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s Qin Shi Huangdi or the Yellow Emperor
Yueyang is the Yello Empéror’s daughter, and the
otions she es in Both men link them together.
ough theirg infaney. n they are t rs, Gao
ﬁ%@ql?n sic helps Ying Zheng overcome Eié fee -
wr eathy and ﬁgy‘becume firm and fast friends.
Af rPs years ofuseparation, Ying Zheng has
p 1o become the is a musi- =
kingdom of ¥an. When Qin conquers Yan, Gao
’ 4ianli. comes a prisoner in Y_El? Zheng’s palace wit
rand burnt into his forehead. His o A
Gao asks Ying to let him die. But Ying does not agree, de-
them for the empire he is building.
Gao Jianli goes on hunger strike. When Ying
save Gao's life. Her beauty and sincerity move Gao, tem-
porarily removing his desire to die. e becomes her music
crippled Yueyang miraculously recovers her ability to #
walk. Gao Jianli thinks !'ing Zheng will kill him because of j
that he compose the imperial anthem. In love with the
princess s Gao H‘ogpgs Ying Zheng will agree to let them be
general’s son as part of his overall political strategy.
A stome isz‘c{’uqii in the Yan prisoners’ camp bearing *
Ying _
v e.” When Ying Zheng cannot determine the culprit, he
 begins to kill the prisoners en masse. To save the prison-
~ ers, Gao Jianli agrees ta compose the imperial anthem {pr
ianli eannot accept the reality that the woman he loves will
be married off to someone else. He and Yueyang make love
and punishes Gao terribly, damaging his eyesight.
Once the Qin has conquered the other six kingdoms, it
cannot forget her feelings for Gao Jianli and commits sui-
cide in her own bridal chamber.
Ying Zheng has had all the Yan p -_:-.m.; s killed, he loses |
all hope for future and all intere ife, g
Gao Jianli smashes his gin over Ying's head, and the rela- &
tionship between the two former friends reaches crisis

‘7
Gae Jianli is the Yellow Emperor’s court compgser. : ‘-, _
Gao Jianli’s .-f wet-nurses both Gao and Ying
; ro of Qin. Gao Jianli
'gi_an : ao
: E49
self-respect wounded,
manding that Gao live for him and cnplpqse-ﬁl'imper?
Lheng
has run out of ideas, his daughter Yueyang undertakes to
teacher and they fall in love. When they make love, the
this. But Ying only punishes him and continues to demand =
together. However, Ying has already betrothed her to his
inscription Zheng will die and jﬁa empire col-
~ The time for Yueyang's marriage approaches. Gao
in Ying Zhe'ngs ancestral temple. Ying Zheng is furious
is time for Yueyang to marry the general’s son. Yueyang
When Gao Jianli learns of Yeya'.'.“-._ gath and that
At the ceremony to install Ying Zileng as emperor, J'
pointe-+ -
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The Main Characters

"|'||.i_1 ,.'"'|i|-||;-__ { hins "5 Lirst EIMPeTror . .|-- |-.||||'..~.'_: 1= L]'lll Shr Huie '.._I._I:I L] I!'.-.
Yellow IE':lJJF"i ror. He lirst beco s attached to his childhood triend Gra Jianh's
TTILES T *.".']Illl I |:ti|-*~ iLII:| |.i|I---."_'_'-: LITTIE ¢ |II"\'I'=I|H ferror. ]'I""..'.'lll"'-:'..:'.t SECH
Lty 8% |||-- Hli'.llr"ﬂ., 1'-.'Irl21l'|| :..l PFTOWSs LU » 5.1 wllh.* T |‘II||| Il."|.*~ Il»'» | |:III|-
Whe loses al Nope Of a':-llll-.”:!::_ his shadow ., “L'I‘._-._ Z 11§ |-=.1‘.:l=u§'.+ s him ind
destrovs him, pitching himsell into despair and loneliness in the process.

| he musician Usad rI nit. Music 1s Gao |1-|.‘-;| s soul and s Liieblood. i:-‘..lf'.";

L L [ 1] : i : i T
11| O |||- LOrene: r.| as prisoner in l'l'.].l__ .-*’r:'.e N 5 Prelied i . | {1 r.||l i s

] . .| i I " { . 5§ B 5 !
attempis 10 sSCeh death all I--I:--'!I!!L.. [hen hus des) [ 1] |5 SPAT RO

A hv the Princess ‘t.l_le VATE » .|||! -..!::_-ll' between |:: 1LY | {101 !EIH E]!;_:ﬁ'
instincts . he eventually reaches the end ol his lite.

