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SYNOPSIS

Set in 1765 during the reign of Louis XV, Brotherhood of the Wolf (Le Pacte Des Loups)
is an epic adventure based in part on a well-known French legend. In a rural province
of France, a mysterious creature is laying waste to the countryside, savagely killing
scores of women and children. Unseen, possessed of enormous strength and a
seemingly near-human intelligence, the beast has eluded capture for years. Desperate
to end the growing unrest of the populace, the King sends in a renowned scientist and
his Iroquois blood brother, an unconventional team whose combined methods and
capabilities may finally bring the beast down. But what these men find, when finally
confronted with the true nature of the beast, is more shocking than anyone could have
anticipated....

ABOUT THE PRODUCTION

Between 1765 and 1768, the Beast of Gévaudan subjected this sparsely-populated
region of southern France, made up of forest-clad hillsides wreathed in mist, to an
unrelenting reign of terror. Over 100 people, mostly women and children, went missing.
Those whose corpses were found bore the marks of a savage attack by a wild animal.

At a time when France and Britain were fighting over the New World, King Louis XV
could not afford to see his absolute authority at home diminished by a rampaging beast.
A suitably fearsome-looking wolf was killed and paraded through Paris. But in
Gévaudan people continued to disappear.

BROTHERHOOD OF THE WOLF (LE PACTE DES LOUPS) takes these events and
the real-life protagonists as its starting-point and weaves an enthralling tale of love,
political intrigue and religious fervor, which might finally explain what actually happened
over 200 years ago.

Director Christophe Gans, whose first feature CRYING FREEMAN has achieved cult
status worldwide, brings a resolutely modern approach to this period drama, inspired by
admiration for Japanese Samurai movies and Sergio Leone's reworking of the Western
genre.

The cast features five of the brightest young stars in French cinema, Samuel Le Bihan,
Vincent Cassel, Monica Bellucci, Jérémie Renier and Emilie Dequenne (Best Actress at
Cannes '99). Martial arts expert Mark Dacascos plays Mani, an Iroquois Indian, who
befriends the wolves of the forest to unearth the Beast's lair. The numerous action and
combat scenes are orchestrated by Hong Kong's masterful stunt coordinator Philip
Kwok.
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The creation of the Beast was entrusted to Jim Henson's Creature Shop, acknowledged
world leaders in the field, whose credits include Teenage Mutant Ninja Turtles, Babe
and New Line's Lost in Space. Combining state-of-the-art animatronic and CG
techniques, the Beast will be a ferocious surprise not just for the poor inhabitants of
Geévaudan.

AN INTERVIEW WITH CHRISTOPHE GANS

After the international success of CRYING FREEMAN, what inspired you to tackie
a story set in 18th century provincial France?

| read the script and found the characters leaping off the page at me. Also, | knew the
story of the Beast of Gévaudan. My parents used to tell it to me when | was a kid and |
remember seeing a black-and-white TV drama-documentary about the story in the
1960s. So | knew the story very well. And then, if you take a close look at CRYING
FREEMAN, you realize that although it is a gangster movie, it is very much in the style
of a historical movie. It's a costume drama disguised as a gangster movie. So, the idea
of making a film in costume was not as far distant from what inspires me as it may
seem. The first thing that appealed to me about the script was that | could at last shoot
a film in costume with fight scenes using knives and so on, without having to resort to
the Asian angle. In CRYING FREEMAN, | explored ideas and myths that could equally
have been set in the Middle Ages. In BROTHERHOOD OF THE WOLF (LE PACTE
DES LOUPS), what excites me is completely the opposite: exploring contemporary
themes through a historical perspective.

How much of the film is based on what actually happened 200 years ago?

The first third of the film is faithful to actual events. All the characters truly existed with
the obvious exception of Mani, played by Mark Dacascos. The Beast of Gévaudan was
an affair of state. We were at war with the British, who were having a good laugh at our
expense because we couldn't even capture a wolf. The King simply ordered a wolf to be
kiled and it was exhibited at court as the beast. But the attacks continued. Of course,
what happens in the film is our solution to the mystery of the Beast, but it is a solution
based on fact. When you look at contemporary accounts of the attacks, it was not like
anything a wolf would have done. Man has always shown a certain skill for corrupting
nature and making it evil. In the film, we show that the wolves were victims, "scape-
wolves" for what was going on.

What does the character of Mani represent for you?

We are making a film for the widest audience possible, for people of all ages, but, for
me, a good adventure movie must be able to convey ideas. It's not enough to have

Ll
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people hitting each other over the head. It is far more interesting to have characters
fighting for an improved vision of humanity. Mani, who is a kind of mystical warrior,
represents in ideological terms what | believe about life in general, about the
relationship between man and nature, and man and animals. He is also a character
young people today can identify with. He is a poetical character, the outsider who has a
kind of close, magical relationship with the environment and is more distant with people.
He comes straight out of contemporary manga culture, which is almost the official
culture of young kids today. He could almost be the star of a video game. Mani will be a
very strong character for younger audiences, who are always a bit reluctant about
going to see a film with characters in costume speaking 18th century dialogue. It was
Mani who made me adore the script and his character will carry my vision and my
ideas. A character like that in a historical movie allows us to develop some very
interesting themes which refer back to the present day. You mustn't forget that this was
the Enlightenment. The film is about how people with progressive ideas run up against
the old demons of fundamentalism, racism and reactionary violence. That is just as true
today as it was then, unfortunately. But this isn't a film with a message. What's
important is for those ideas to emerge quite naturally from the action.

Compared to Mani, Fronsac is much less assured..

| always like it when heroes are confronted with their own contradictions. A true hero is
not infallible. What | like about Fronsac is that he is a fine, brave man with some very
rough edges. He can be extremely clumsy in his relationships with women. Not
everything he does in life is a shining example to others. Audiences love their heroes to
trip up every now and then, because everyone makes mistakes and it's a way of saying
to the audience, 'you could be a hero one day, too'. In Stéphane Cabel's first draft,
Fronsac was already beautifully written. For some time, | had been wondering who
could be the new French action and adventure hero and | suspected that Samuel Le
Bihan had all the necessary attributes to become that hero.

It is unusual to see so many young actors as the main protagonists in a costume
drama...

The more we worked on the script, the more we succeeded in getting the younger
characters to the forefront of the action. The Americans are very good at discovering
new stars, new faces, for younger audiences to identify with. BROTHERHOOD OF THE
WOLF (LE PACTE DES LOUPS) gives me a chance to try out the idea of putting
young actors in a period movie. When | saw Emilie Dequenne walk up the steps at
Cannes to collect her Best Actress award, | felt a rush of emotion. | thought to myself,
'Wouldn't it be great to see someone with her looks and energy in an period movie?'; It's
very important to keep revitalizing the cinema.

How did you imagine Monica Bellucci's character, Sylvia?

