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The most recent filw freom the Izelga Vertov Group—--1t was rererted
complete as of Jamuary 21, 1971--y, IILL VICTORY took much longer to nake
than any ol the others. The first contacts with groups engaged in the struggle
to liberste the Paleatinlan peopie sand land from Ziorist cppression took
place in November 1969, Frem these meetings there emerged the reselve to
focus the film on the work of the Fatshe (Thies resolve-wagain- reflects
a very particular and very conecicus political bias. The Palestdnian
gitagtion, as Je=L. C. himsel? remarks, is rife with Y“contradicitione——and
at loset theoretically the situation 18 less ocbvicus than 1t is in Southeast
4eia®. ) Yuch of the foolazc wus shol on location. The repidly chansing
situation in the Middle Zast alowed the shooting. The worlk was furiier
corplicated by material and ideological difficuliies~-.like the Chinece
Jowlie G. calle these “conirasdictions", {oo——within the Mziga Vertov Group
itself, There ie regzson, however, to bellieve that the mainu difficully
lay for Jde=bis &s i the mathouw ~T thaintd=r and melliocs ol wooK wnzl anderjie
its elaboration: more ambiticus tharn SAST WIND, the Dzige Vertov Grouyp
gttempts in TILL VICTORY to extend the principle of "celleciiva creation®
%o a mass bgsls. The tWme it i9 taking to make “he Ililm, Je-be Go explained
to L'ZXPR3I3S last July, is "the result of polilicel discussion, The membere
of the Paleestinisn resistance are paridcipatdng in its makinz. Thies i8 one
c¢f the aspects of their work. The £iim is discussed on & regular besie,”
These cmbitions expose their owners to riek: as J.-L. G, explaine in e
text translated in the Jdgruary 1971 iesue of FRET PALFSIING, "4 is very
difficult falking %o g leader sbtout the image that should ha formed cn the
Palegtinian Revolution and sbout the socund that should accompany this imece
or contradict it." Thnese risks are not wi thout their rewards, though: *What
is positive is this very difficulty, winich in fact highlights, in concrete
form, the contradictions between theory snd practice.®

TILL VICIORY (two=thir s of the Fgitgh slogegn R IVOLUTION TILL VICTORYwm
"we decided to leave the word RIVOLUTION for the Palesiinians to say in
the movie"; elsewhere, *hough, J.=L. G. oays that its "actu al title really
18 MEZTHODS OF TAINKING 4ND M3ITHDDS OF W CRK (N THS PALISTINI AN LIBRATION

MOVZM3INT") ig the first Dziga Vertov Greoup film to deal in an on-going
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armed fight for liberation. Its subject has thus the ldnd of raw, cernal
reallity that rnewspaper hesdlines record. In thie alone it differs radically
from the preceding films. Intending as they do "to work for publicity of
the Pglestinian struggle®, ito mekers mean it *(1) to help people who are
fighting imperialiem in one or another way in their own country: (2) to
preeent a new kind of film, a kind of political tract." This first intention
renders the film “a political act: demonstrating the struggle of the
fedayhin to other Arambs; showing Fatah women fighters to their sisters in
the Black Panthars who are being chased by the FBI", Tis intention requires
that the film be shown and distributed "politicelly™: “Where can it be
snhown? This depends upon the situatdon of the present struggle., It could
be shown in a village 8square in southern Lebanon; we will hang a sheet
between two windows and show the movie, It will be shown to the students
in Berkeley, o workers on strike in Cordova or Lyons. It means it
will generally be shown to aware e€lements asmong sudiences, Why? Bacguse
1t is a movie that represents the experience of the struggle." In regard
to the second intention, the line its realisgtion tekes ie 1ndica£ed in
g remork by e guerilla legder il IHzssegn wndich seems to have impresded
Je=Le Go very strongly: “we ougnht to shoot Assifa's first shell

close to the ears of the peasants, that they might hear the sound of the

liberation of the lard.® This, Je-L. G. declares, "is a revolutionary
sound®. In meking "a new kind of film" the aim is to mske a film in
which "political ties between the image and the sound® are clearly and
gensibly established., "Tis is a way to solve, day by day, a concrete
probleme. To find a fidal or cadre or woman fighter, %o gearch together
for the way %o transform their struggle in%to images and sounds, to aay

to them, 'I want to 8hoot your picture while you shoot your first bullet
in the name of issife'!, Yo know which picture should come first and which
should f'ollow so that the whole may gain a meaning of political and
revolutionary significance--that is one way Yo serve the Palestinian

Revolution which in turn is furthering the revolution in the world."

One afterncon in dporil 1970 J.-L. G. and J.~P. G. ‘talked about
the film they were working on for a crew from KQED-IV (San Francisco)e.
In describing their work they made much use of a notebook (in J.-L. G.'s
hand) plotting its structure and detsiling much of its image gnd sound.