I'he Princess Yuevang., The princess sees love as tl t important thing
in lite. l::l'l-llL|I love -|1- |5 T horn . recovering the use ol | LTS - }-II' |'."-l.' :|H-'-
leads her to her death.,

]I: ] L I:'.||IE” I I'-u Shadow . |||I [ riul r 1SS L deve i.-| between
[he emperor. the musician and thi princess 10l LT tion for a unmiversal

i | -
=1 OrVv r||.-1 Iranscends |||-I~.-|-= .‘..=| CLILTUTE.
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Human Individuality and the Essence of Chinese Culture

Lhou Xiaowen talks to Li Erwei about The Emperor’s Shadow
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ground when Gao Jianh and Ying Zhi Nng art adolescents,
element 1s more rhvithmic than melodious.

[he music has a number of different roles
Emperor’s Shadow. In most {ilms it’s just there as background.
but 1n this case 1t structures the whole plot. Although they say
Lrat ||.':|:.. I= ERRREET :| penlius 1n |-:':I. [||:3l- !'nl ]:J':11 r 16 pay |]1.|.‘
ompliment 1o our composer . Zhao liping. He sayvs he has sought

place emphasis less on atmosphere and more on underhmng in
civicua i":'”'i'-:"‘ =1 1OT ¥ "*Lillll]'_it . when the chorus chants the
imperial anthem at the end of the film i1t expresses the excitement
the character cannot express directly.

| feel the Qin Dvnasty. durning which The Emperor’s Shadow
must have been a very macho . 1-:|'.'|._-§'. eras and that

expressed {irst in the design ol the hilm. in the objecis,

and settings that were going 1o appear in the hilm. Unct

181 soried outls 1then 1here was '.I_':I: quesilon ':ZI fih CIThE
raphv. To make the lighting bold and rough. we've avoided
f1 light or fine lines of light. The ntrast levels are always high

'-“|||I." Wi = ‘|'|r EMPEeror s f.i-_t. ] fe | that |'II'= i'l:'.".:-:'f.' I= -.';.!.-]'l‘-.'

T

defined. and so his lighting should be, too. That’s basically how
we 11t th haracters.

As lor the palace imteriors. we placed an emphasis on the fire
nd the smoke. TI because the palaces back then onlv had

1€

. " X 1 1 1
window or doorwav through which the light would come 1in. This

|so meant that the natural light would streamed in. giving a very
slrong (e where 11 was wvisible. But in ||.H- t he hiih.],.:fﬂ
W -.'II:IIlT have T |||. we jelt Ili‘:'. T |i'!r.ﬁ.. |.'|i [act ] |!: manded
that everv shot have some totally black spots in 11. This was part
make th mematography look like a monochrome pen

and partly as a means ol controlling the colour.
trom the art de SIEDN 115 1f + CIne Matogr I|r|1'~' also }: i¥S an 1mmp
part in controlling the colour and bringing out 1l

tween hirelight and sunhght.

& i 1

sOome other pri (U

them because thev were all too tancy.
chinv: if we'd used them the hilm would
1 THal The mMoOre sini
MOre expensiv
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Director Zhou Xiaowen
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[ hrector Zhou Xiaowen has dreamt of making The Emperor’s Shadow {or six vears. Back then. his
good friend the famous author Lu Wei wrote a film seript for him. While he was working on other
films . Zhou worked with Lu 1o revise th seript several nmes to produce a story set in the Qin Dvnasty
and about the Yellow Emperor. However. no one was willing to put up the monev for a film r :i|||rm}1
'Hlll.ll il illll._-; |'-'|||.i._ul."!. "'n,,|||| S0 s TOT # |I.I]I_}_: 1i||||'. 11 |':-!u;|i]|| il .1||-.| = 1|t'l'.:]il.

In 19491, Zhou Xiaowen began 1o work together with Ocean Films of Hong Kong. Ermo. which he

bsaed JLI=T Linsbed iuc';lllh' the hirst hilm (Jecan handled. He also Hav them the "‘I'[i|-’[ that he had |::-||;_{
|'l!'-|';|I||I ui {I|]J':II1|L_-,- sl ".'-.l'.il ll 15 T |-1'.I|||‘-.'L..'i il= l|u f'j]j:Fll'r'I:]"m ?".*ll-i'.lll-i‘-.‘u'- TCh ':":i-'l""-'r:ll']', 1'5";]|"| Ell_uh ]'||]|;-t--q
tor the Chinese cinema, Ocean Films not only distributed the high quality films Ermo and Blush. bui
also took an mmterest i The Emperor’s Shadow,
: Jimmy Tans the President of Ocean Films . decided 1o make The Emperor’s Shadow as a quality
im up to mternational standards and with a budget rarely seen before in China. With this film Ocean
Films hopes 1o sumulate the audience’s interest in Chinese culture and himmr}' of 2, 000 vears ago.
| here ar |.:-'«.'-.|':I.I|| |:-.:HJ:- SUCTINS » .-:'.r||u--;e||r.-1'u- |-.’|!..:'.'E'H-q it TOWeETIng .‘-ell'r'-lj-l.-:_'-[;.] altar . stirring chants and
moving qin music. as well as the Inendship between two men and the passion between a man and
woman. 1 he hilm also has stunmng cinematography and talented s.;'ling. Onece 1n1s completed according
to Ocean Films and Zhou Xiaowen’s vision. it will not onlv be a Chinese cinematic achievement, but
film for audiences evervwhere.