Monica's character plays a very important role in the film. | thought it would be good to
give her a chance to show the intelligence and complexity that exists behind the fagade,
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behind the magnificent beauty she possesses. Monica has often been cast as an icon,
a very beautiful woman. In BROTHERHOOD OF THE WOLF (LE PACTE DES
LOUPS), she plays Sylvia, a very glamorous woman but one who uses that glamour to
her own ends. Just like CRYING FREEMAN, | wanted to make an action movie that
women would enjoy as well. | didn't want Monica Bellucci simply to play the decorous
beauty. Similarly, Marianne, played by Emilie Dequenne, is not the usual innocent
young thing waiting for her Prince Charming to come along and rescue her. She is
much smarter than that.

A narrator introduces and concludes the film. What was your purpose in
including this character?

At the end, we realize that the narrator was in fact one of the protagonists in the events
of the film. He is the link between what has happened and what is yet to come. What is
yet to come is the French Revolution. The Beast of Gévaudan appeared 25 years
before the French Revolution, which swept away the world we describe in the film. In
some way, the moral of the story is that at the end all that these people stood and
fought for was swept away, destroyed. The narrator is a good man, a man ahead of his
time. And this episode really did happen. Thomas d'Apcher was taken away to be
executed, but in reality he was saved from the guillotine by his servants and tenants.

What is your approach to the action and fight scenes?

At the time, arms were not mass-produced. In the film, you won't see two people
fighting duels using similar swords. You will see them fighting with bizarre weapons,
which were made to measure for a particular person and which that person then
learned to use. This savage and surprising aspect gave the fight scenes the "fun"
dimension that you find in Asian movies. Moreover, the fight coordinator is from Hong
Kong and he brings a little extra something to those scenes, which, juxtaposed with
scenes of the Beast using digital, animatronic techniques and robotics, make for an
explosive mixture. But the story allows these two elements to fit together. | immediately
sensed that when | first read the script.

It's quite a cosmopolitan crew. Your editor is also from Hong Kong and your
director of photography is...

Danish, yes ! He worked in Hollywood on two very good movies, NIGHTWATCH and
MIMIC, in which | found his cinematography absolutely stunning. He exploits shadow
and light, without adding color. The colors come from the tint of the skin, the costumes
and locations, but not from the camera. I've often noticed that accentuating the
photography makes your film look old-fashioned five years later and | like my movies to
stand the test of time.
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SAMUEL LE BIHAN

Fronsac

In his short professional career to date, Samuel has worked with some of France's most
illustrious directors in both theater and film. His training at the Rue Blanche Theater
School and Conservatoire National d'Art Dramatique enables him to move easily
between classical and contemporary theater, between Shakespeare's "The Taming of
the Shrew" and Tennessee Williams' "A Streetcar Named Desire". Between 1995 and
1997, Samuel was a company member of France's prestigious national theater La
Comeédie Francaise. His first film role was in Catherine Breillat's DIRTY LIKE AN
ANGEL. He received international recognition for his part in Krysztof Kieslowski's
THREE COLORS: RED and has worked with top-flight directors such as Academy
Award-winner Reégis Wargnier (A FRENCH WOMAN). In 1996, he was nominated for
the "Ceésar” for Best Newcomer for his part in Bertrand Tavernier's CAPTAIN CONAN.
In 1998, Samuel won the Prix Jean Gabin for his performance in Tonie Marshall's
VENUS BEAUTY SALON, confirming him as one of the most sought-after leading men
of his generation.

Filmography
1999 Total Western Eric Rochant
Jet Set Fabien Onteniente
1998 Venus Beauty Salon Tonie Marshall
New Dawn Emilie Deleuze
1997 Le Cousin Alain Corneau
A Vendre Laetitia Masson

Barbaric Years
Restons Groupés

Fernando Colomo
Jean-Paul Salomé

1996 Captain Conan Bertrand Tavernier
1994 A French Woman Reégis Wargnier
1993 Three Colours: Red Krysztof Kieslowski
1992 The Place of Another René Ferret

1991 Summer Strolls René Ferret

1990 Dirty Like An Angel Catherine Breillat
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VINCENT CASSEL

Jean-Francois

Vincent Cassel began his career studying comedy at the Actor’s Institute of New York.
Aged 20 when he returned to France, his early years were spent at the theatre, with

director Jean-Louis Barrault, in such plays as LES OISEAUX and LE THEATRE DE
FOIRE .

It was after his third feature film METISSE, directed by Mathieu Kassovitz, that he
established a name for himself, securing a role in Kassovitz's highly acclaimed HATE.
This success was followed by leading roles in L'APPARTEMENT, directed by Gilles
Mimouni and co-starrng Romane Bohringer and Monica Bellucci; L'ELEVE, Olivier
Schatzky’s adaptation of the Henry James novel starring Jean-Pierre Marielle and
Caroline Cellier. In 1997 starred in DOBERMANN directed by Jan Kounen with Monica
Bellucci and Tcheky Karyo. He is best know stateside for his performance as Duc
J'’Anjou in Shekhar Kapur's ELIZABETH. Vincent also made a star turn as Gilles de
Rais in Luc Besson's THE MESSENGER : THE STORY OF JOAN OF ARC, which was
a box office hit in France in 1999. He teamed up with director Mathieu Kassovitz again
for the feature LES RIVIERES POURPRES (The Crimson Rivers) which was released
in 2000. Vincent can be currently be heard as the voice of Mnsr. Hood in Dreamwork’s
animated feature SHREK and will star opposite Nicole Kidman in Miramax's upcoming
release BIRTHDAY GIRL. He has recently directed his first short movie, SHABBAT
NIGHT FEVER.

Filmography
2002 Birthday Girl Jez Butterworth
2001 Sur Mes Levres Jacques Audiard
Sacrifice Paul Mc Guigan
Shrek (voice) Andrew Adamson & Victoria Jenson
2000 Les Rivieres Pourpres
(The Crimson Rivers) Mathieu Kassovitz
1999 The Messenger,
The Story of Joan of Arc Luc Besson
Guest House Paradiso Adrian Edmonson
1998 Le Plaisir (et ses petits tracas) Nicolas Boukhrief
Elizabeth Shekhar Kapur
Perche No Carmina Amoroso
1997 Dobermann Jan Kounen
1996 L’'Appartement Gilles Mimouni
L’Eleve Olivier Schatzky

1995 Adultere, Mode d’Empiloi Christine Pascal
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Hate Mathieu Kassovitz
1994 Ainsi Soit-Elles Patrick Alessandrin
1993 Métisse Mathieu Kassovitz
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MARK DACASCOS

Mani

Born in Hawaii to parents who were both martial arts champions, Mark's looks and
athletic prowess make him a natural for the role of Mani. He came to acting after
making his mark as a Kung Fu specialist winning the European championships at the
age of eighteen. His first role was in Wayne Wang's DIM SUM in 1985, followed by a
number of parts showcasing his spectacular martial arts skills. His assured performance
in the title role of Christophe Gans' first feature CRYING FREEMAN brought him to a
wider audience and drew admiration for his ability to perform all his own stunts. He
played one of Marlon Brando's creations in THE ISLAND OF DR. MOREAU and took
the lead in the TV series THE CROW: STAIRWAY TO HEAVEN.

