifix “Jail Bait” has the texture of everyday life, and its cast,

around Franz’s neck; she has responded to Baer's over-
Loh O which includes a number of members of Fassbinder's stock §

wf;f ag ca:suiléy as if he'd offeged ner a glass ofbwatﬁr.. . | company in small parts, seems to be living rather than act- |}
e don't know how—nor does it matter—but Hanni’s - | jno naris Tt is one of Fassbinder’s most beautifully articu- |
parents find out about her “seduction” and Franz goes to | lated films, featuring those eloquent signature long shots. |

prison for nine months, Not surprisingly, the kids take up | Itis also one of his starkest expresszons of hursan nature at
where they left off when Franz is {reed, despite dire | odds mm Sgc;‘ety o |

threats from Hanni's father, Predictably, Hanni becomes -
pregnant,
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