THE
EMPEROR’S
SHADOW
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THE EMPEROR S SHADOW

The Cast and Crew Have Their Say

Chief Producer—Jimmy Tan

I like epic, moving stories full of historical
atmosphere, and that’s exactly what The
Emperor’s Shadow is. It’s really stirring and
exciting! I think all good films depend upon tal-
ent, so | must thank the director, Zhou Xi-
aowen, and everyone else involved for all their
hard work.

I love the cinema very much, and my great-
est hope has long been to produce a truly excel-
lent Chinese film that is also up to the highest
international standards. The Emperor’s Shadow

is that film, and I am very proud to have made
this film for China.

The Crew
Chief Producer — Jimmy Tan

Jimmy Tan is well-known as an in-
dependent film producer in China and
the President of Ocean Films. He was
also the chief producer of Zhou
Xiaowen’s Ermo and Li Shaohong’s
Blush.

Screenwriter — —Lu Wei

Lu Wei is one of China’s outstanding film
screenwriters. His previous credits have included
Teng Wenji’s Ballad of the Yellow River, Chen
Kaige’s Farewell to My Concubine, and Zhang
Yimou’s To Live.

Cinematographer —Lu Gengxin

The main focus of this film is China’s first emperor,
but the director’s plan has been not to focus on history but
on the individual. With history as an atmospheric setting,
the film examines the personalities, psychologies, fates
and relationships of the three main characters Gao Jianh,
Ying Zheng and Princess Yueyang. From amidst all this, it
brings out the tragedy of the human condition, namely
loneliness.

In representing the first emperor, of course we could
not stray too far from history. The Warring States period
in which the film is set is an heroic period and the people
then were fierce, rough and tenacious. Their relationships
were governed by the sword. Therefore, I liken the cine-
matography in The Emperor's Shadow to rough earthen-
ware rather than highly refined porcelain.

The basic colour requirements for the film were for
rich but restrained tones, with black and white as the dom-
inants. The large musical instruments and ancient wares
are major features of the compositions. With the light, we
tried to be direct and strong.

Cinematographer —Lu Gengxin

Attached to Xi'an Film Studio, Lu has worked before
with Zhou Xiaowen on Lie Detector and Ermo.

Art Director —Cao Jiuping

The Emperor’s Shadow seeks to express the emotions
of human relationships. Every item of clothing, every
hairstyle, every piece of furniture, every interior, every
line of dialogue and every movement must seem at once un-
familiar yet believable. Together, they must move the au-
dience to laughter, tears and sighs.
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Art Director — —Cao Jiuping

Cao Jiuping has been the art direc-
tor on every one of Zhang Yimou's
films, including Red Sorghum, Judou,
Raise the Red Lantern, The Story of
Qiu Ju, To Live, and Shanghai Triad.
He is one of China's most famous art di-
rectors today. He has also worked be-
fore with Zhou Xiaowen on Black Moun-
tain Road.

Costume Designer —Tong Huamiao

Images of people from 2,000 years ago exist on paint-
ed trunks, on funerary artefacts that have been unearthed,
in the films and television series that other people have
made before us, and of course, in the audience’s minds.
The costumes in The Emperor’s Shadow are neither based
on historical research nor on archaeological artefacts, and
especially not on what we found in other people’s films.
Instead, they were born here, here in our imaginations.

Costumes Tong Huamiao ‘
An art director, and also a costumes designer at

the Xi’an Film Studio. Tong’s previous credits include
Zhang Yimou’s Raise the Red Lantern, The Story of
Qiu Ju, To Live and Shanghai Triad.

Sound Recordist—Hong Yi

Strong sounds; rough and direct dialogue; forceful
and powerful music; the simple yet savage sound of the an-
cient gin instrument; and primitive, unadorned and power-
ful chanting —all these sounds combine in The Emperor’s
Shadow to bring the essence and atmosphere of the people
of the Qin Dynasty to life.

Sound Recordist—Hong Yi

Attached to Xi'an Film Studio,
Hong Yi’s previous credits include He
Ping'’s Swordsman of Double Flag
Town. He has worked before with Zhou
Xiaowen on Youth Has No Regrets and
Ermo.