Filmography
2002 The Perfect Husband Gustavo Graef-Marino
2000 No Code Of Conduct Bret Michaels
1999 The Base Mark L. Lester
1998 The Crow: Stairway to Heaven (TV)
1997 Sanctuary Tibor Takacs
Boogie Boy Craig Hamann
DNA William Mesa
Deathline Tibor Takacs
1996 Sabotage Tibor Takacs
The Island of Dr. Moreau John Frankenheimer
1995 Crying Freeman Christophe Gans
1993 Roosters Robert M. Young
American Samurai Sam Firstenberg
1990 Angel Town Eric Karson
1985 Dim Sum Wayne Wang
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MONICA BELLUCCI

Svlvia

Francis Ford Coppola snapped Monica up to play in his adaptation of BRAM
STOKER'S DRACULA in 1991. Her performance as the mysterious Lisa in Gilles
Mimouni's L' APPARTMENT brought her to the attention of audiences on both sides of
the Atlantic. She confirmed her talent in Jan Kounen's spectacular DOBERMANN, co-
starring Vincent Cassel, and MAUVAIS GENRE directed by Laurent Bénégui and co-
starring Elisa Lowensohn. In 1999 she played opposite Gene Hackman and and
Morgan Freeman in UNDER SUSPICION, reprising the role that Romy Schneider made
famous in the original French production. 2000 was a tremendous year for Monica, as
she received much acclaim for her performance in MALENA which earned the award
for Best Foreign Picture at the Golden Globes that same year. Next, she will star along

side Keanu Reeves in Andy and Larry Wachowski's much anticipated follow up to the
THE MATRIX, THE MATRIX RELOADED.

Filmography
2002 The Matrix Reloaded Andy and Larry Wachowski
2001 Asterix Et Obelix
Au Service De Cleopatre Alain Chabat
2000 Malena Giuseppe Tornatore
1999 Under Suspicion Stephen Hopkins
1998 Comme Un Poisson Hors De L'eau Hervé Hadmar
Franck Spadone Richard Bean
That Certain Something Malcolm Venville
1997 Le Dernier Jour De L’'annee Marco Risi
1996 Dobermann Jan Kounen
Mauvais Genre Laurent Benegui
1995 L'Appartment Gilles Mimouni
Perche No Carmine Amoroso
1994 Palla Di Neve M. Nichetti
1993 | Mitici-Colpo Gobbo A Milano C.Vanzina
1992 Briganti Marco Modugno
1991 La Riffa Francesco Laudadio
Ostinato Destino Gianfranco Albano
Dracula Francis Ford Coppola
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EMILIE DEQUENNE

Marianne

Born in Belgium in 1981, Emilie began voice-training at the age of eight at the Baudour
Musical Academy. She continued her training as a member of the Théatre La Reléve
theatrical workshop before being offered the lead in the Dardenne brothers' ROSETTA.
Emilie's breathtaking performance won her rave reviews and the Best Actress prize at
Cannes in 1999, where ROSETTA also carried off the Palme d'Or.

Filmography
2000 Oui, Mais Yves Lavandier
1999 Rosetta Luc & Jean-Pierre Dardenne

JEREMIE RENIER

Thomas d’Apcher

Like Emilie Dequenne, Jéréemie was born in 1981 and took acting and mime lessons at
a very early age. He also came to prominence in a Dardenne brothers movie, LA
PROMESSE, a big hit at European festivals in 1996. In 1999, Jérémie was at the
Venice festival with Frangois Ozon's CRIMINAL LOVERS.

In Olivier Jahan's FAITES COMME S| JE N'ETAIS PAS LA, which will be released this
year, Jérémie stars alongside another of France's brightest young acting hopes, Emma
de Caunes.

Filmography

1999 Saint Cyr Patricia Mazuy
Faites comme si je n'étais pas la Olivier Jahan

1998 Criminal Lovers Francois Ozon

1996 La Promesse Luc & Jean-Pierre Dardenne
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CHRISTOPHE GANS

Director

Born in Antibes in 1960, Christophe Gans fell in love with the movies at a very early
age. As a teenager, he created his first fanzine Rhesus Zero to share his passion for
the Kung Fu, sci-fi and fantasy films that he spent all his spare time watching. It was a
logical step to apply to study at France's prestigious film school, L'Institut des Hautes
Etudes Cinématographiques. Christophe's IDHEC graduation project, SILVER SLIME,
was very well received at the 1982 Paris Festival. However, faced with the reticence of
French producers to venture into his preferred genres, Christophe co-founded his own
movie magazine, Starfix, in 1983. Aged 22, Christophe was the youngest chief editor of
any French publication. The first issue set the tone with a rapturous article on Sam
Raimi's THE EVIL DEAD. Starfix soon became the outspoken champion of directors
such as David Cronenberg, Dario Argento and Brian De Palma. Meanwhile, as a
consultant for Scherzo Video, Christophe engineered the video release of some of his
favorite Asian movies directed by Tsui Hark or from the famous Shaw Brothers' studios.
Just as he was beginning to despair of the tastes of French producers, Christophe met
Samuel Hadida, who shared his vision of producing international, broad-based,
commercial entertainment. Hadida asked Christophe to join his newly created
production company, Davis Films, to develop exciting new projects such as an
adaptation of Liberatore's cult comic book, RanXerox. In 1992-3, Christophe wrote and
directed HOTEL OF THE DROWNED, part one of a three-part feature entitled H.P.
LOVECRAFT'S NECRONOMICON, which convinced investors that Christophe was the
man to shoot a live action version of CRYING FREEMAN, the famous manga created
by Koike and lkegami. The movie CRYING FREEMAN, starring Mark Dacascos, was
released in 1996 and achieved immediate cult status worldwide. Christophe describes
CRYING FREEMAN as "a costume drama shot in the present day". For the director,
BROTHERHOOD OF THE WOLF (LE PACTE DES LOUPS) is the logical follow-up for
it is "an action and adventure movie shot in the 18" century" and allows him to apply the
full range of his talents to bringing a terrifying legend to the screen.

Filmography

1995 Crying Freeman
1993 Necronomicon (part 1)
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SAMUEL HADIDA

Producer

In 1978, on graduating from the University of Paris, Samuel Hadida founded
Metropolitan Filmexport through which he has distributed hundreds of films in France;
from his first film Evil Dead, through to David Fincher's Seven - the Number 1 box-office
hit in France in 1996, and the upcoming Lord of The Rings.

In 1990, Hadida set up Davis Films to produce genuinely international projects such as
Tony Scott's True Romance, written by Quentin Tarantino whose debut feature
Reservoir Dogs he had distributed in France, and Roger Avary’s Killing Zoe starring
Julie Delpy and Jean-Hugues Anglade.

Hadida brought Christophe Gans into the company at an early stage to work on
developing projects. Their first with Gans as director, Crying Freeman, won international
acclaim. Other films produced by Hadida include Sheldon Lettich’'s Only the Strong -
where he first worked with actor Mark Dacascos , Christophe Gans' co-directed H. P.
Lovecraft’'s Necronomicon, Steve Barron’s The Adventures of Pinocchio, Matthew
Bright's Freeway, and Michael Haussman's Rhinoceros Hunting in Budapest.