As they were describing it then, the film would consist in four parie,
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1t would open with the colors of tye Pglestinian flag--green, white, black,
rad--a8 these colors occur in natursl objects (like grass and blood): these
colors and their "meanings®—"the green means the earth; the white means
peace; the black means degth of the enemy; and the red means the blood given
in the struggle“-.have at this point only a lyrical, affective import, as
their origin moreover suggests: they come, as Jo-Le G puts it in his provo-
cative Bnglieh, “from a Middle Age 'd poett.

The first part (then called PALESIINS Z3RO) is historical: "Bacguse
of the Ziordist propaganda almost nobody knows what has really happened in
the Middle Bast since the beginning of the century." This historical profile
of the land and its people wculd involve actors: "Two ¥alestinian fighters,
a girl and a boy, will tell %the story of the Falestinian fight from the
beginning till now. Bu%t not just historical dates, saying 'at thet date it
wes that' and so on « « « For example: 1956, which was the tsking of the
Suez Cenal by Nasser--a very ccmplex situstion, becauce for the Weat it was
a victory over the Weste. For the Palestinians it was the first time the
advance elements of the Perlestinian strugpgle began % reallse in their own
consciousness that they shouldn't believe any more in the so-cz2lled progreseive
Arab goverimenta. So thie 18 We way the boy and the girl can talk heres
the boy cen say to the girl, 'Ycu sre the Palestirden people, 1 am lascer,
end I am going to spesk for you'--and then he doesg just thet: 'I am going
to speak for you.' You sece? This e acting. This is fiction, Bat this is
the way you can meke people understand that Nasser is not really spegking
for the Palestinians.®

The secend part (then titled PALISTINI ON3) M"presents the struggle
of the Palestinlan people a8 a new political and revolultiorary fact in
the Middle Basts This new political r-evalutionary fact is related to all
the anti-imperialist struggles all over the world: the Palestlinlans are
fighting Zionmism and Ziormism is just an agent of imperiplisme It's reladced
to Vietngu, 1¢'s related %o Laos, to Cuba, to South America--everywhere--,
and we have tc present it that way." This it is not enough simply to sagy
"' There ie Vietngx, there is Laos, thsere is Cuba'M: the intention to
meke "a new kind of film", ons in which “the politics. issue lies in the
relationshlp between images and pictures, the relstionships between sound

effecta®, necessitates an attemp’ to show this relation: “We prefer—esince
<
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we are making movies——to try to show 1t." To show that the struggle in
Palestine 18 related %o slruggles all over the world they were goling
to film "just a Palestinian fighter, looking at a video-tape on a TV

gcreen, st some images of Lgos, for example-~just look at 1t. Because
when the image will be shown in Laos, it will be the contrary: to lock

at a fedayeen*on the gcreen." This is how to "tell™ people that "these

two peoples, the Falestdnian vcopls and the Laotign people, in very zZifferent
sltuations have chosen the same way to go on with their struggle--armed
struggle__without telling them anything.®

The third par't turns from *the world scene to detail "the real
Palestinian situatdon and the originality of the Palestinian situgtione.
PALESTINS TWO 1s how by thinking their own situation in a new way the
Palestdinlans gct to transform themselves so as bto carry on with the struggle,
It's how the Falestinian revolution is thinkinz and acting in a ney waye"
In a very litsrgl sensge this third part is informed by the political factk
(gtated in the form of an equation) that "armed struggle plus political
work ecuals a long popular war®. The logic of the thinking informing‘this
ille 43 8¢ radically dnncvaldve in view of the hablis
our experience of "cinema" is 1liksly to give us that this writer prefers
here to yleld the floor to the Dziga Vertov Croup itself: "The people's
army 18 the first spont mneous expression of the revolutionary will of
the people, This revolutionary will leads to armed struggle, 3o we speak
of armed struggle and after armed struggle we spesk of the political work,
because the armed struggle involves only a few of the people, not the
whole people; but 4f it only involves a few people, it has % spread as

political work for the whole people: the people's army can only live and

continue to go on if there is an effort to develop the revolutionary
capacity of the people; that means politlcal work. And after this, there
is a conclusion: wilh the two preceding sequences we have ehown that if

there 48 no political work the armed struggle is just the usual militasry

activity, not really a people's war, If it's a people’s war, it means:
armed struggle plus politicsl work equals a long popular war.

*So, after that there is the fourth part: thic long popular war
will lead to victory. Here we go back agaln to a meeting. We began with

a meeting. But at the beginning the meeling can only megn the revolutiocnary

will of the people——just a will, a feeling, a revolutionary feeling—tbut
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et the end, after having snalysed the grmed struggle, after having analysed
the political work, when we see s meeting again we can all this meeting
"revolution till victory", because there is mich more in it. Then we cen cus
into the shot of the meetin&he colors wa have seen at the very beglinning:
al the very beglnaing the color is just a romantic, poetic expression;

here at the end the same color hae a political context, because of what we
have seen in the previous sequences, and in this color we are expressing the
political program of Al Fatahe-the Seven Points of Al Fatsh--which have come

out of the resl mestings.®

De Co Do

he writer thanks: Blair Stapp, Clelre Clouzot, Michael Goodwin and
his Arab grocer for material aid in the preparation of this note on e film
none of us have seen as yet.