Composer —Zhao Jiping

The music in The Emperor’s Shadow is different from
other films. It isn't just there for an atmospheric effect,
but is part of the story, and takes on an important role in
expressing personality and pushing the plot along. The
.dense, ancient, simple, moving and fierce music of the qin
gives the film a special flavour all its own.

Composer — —Zhao Jiping

Outstanding film composer Zhao
Jiping's previous credits include Chen
Kaige’s Yellow Earth, Zhang Yimou's
Red Sorghum, Judou, Raise the Red
Lanterns The Story of Qiu Ju, To Live,
and Shanghai Triad, and Zhou
Xiaowen's Black Mountain Road.

Cast

Jiang Wen, as the first emperor, Ying Zheng

My first screen role ever was as China’s last emperor.
Now, in The Emperor’s Shadow, I'm appearing as China’s
first emperor.

It occurred to me that everyone in China has an image
of the Yellow Emperor already. 1 wondered if I could take
on the role. In what ways was I different from him? Could
I match up to other people’s expectations or even go be-
yond them?

I did a lot of research on the first emperor, and came
to understand him a lot better. During the shoot, I tried
my best to enrich the role relying on my own experiences.

Acting opposite Ge You in this film, I found we

worked together very well. Xu Qing also brought the role
of Princess Yueyang to life. Actually, I should add that
Princess Yueyang is the soul of this film.

Jiang Wen, as the first emperor, Ying Zheng

One of China’s major stars, Jiang Wen was
born in Tangshan in Hebei Province in 1963. He
g raduated from the Acting Department of the
Central Drama Academy in 1984 and is current-
ly attached to the China Youth Art Theatre.

He has taken the lead role in The Last Em-
press, Hibiscus Town (Best Actor Award, 100

'Flowers Awards ), Red Sorghum, Chuntao
(Best Actor Award, 100 Flowers Awards), and
Imperial Eunuch Li Lianying.

In 1994, he wrote and directed his first
film, In the Heat of the Sun (Best Actor,
Venice International Film Festival, Singapore
International Film Festival).

Ge You, as the musician Gao Jianli

I'm still not completely sure to this day what sort of a
person Gao Jianli is. But there are certainly many things
about him that attract me. However, there were several
things that made this character difficult to act. Learning
the qin alone took quite a lot of effort]

Ge You, as the musician Gao Jianli

Also one of China’s major stars, Ge You
was born in Beijing in 1957. When he was 18
years old, he was sent down to the countryside
during the Cultural Revolution, Four years lat-
er, he returned to Beijing and won a place in the
Central Drama Troupe as an actor. Since then
he has acted in almost 100 films and television
series, winning the Best Actor award in both
China's Golden Rooster and 100 Flowers
Awards.

Ge You became the first Asian actor to win
Best Actor at Cannes in 1993 for his work in
Zhang Yimou’s To Live.

His other films have included Teng Wenji's
Ballad of the Yellow River, and Chen Kaige's
Farewell to My Concubine.

Xu Qing, as the Princess Yueyang

Princess Yueyang in The Emperor’s Shadow is the
richest role I have taken on so far, and she is also the role
that has excited me the most. I have never come across a
character who could move me as much as Princess Yueyang
does before.

The things that attract me most about her include her
ardent pursuit of love as a girl and her strong personality,
as well as her passionate love for Gao Jianli and the cruel
end she comes to.

Many people have asked me whether I did not feel un-
der a lot of pressure acting with Jiang Wen and Ge You,
who are two of China's biggest stars. I did not. They are
excellent actors, but they are also very friendly and very
relaxed. The three of us worked together very well indeed.

Xu Qing, as the Princess Yueyang

Xu Qing is one of China’s most popular
film and television actors. She graduated from
the Acting Department of Beijing Film Academy
in 1992 and currently attached to Beijing Film
Studio as an actor. She made her name with the
lead role in Chen Kaige's Life on a String
(1990).

The Cast and Crew Have Their Say
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A wide-screen color feature film

Presented by

Chief Producer

Praducers
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A ZHOH XIAO WEN FILLM

Chen Mila

Wang Dawei

Han Guicheng

L.i Erwei

Chris Berry

Fu Jun

Ocean Film Company Lid.

OVERSEAS SALES

Lo O CHINA FILM EXPORT AND IMPORT CORP.
25 XIN WAI STREET. BEIJING. P.R. CHINA
TEL . (0861062254488 FAX. (0861062251044

Y OCEAN FILM COMPANY LLTD

RM. 703. 7 FADMIRALTY CENTER TOWER 1. 1R HARCOURT
ROAD . HONG KONG

TEL : 28666808120 LINES) FAX:.28667001 TEL:46117 MHK HX
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