Hadida recently produced the epic fantasy blockbuster Brotherhood of the Wolf ( Le
Pacte Des Loups), directed by Christophe Gans, a Number 1 box-office hit in France.
Samuel has just completed Paul Anderson's Resident Evil - an adaptation of the
famous video game starring Milla Jovovich and Michelle Rodriguez.

Future Davis Film projects include an adaptation of James Ellroy's Suicide Hill, an
adaptation of the cult comic book Ranxerox, and Christophe Gans' Nemo, an account
of the early life of the Jules Verne character Captain Nemo as featured in the classic
fantasy novel.

Filmography

2001 Resident Evil: Ground Zero Paul Anderson

2001 Dancing at the Blue Iguana Michael Radford

1998 Rhinocerous Hunting in Budapest Michael Haussman

1997 The Adventures of Pinocchio Steve Baron
Freeway Matthew Bright

1995 Crying Freeman Christophe Gans

1994 Killing Zoe Roger Avary

1993 True Romance Tony Scott

Only The Strong Shelton Lettich
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RICHARD GRANDPIERRE

Producer

Richard Grandpierre's production company ESKWAD became part of Studio Canal + in
October 1997 after two years spent developing projects with Nicolas Boukhrief at
Canal+ Ecriture (BERNIE directed by Albert Dupontel, DOBERMANN directed by Yan
Kouen, TRAIN DE VIE directed by Radu Mihaileanu, etc). Richard has now turned his

full attention to producing and co-producing projects developed by his company.

Filmography

2001 Les Morsures De L’Aube
2000 Comme Un Aimant

1999 Les Parasites

- Le Créateur

In pre-production

Adultere

Le Marquis Noir

In developement

The Adventurer

Locked Out
Masais

Antoine De Caunes
Akhénaton & Kamel Saléh
Philippe de Chauveron
Albert Dupontel

Vincent Cassel, Monica Belluci,
Anthony Dupontel

Director : Gaspard Noe

Gerard Lanvin

Director : Andre Bonzel

Director : Christophe Gans
Written by : Christophe Gans &
Stephane Cabel

Director : Albert Dupontel
Director : Pascal Plisson
Written by : Olivier Dazat
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DAN LAUTSTEN

Director of Photography

Having made his name in his native Denmark working with directors such as Soren
Kragh-Jacobsen (Mifune: Dogma 3) and on commercials, Dan moved to Hollywood to
work on the English-language version of NIGHTWATCH, starring Ewan MacGregor and
Nick Nolte. He followed up with Miramax-produced MIMIC by Guillermo del Tore before
returning briefly to Denmark to shoot HEART OF LIGHT by Jacob Gronlykke. He most
recently worked on the soon-to-be released HOOFBEATS, directed by Sergei Bodruv
and produced by Jean-Jacques Annaud.

Filmography
2002 | Am Dina Ole Bornedal
2000 Beyond Ake Sandgren
1999 Running Free Sergei Bodruv
1998 Nightwatch Ole Bormedal
1997 Heart of Light Jacob Gronlykke
Mimic Guillermo del Tore
1996 Charlot & Charlotte Ole Bornedal
1996 Adrian Jon Bang Carlsen
1994 Nightwatch Ole Bornedal (Danish version)
1993 The Corsican Bishop soren Kragh-Jacobsen (TV Series)
1991 Giselle Anne Wivel
1991 The Boys From St. Petri Soren Kragh-Jacobsen
1989 The Miracle in Valby Ake Sandgren
**Winner Best Cinematography, Danish Film Academy Awards
1988 Emma's Shadow Soren Kragh Jacobsen

1985

1984
1981

**Winner Best Cinematography, Danish Film Academy Awards
Thunderbirds

**Winner Best Cinematography, Danish Film Academy Awards
My Grandmother's House Frode Petersen

Rubber Tarzan Soren Kragh Jacobsen
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GUY-CLAUDE FRANCOIS

Production Designer

After studying at the Ecole Nationale des Arts et Techniques du Thééatre, Guy-Claude
began working with Ariane Mnouchkine and her Théatre du Soleil in the late 60s. When
Mnouchkine turned her attention to film (MOLIERE), Guy-Claude followed and his work
soon drew the attention of French and overseas directors such as Bertrand Tavemier,
Philip Kauffman and James Ivory.

Guy-Claude continues to design sets for theater and opera. He also teaches

at the Ecole Nationale Supérieure des Arts Décoratifs in Paris.

Filmography
1999 Capitaines d'Avril Maria de Medeiros
1998 Agathe tricote C. Lecocq
1996 Captain Conan Bertrand Tavernier
La Belle Verte Coline Serreau
1995 Jefferson in Paris James lvory
1992 La Crise Coline Serreau
L. 627 Bertrand Tavernier
1990 Henry and June Philip Kauffman
1989 La Nuit Miraculeuse Ariane Mnouchkine
La Vie et Rien D'Autre Bertrand Tavernier
1982 Les Fourberies de Scapin Roger Coggio
1979 Moliére Ariane Mnouchkine
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DAVID WU

Editor

Acknowledged the world over as an editing genius, David Wu is much more besides, an
actor, writer, director and, even, TV presenter. Aged 17, David began working as an

Assist

ant Editor at the famous Shaw Brothers studio in Hong Kong. Very soon, his

dazzling array of talents, especially for comedy, came to be recognized and he played
small parts in films he also edited for Tsui Hark, John Woo and others. As Wu's fame
spread around the world, this editor was offered the opportunity to indulge his other
talents. In 1992, he wrote, produced and edited THE BRIDE WITH WHITE HAIR by
Ronny Yu and even directed a sequel the following year. Now based in Canada, David
has continued to work with Tsui Hark, John Woo, Ronny Yu and others. In 1995, he
edited Christophe Gans' first feature, CRYING FREEMAN.

Filmography

2000 Restless Jule Gilfillan

1998 Bride of Chucky Ronny Yu

1995 Crying Freeman Christophe Gans
Tri-Star Tsui Hark

1994 The Phantom Lover Ronny Yu

1993 The Bride With White Hair 2 (dir)

1992 Hard-Boiled John Woo

1991 Once A Thief John Woo

1989 The Killer John Woo

1988 The Big Heat Andrew Kam & Johnnie To

1987 A Better Tomorrow 2 John Woo

1986 A Better Tomorrow John Woo

1986 Peking Opera Blues Tsui Hark

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

17



PHILIP KWOK

Stunt Coordinator

With a solid martial arts background, Philip Kwok first worked in film as a stuntman in
the early 70s. His long collaboration with director Chang Cheh led to his first job as
Fight Coordinator on KILLER ARMY (1983). After trying his hand at directing and
acting, Philip was called up by John Woo to choreograph the numerous fight scenes in
HARD-BOILED (1992), which established him as one of the best Fight Coordinators in
Hong Kong. He worked on a number of spectacular period action movies, including
Ronny Yu's THE BRIDE WITH WHITE HAIR. In 1997, Philip choreographed the fight
scenes on Roger Spottiswoode's OO7 movie TOMORROW NEVER DIES, in which he
also played the role of a Chinese general.

Filmography

1997 Tomorrow Never Dies Roger Spottiswoode
1995 The Phantom Lover Ronny Yu

1992 Hard-Boiled John Woo

1991 Story of Riki Ronny Yu

1988 The Big Heat Andrew Kam & Johnnie To
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AN INTERVIEW WITH JAMIE COURTIER

Creative Director, Jim Henson’s Creature Shop

How did Jim Henson’s Creature Shop get involved in the project?

BROTHERHOOD OF THE WOLF (LE PACTE DES LOUPS) is certainly one of the best
scripts | had read in a long time. | think it is fantastic, a phenomenal piece of work. We
had meetings in Paris and Christophe Gans then came over to London and we showed
him the Creature Shop. Our history is a profusion of cuddly things. The perception of us
in the world’s eyes is of Kermit. That's why for us this film was an extraordinary
opportunity to display our prowess. This is a very special chance for us to do something
different. The Beast is unlike anything that we have ever built before. That's why we're
very excited about this film.

How did the design process evolve?

We have a very brilliant young designer called Igor Chevalier, who is actually from
France. I'd kind of adopted Igor, who has a natural predilection for the dark side of
things, and at the same time he is an extraordinarily brilliant designer. He had not been
at the Shop for very long, just a matter of months when Christophe and Samuel came
to us with this film. It was a marriage made in heaven for Igor. Absolutely perfect. Igor
was familiar with the legend of the Beast of Gévaudan and it fell exactly into his design
penchant. He had the language to discuss in detail with Christophe his desires and he
also had the skill to produce this extraordinary vision of the legendary beast.

What is the first stage in fabrication?

Having achieved drawings for approval, it all starts with the sculpt, naturally. In this
case, there's an enormous amount of fabrication that goes into the beast in terms of its
internal structure and the mechanisms that enable it to live. As director of the project,
've been very lucky to get hold of the top end of the Creature Shop’s freelance staff,
who have years and years of experience in the various fields of work. We have a great
sculptor who has worked with Creature Shop for twenty years. Then there is Nikki
Lyons, who is a fabulous fabricator, who can really make creatures live through building
the inside of the creature. To make a creature as a statue is easy, to make it come to
life is hard. The way it moves has to be convincing, it has to have a sense of physiology
and muscle and power and just making it a theatre prop won't do.
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How many people are involved in the fabrication process?

Until now we have had a core team of people working on it. There's a lot of internal
technology and not just the hard side, the hydraulic rams or whatever. The actual
machinery that moves it is one thing, but the interface between the machinery and the
outside appearance of the beast is what | call soft technology, which is a whole different
area of fabrication skill. So, we had a team of ten people working on the fabrication,
from the highly skilled personnel through to students who have done the more repetitive
production parts that are applied in the creature. Then there is a team of engineers
involved, there are electronics experts because for the studio animatronic we use a
hydraulic performance system that is computer controlled. And to finish the creature we
use two or three great painters.

How do you bring the animatronic Beast to life?

In studio, the animatronic version is remote-controlled and puppeteered by the crew on
set. The computer is a tool to interface with the machinery inside the creature. The way
the computer works is that it allows you to program things together. When we roll our
eyes in our head, there's lots of things working. There's the lids and the brows going up
and many functions of musculature in operation. With the computer you can program all
those functions to work together and breathe a sense of solid reality into an animatronic
- creature that is essentially not alive. It's those sort of life signs that the computer helps
to achieve. But at the steering wheel is the sensitivity of the human performer or
performers situated off camera. If it's only the head in shot we only need two
puppeteers controlling it. But if it's lying down in full frame then obviously there are
control cables coming up through the floor and people underneath with rods attached to
its legs and hydraulic machinery being operated by our performance control system.

How many Beasts did you actually build?

It actually exists in three versions because there's a stunt version, which obviously
enough is for the stunts. There is also a studio animatronic Beast that we shot in
London and a simpler version of it as a lighting stand-in. So, three different Beasts were
built to support the action and shooting of this film. And then, we not only created the
Beast as an animatronic but also as a digital creature. As soon as principal
photography began, there were plates coming back that we could start to work with,
although much of the digital work was done in post-production. The digital Beast carried
more of the narrative action because the animatronic version is for passive shots when
the creature wasn’t moving around. There was an enormous amount of digital work,
probably in the region of 150 different shots.

What determines the choice between animatronics and digital?

The stunt version of the Beast and crew were standing by on set, but as we did both the
physical and digital work, even at the last minute, depending on the actual conditions of
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shooting, there was the possibility to use either digital or physical technology. It's a
decision that was made on the shoot. It's quite possible to use a stunt and if it didn’t
work, then we would shoot an action plate and make it a digital creature in that scene.

How did you combine the studio footage with the real-life action?

We had a specific shoot for the animatronic Beast, partly on location, but the major
animatronic shoot took about two weeks in studio in London. We put up and lit a blue
screen behind the creature and built pieces of set to match to the location but only in
the foreground. We looked at the rushes from the location shoot in France to see
exactly how to fit the jigsaw together.

Of course, it's wonderful when you can have the physicality of the creature with an
actor because the focus is so acute and we had a couple of shots like that which are
very convincing but then we have ways of bringing the same kind of focus to actors
even if it's a digital creature. In other words, the creature’s not there and the actors had
to try and react to something that’s invisible. On shoot, we used balls on telescopic
sticks like sound booms for eyeline purposes. So, it involved the actor's imagination but
then that’s their trade, so they’re quite good at being frightened by a football on the end
of a stick. What we found in this case was that the actors actually prefered to have
something that was anonymous. We could have very easily used a dummy head, but
the general consensus with the actors was that they could more easily project their own

terror and fear onto the anonymous object. In other words, a football was more
frightening than a mask.

Has BROTHERHOOD OF THE WOLF (LE PACTE DES LOUPS) helped you
advance technologically?

Ten years ago, we didn't have computers, we used cables and bicycle brake
technology. Our progression and our maturity are driven both by the demands of the
project itself and also by our natural curiosity. Everyone wants to do better than they did
the last time round. The projects that come into the creature shop are never the same.
Also, the director and producer are trying to push forward and find something new. The
Creature Shop really is at the frontier of possibility. We never stop trying to test the
boundaries. This Beast was a complex feat of technology, a fusion of art and

technology. It's a magnificent creature. It really is startling. It's probably one of the most
magnificent creatures that we have attempted to build.
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Academy Award winning Jim Henson'’s Creature Shop™ is one of the
pre-eminent character-building visual effects facilities serving the international film,
television and advertising industries, with a reputation for creating memorable and

JIM HENSON’S CREATURE SHOP™

moving film stars.

Located in London, Los Angeles and New York the Shop is a leader in digital as well as
physical visual effects, and is unique in its ability to provide a total service from concept
design through film production to post production.

The Shop’s commitment to research and development maintains its distinct position at
the forefront of the entertainment industry.

Jim Henson’s Creature Shop™ is a division of The Jim Henson Company

Selective Filmography

2001
2000

1998

1997

1996

1995
1994
1992

1990
1988
1986

Cats and Dogs

Viva Rock Vegas: Flintstones Il
Alice in Wonderland

Lost in Space

Jack Frost

Farscape

Doctor Dolittle

George of the Jungle

Buddy

The Adventures of Pinocchio
101 Dalmatians

The English Patient

Babe

The Flintstones

Teenage Mutant Ninja Turtles |l
The Muppet Christmas Carol
Teenage Mutant Ninja Turtles
The Bear

Labyrinth

Lawrence Guterman

Brian Levant

Nick Willing

Stephen Hopkins

Troy Miller

Rockne S.0O’'Bannon
(TV Series Creator)

Betty Thomas

Sam Seisman

Caroline Thompson

Steve Barron

Steve Herek

Anthony Minghella

George Miller

Brian Levant

Michael Pressman

Brian Henson

Steve Barron

Jean-Jacques Annaud

Jim Henson
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CREDITS

Original Screenplay and Dialogue
Stephane CABEL

Adaptation
Stephane CABEL — Christophe GANS

In collaboration with
CANAL + Ecriture

Director of Photography
Dan LAUSTSEN — DFF

Set
Guy-Claude FRANCOIS

Costume Design
Dominique BORG
Editing
Sebastien PRANGERE-David WU

Original Music
Joseph Lo DUCA

Director of Production
Claude ALBOUZE

Fight Choreography
Philip KWOK

First Assistant Director
Lionel STEKETEE

Second Team Director
Bill GEREGHTY

Creation and Special Effects of the Beast
Jim HENSON'’S Creatures Shop
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Supervision of Additional Special Effects
Seb CAUDRON

Sound
Jean-Paul MUGEL

Mixers
Cyril HOLTZ-Philippe AMOUROQOUX
Florent LAVALLEE

Creation of Sound Effects
Leslie SHATZ-Patrick DODD
Nicolas BECKER-Fabrice CONESA ALCOLEA

Casting
Nathalie CHERON-Brigitte MOIDON
Bemard SAVIN PASCAUD

Production
Davis Films-Studio Canal

In Co-Production with
TF1 Films Production

In Association with
Les Soficas
Natexis Banques Populaires Images
And
Studio Images

With the participation of
Canal Plus

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

24



By order of appearance

Thomas Age
Serviteur Thomas Age
Bergere du Rocher
Gregoire de Fronsac
Mani

Jean Chastel
La Bavarde

Soldat

Thomas d’ Apcher
Pere Georges
Jacques

Capitaine Duhamel
Laffont

Jean Francois

Mme de Morangias
Eveque de Mende
Comte de Morangias
Duc de Moncan
Sardis

Marianne

Maxime des Forets
Noble Age

Noble Age

Noble Diner

La Felure

Blondin

La Loutre

La Pintade

Valet Maison Teissier
La Teissier
Brunette Prostitute
Prostituees Teissier

Sylvia
Valentine
Cecile

Louis

Cecile’s Father
Paysan

Jacques PERRIN
Christian MARC
Karin KRISTROM
Samuel LE BIHAN
Mark DACASCOS
Philippe NAHON
Virginie DARMON
Vincent CESPEDES
Hans MEYER
Jean-Paul FARRE
Pierre LAVIT

Eric PRAT

Bemard FARCY
Vincent CASSEL
Edith SCOB

Michel PUTERFLAM
Jean YANNE
Jean-Loup WOLFF
Jean-Francois STEVENIN
Emilie DEQUENNE
Nicolas VAUDE

Max DELOR
Chnistian ADAM
Jean-Pierre JACKSON
Nicky NAUDE
Daniel HERROIN
Gaelle COHEN
Virginie ARNAUD
Charles MAQUIGNON
Franckie PAIN
Isabelle LE NOUVEL
Albane FIORETTI
Clarice PLASTEIG
Edit CASSOU
Monica BELLUCCI
Delphine HIVERNET
Juliette LAMBOLEY
Gaspard ULLIEL
Pierre CASTAGNE
Stephane PIOFFET
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Un Villageois
Beauterne

Camp Beauterne’s Help
Buffon

Mercier

Bergere Dollines
Paysan Chaumiere
Jeanne

Pierre

Lanceur de Couteaux
Officer Bucher
Machemort
Machemort’s Assistant

Eric LAFFITTE

Johan LEYSEN

Enic DELCOURT
Andre PENVERN
Bernard Fresson
Chrnistelle DROY
Andres FUENTES
Nadine MARCOVICI
Jean-Claude BRAQUET
David BOGINO
Emmanuel BOOZ
Francois HADJI LAZARO
Pascal LAUGIER

Stand-Ins and Stuntmen

Thierry SAELENS Jean-Jacques DESPLANQUE
Olivier SCHNEIDER Pascal MERCURY
Catherine ROBERT Pascale DENIZANE
Stuntmen Soldiers
Sebastien PERES Cyrille HERTEL
Thierry DELHIEF Thierry GUERR
Emmanuel LANZI Vincent CESPEDES
Karim HOCINI Stephane ORSOLANI
Stuntmen Militia
Virginie ARNAUD Gaelle COHEN
Stephane ORSOLANI Jerome COLAS
Frederic VALLEE Frederic ALHINHO
Didier BEDDAR Michael TROUDE
Cyril RAFFAELLI Alain FIGLARZ
Stuntmen Coordinator
Yeung Tak NGAI Richard DIEUX
Gil DEMURGER
Assistants
Ken CHUNG Alexis NGO
Equestrian Stuntmen
Mario LURASCHI Joelle BALLAND
Hugues DALMAGRO Patrice COSSONEAU
Patrice BOUTROUX Jean BOUELLO
Leslie RAIN-GORANSON Pascal MADURA
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Mise en scene Assistants
First Team Second Team
David CAMPI LEMAIRE Fanny AUBRESPIN
Jordane LAFOURCADE Thomas TREFOUEL
Thierry Le ROCH Yann CUINET

Trainees
Marcus TRANI Marie ROLINDES

Assistant to Christophe Gans
Alexia-Cheyenne CORRE

Scripts
Claudine STRASSER Valentine TRACLET

Director “Making of™
Pascal LAUGIER

Historical Consultant
Jacqueline HIEGEL

Production
Administration Secretariat
Nicole CAVILLON Sandra BENHAMOU
Annie QUIGNON-FLEURET Caroline GAUTIER
Colette MARTIN Guylaine CAMPINATO
Interns
Zahra ERRAJAFI ALLAH Sylvie FORGUE
General Manager
Alain AGOSTINI
Manager
Laurent CHIOMENTO Jerome SERVANT
Assistant Manager
Anne GERIGNAC Thierry CHUINARD
Virginia LOMBARDO Franklin PEDROSA

Julien PRUVOT
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Intern (Control)
Emmanuel LIBERMANN Edouard THELLIER
Madou SALL Juliette SCHWARTZ
Serge SZWARCBART Vincent SERVANT
Jean Louis BERGAMINI Jean Philippe SIRIE
Laurent VERDIER Benoit CUILHE
Eric SCHAEFFER Franck HAUDAN

Advisor to Region Baronnies
Francis FERRAN

Chief Operator Second Team
Bill GEREGHTY Shaun O’DELL

Cameramen
Jean Paul MEURISSE Kevin JEWISON Phillipe HOUDART

Steady Cam Operators
Michel RODAS Eric BIALAS
Eric CATELAN The Zoum N’GUYEN

Assistant Operators
First Team Second Team
Jean Pierre SUPE Alain HERPE
Eric BRUN David NISSEN
Denis GARNIER Steve MOREAU
Stephane PAILLARD Vincent RICHARD
Margot LESTAGE Maxime COINTE
Catherine GROSSEN Malek KRIMED

Plate Photographer
Enc CARO

Numerical Calibration
Jean-Rene NEBOT
Pour DUBOI-COLOR

Sound Assistants
Pierre TUCAT Yves Marie OMNES
Stephane SOYE
Montage

Sebastien PRANGERE David WU
Xavier LOUTREUIL
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Assistant Assembler Assistant Intern

Christophe PINEL Lionel CASSAN Carlos PINTO
Sound Montage
Patrick DODD Francois FAYARD
Alexis PLACE Vincent GUILLON
Colette CONSTANTINI Claude BROUTIN

Sound and Special Effects for the Beast
Nicolas BECKER-Assia DNEDNIA

Sound Engineers
Gilles MISSIR Philippe AMOUROUX
Jean TESTE de SAGEY

Boom

Lionel LE BRAS Jean Louis LE BRAS

Recorders
Loic MONIOTTE Nicolas BOURGEOIS
Alphie LARRIEUX Yannick BOULOT
Edouard D”HEUCQUEVILLE

Costumes
Severine DEMARET Jean Daniel VUILLERMOZ
Tina MOREL Sophie LEBRET
Sylvie CAMPI Elsa Le GUICHARD
Brigitte MASSON Christine BROTTES
Ursula PAREDES CHOTO Alexandre LASSERE
Marie MOREL Annie PARIS
Jean Pierre VILLENEUVE Nathalie CAUSSE
Anne Marie DRE Magali GINEAU DE LYON

Make-Up
Didier LAVERGNE Frederique NEY
Sophie HARVEY Cecile PELLERIN
Stephanie GUILLON Lise GAILLAGUET
Nathalier LOUICHON Dominique MAGNIER

Tatoo Creation
Mathieu THOMASSIN
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Special Effects Make-Up

Benoit LESTANG Alexis KINEBANYAN

Morgan HILDEBRAND Gerald MIGNOTTE

Assistants Julie and Amelie for KAMELEON Studio

Hair
Jean-Max GUERIN
John NOLLET for Monica BELLUCCI
Isabelle LEGAY Mario MESSERE
Delphine LACAZE Reynald DESBANT
Lyda SANCHEZ Christine DANDELEUF
Caroline PHILIPPONAT Virginie DURANTEAU
Marie Pierre HATTABI Myriam ROGER
Decorators
Thierry FRANCOIS Francois DECAUX
Assistants
Charles SCHWACSINA Chloe CAMBOURNAC
Aurelien LERICHE
Interns
Frederic CASANOVA Claire MASSARD
Mathieu BEUTTER
Story Board
Mathieu LAUFFRAY Thierry SEGUR
Calligrapher
Julien CHAZAL
Croquis Fronsac by
Mathieu LAUFFRAY
Suppliers
Jacques AUCOMTE Denis BOURGIER
Catherine JARRIER PRIEUR
Outside Management
Christelle CHEVALIER Jose MORENO

Jean Pierre BILLET
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Landscape Designers — Floral Creations

Celine BARRAY Sylvain DUPUY
Olivier AGOSTINI Pierre RUFF
Taxidermy
Olivier COLAT-PARROS
Animal Managers
Wolves Birds
Thierry LEPORTIER Pierre CEDEAC
Dogs
Guy DEMAZURE Frederic CHAUVINEAU
Suppliers for Camera Accessories
Michel CHARVAZ Jean Roch BONIN
Frederic VIALLE

Suppliers for Furniture/Accessories

Philippe MARGOTTIN Paul DECAUX
Edouard BEUX
Drivers
Aliocha PICAN Alexandre CARDINE
Frederic BONORA Jean Denis RIVIERE
Antonino QUATTRONE
Backdrops
Francoise LECHAT Emmanuel LECHAT
Marianne VALLY Christian MACE
Paint Decoration
Didier MARTIN Joseph CROSLAND
Mechanical and Pyrotechnic Special Effects

Supervisor Georges DEMETRAU
Chief of Team Gregoire DELAGE

Olivier ZENENSKI

Outside Management

Francois FILIPPI
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Technicians
Pascal FAUVELLE Alain COUTY
Jerome MIEL Denis DUPLEX
Jean-Claude HOUBART Sarah HELMINGER
Max G ER Jean Claude DAUPHINOT
Daniel LENOIR Franck DELAMOTTE

Chief Constructors
Patrick VERON Jean Paul GAILLOT

Chief Mechanics
Lionel DEMANTE Gilles ALLOU
Patrick TOMBETTE

Chief Carpenter
Christophe ANGE

Chief of Staffing
Andre MARCHANDET

Chief Sculptors
Francis POIRIER Dominique COUTELLE

Chief Painter
Sylvie GRAND D’ESNON

Skate Painters
Claude PERRY Jean Maurice ESTRICH

Plate Painter
Patricia JOUVENC

4]

Iron Work
Jean Michel F ‘R Thierry ALLOU

Chief Camera Operators
Jean Pierre MAS Rene BASSO
Jean Luc BEZEAU
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Operators

First Team Second Team
Pierre GARNIER Dominique FOURNY
Gilles FLOQUET Jan GAGNAIRE HOCHSTEIN
Thierry ALAIS Pierre-Yves Le MEE
Jean Pierre GESBERT Laurent MARTIN
Pascal DELAUNAY Damien AURIOL
Philippe GARNIER Benjamin SPEYER
Stephane BIRZIN Erik LARSEN
Eric GALLET Michel STRASSER
Maurice BRICLER Gerard RIVAL
Chief Film Electricians
Pierre ABRAHAM Michel GONCKEL
Electricians
Pascal LOMBARDO Lionel BAILLY
Alain DONDIN Rodolphe GONCKEL
Jean-Pierre VOISIN Roland DONDIN
Fabrice MIGNOT Hamid BENYEKKOU
Serge BOUALI Pascal CLEMENT
Olivier De PESSEMIER Martial COMBES
Herve DENIS Tom MITAUX
Groupman
Serge CROISY Guy GUERMOUH
Patrick COT Eugene FABCIC
Tournage Studio Paris
SFP
STUDIO DE BRY SUR MARNE
British Filming

In Comouailles with
SQUARE SAIL - CHARLESTON HARBOUR

Robin DAVIES
Lin ATKIN

Chris WILSON
Ray ATKIN

Bateaux Earl of Pembroke and Phoenix
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A London ASYLUM STUDIOS / CULTURED CREATURES LTD

Executive Producer
Production Coordinator
Chief Operator

Katrina MATTINGLEY
Tanya KNIGHT
Mike BREWSTER

Chief Electrician
Pete GODDARD

Chief Constructor
Gene D’CRUZE

Electricians

Tony FITZGERALD

Constructor
Mike RICARDS

Intern
Penny HAYLE]

R

Phil STEPHENS

Karl POW]

ELL

Special Effects Supervisor

Bob HOLLOW
Paul CLAYTON

Technicians

Mike CASSERLEY
Nobby CLARK

Tim HOWELL

Nurse
Gerry McDONNEL

JIM E

Electronic Animation Team
Director of Creation James COURTIER

Darren HERRING

ENSON’S CREATURES SHOP

Visual Special Effects Team
Producer Arthur WINDUS

Original Creation of the Beast Igor CHEVAL
Technical Director Vemner GRESTY
Producer Piers HAMPTON

Animatronic Supervisor Chris COXEN
Animatronic Conception Adrian PARISH
Simon HEWITT

Completion Graham HIGH

Programming Nicola TEDMAN

Fabrication Pete BELL

“R Supervisors of Visual Special

Effects Val WARDLAW

Supervisor of Numerical Effects

Hal BERTRAM

Coordinator Nick DREW

Animation Supervisors

John STEPHENSON

Peter ELLIOT

Technical Director Dusan STRUGAR
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Animation Director Alex WUTTKE Compositiing Adam McINNES
Assembler of Effects Claire BURGESS

Executive Producer
Antoine SIMKINE

Numerization and Image Transferring
Jerome ARTHUIS Christophe BELENA
Coralie BOULAY Francois DUPUY
Alexandre JEANNERET Abdel Ali KASSOU
Tina LIN

Graphic Designer
Xavier FOURMOND

With le concours du Laboratoire
ECLAIR

Etalonneur

Yvan LUCAS

Special Numerical Effects
DURAN

Production of Special Effects
Jean Christophe BARRET

Persons is charge of special effects
Jacquemin PIEL Fanny Le MOAL

Chief of Project
Philippe AUBRY

Video Transfer
SCANLAB

Optical Report
CINE STEREO

Camera Matenal
PANAVISION

TECHNOVISION
France
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Additional Material
COPTERVISION - BELGIUM FILM CENTER
MOTION CONTROL EUROPE

Sound Material
GIE - DUOSON
LEBRAS COMMUNICATIONS

Video Material
GRANDI JTE LOCA IMAGES

Machinery Material
Key GRIP SYSTEMS S.A
CINESYL

Helicopters
SNPE HEROIN
CASTLE AIR AILES IMAGE
TELEGRIP
CINE ECHAFAUDAGES SERVICES

Camera/Sound Supplies
ACTIONS SCENES
ESPACE LE PRO
TRANSPALUX
PAPAYE
LEE LIGHTING LTD
ATRSTAR JLE LIGHT

Montage and Auditory
Audis BOULOGNE

Road Repair
DCA

Montage Material
PERFECT TECHNOLOGIES - AUDIO 24/25
TAPAGES - IMAGE AUDIO INC.

Stockshots
IMAGE BANK FILM - PPP STOCKSHOTS
FILMS MONTSOURIS HELIVISIONS
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Phot Lab
CENTRAL COLOR

Generic Numeration
ERCIDAN

Registered with
DOLBY Digital and DTS Digital Sounds

Original Music

Orchestration Nathan HOFHEINS — Joseph LODUCA
Chief Orchestrator Judd MAHER — Joseph LODUCA

Additional Music  Robby GALL

Administration Donna FLINT

Music Assembler Randall MONDAY
Assistant Music Assembler Scott DAVIDSON
Sound Engineers Glen NEIBUR — Dirk WOODRUFF
Randall MONDAY
Assistants Jeff ISAAC — Aaron WALK
Producer of LODUCA Music Kathie STORK
Consultant Gordon NAY

Harpsichord Music
“Suite Francaise nl en Re Mineur” Jean Sebastien Bach
With the authorization of Erato and the concours of Warner Strategic Marketing

Thanks to Amelie DE CHASSEY
Original Score available on disc at VIRGIN
Make-up and Hair Supplies

LE MAQUILLAGE PROFESSIONNEL
INSTITUT EUROPEEN DU CHEVEUX

Wig Makers
LONDON & NEW YORK WIG COMPANY — ROCHETTI & ROCHETTI

RAY MARSTON WIG STUDIO LTD. — WIG SPECIALTIES LTD

Costumes
ANGELS - GP11 - COSTUMI D’ARTE — COSPROP
TIRELLI COSTUMI — FARANI SARTORIA TEATRALE
SANDS FILMS — France COSTUMES
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Thanks to

Nathalie Mathieu de BOCI
THEATRE MONTPARNASSE BIBLIOTHEQUE NATIONALE
THEATRE MARIGNY LA COMEDIE FRANCAISE

Jewelry
MADAME BIJOUX — MONIC BIJOUX - POGGI - SATELLITE
FRIED PARIS - SELIASTYL - REMINISCENCE - BABYLONE
VOGLER - PEARL INTERNATIONAL - ZOR - UNE LIGNE

Costume Workshops
MANTILLE & SOMBRERO GENEVIEVE CARASCO

LES ATELIERS DU COSTUME

Shoes POMPEI

Weapons provided by the Societe “MARATIER AUTO TELE CINEMA”™

Attachments
Ecuries COUTURE — Ecuries HARDY — Attelages Patrick KESTELOOT

Technical Vehicles
TSF — CICAR — RENAULT RASPAIL - BUDGET

Parisian Hair Stylists Jean Claude SOUFFIR
London Chauffeurs FOCUS TRANSPORT SERVICES LTD
Conveyors MIDNITE EXPRESS — AERO CHARTER DARTA
Travel Agencies ROME VOYAGES — Air France LE BOURET

Housing/Guarding STUDIO PHIL - PIA

Canteen/Delicatessen LOCAFETE
Gilles GOUTAL - Veronique BOUCHET
Christophe DJANIKIAN — Jean Bernard ANDRE

Buffet Decoration  Pierre OTEIZA
Buffet Post Production MADAME EST SERVIE

Computer Information XOTIS

Insurance
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LES ASSURANCES CONTINENTALES

Lawyer

Maitre Christian VALSAMIDIS

Attached Press

Francois FREY for KINEMA FILMS

International Sales STUDIO CANAL

With our thanks

In Dordogne

La SEMITOUR - Town Halls of VILLARS, JUMILHAC, BIRON

In Gers

The General Council of GERS — The Town Hall of LECTOURE

In the Hautes-Pyrenees

The General Council of Des HAUTES — PYRENEES
The Town Halls of LABASTIDE, ESPARROS, la BARTHE DE NESTE, GAZAVE,
The Syndicates DES BASSES and HAUTES MONTAGNES DES BARONNIES,

The Abbey of D’ESCALAD

EU and the Institution NOTRE DAME DE GARAISON

On Ile de France

The Town Halls of BARBIZON, MAYZEL, ISSOU
La DIRECTION REGIONALE DE L’OFFICE NATIONALE DES FORETS
La DIVISION O.N.F. de FONTAINEBLEAU
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