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“UGETSU”, VENICE GRAND PRIZE FILM,
BASED ON JAPANESE CLASSIC

The many Americans who were
made keenly aware of Japanese
movie art when “Rashomon” was
first shown three vears ago will
have an opportunity to inspect a
second major Japanese screen effort
when the film “Ugetsu” arrives at
the Theatre.

Both “Ugestu” and ‘“Rashomon”™
were first brought to the attention
of the Western world by winning
the top prizes at the Venice Inter-
national Film Festival. Although
thematically unrelated, they were
both made by the Daiei Studio of
Tokvo, with several of the same
stars and the same cameraman.

“Ugetsu” is based on the Japan-
ese classic “Ugetsu Monogatari,” a
collection of short stories by Akinari
Ueda written in 1768. The title liter-
ally translated means “Tales of a
Pale and Mysterious Moon After
the Rain.” These stories are famous
in Japanese literature for their
unique blending of realism and
legend, and are used today as a
literary text in the schools.

The story of “Ugetsu” revolves
about two families during the clos-
ing vears of the 16th century, an
era in Japanese history known as
the “Period of the Wars.” Spurred
by ambitions for wealth and glory,
the two husbands leave their homes
and families to fulfill their desires.
After wvarious bizarre adventures
during which they experience brief
hours of triumph, followed by dis-
aster, the men return to their homes
to rebuild their lives on a surer
foundation.

Kenji Mizoguchi, the director of
“Ugetsu,” chose the stories for the
film and worked on the screen
adaptation with Matsutaro Kawa-
guchi, a leading Japanese novelist.
and scenarist. During a recent trip to
this country, he said that he selected
these stories because he prefers to
make films that “do something to
people’s minds, rather than furnish
an idle spectacle for a few hours.”
Mizoguchi has been dicecting films
for 30 years and is president of the
Japanese Screen Directors Guild.

His “Life of Oharu” won a Silver
Lion Award at the 1952 Venice
Film Festival.

Two of the stars of “Ugetsu,”
Machiko Kyo and Masayuki Mori,
playved the roles of the wife and
husband in “Rashomon.” Miss Kvo,
who plays a temptress in “Ugetsu,”
was named the “best actress” of
Japan in the annual poll of that
country's film critics. Masayuki
Mori, who has the leading male
role, is considered in Japan to have
a special appeal to intellectuals for
his thoughtful, subtle style of acting.

Kazuo Mivagawa, who served as
cameraman for both “Ugetsu” and
“Rashomon,” began his career as
an artist and this film shows the
effects of his early training. Work-
ing closely with the director, Miya-
gawa sought to retain the misty,
luminous atmosphere so typical of
Japan. Many of the scenes, with
their varied silhouette effects, re-
semhbhle Japanese paintings. Miya-
gawa was recently honored by the
Japanese Government for his “con-
tribution to Japanese art through
his films.” He is the first camera-
man to receive one of the annual
awards of the Ministry of Educa-
tion, previously given only to
painters, sculptors and writers.

Masaichi Nagata, the producer
of “Ugetsu,” is the president and
executive producer of Daiei Studio,
and the man responsible for the
company's three international prize
winners — “Rashomon,” "“Hell's
Gate” and “Ugetsu.” Daiel is one
of the five major Japanese produc-
ing companies and turns out fifty
feature pictures each year. Very
few of the regular pictures made in
Japan are suitable for export, ac-
cording to Nagata. He plans to con-
centrate on the making of three to
four pictures a vear for the world
market. These films will not at-
tempt to compete with Hollywood
products but will reflect traditional
Japanese art and culture, Nagata
said,

“Ugetsu” 1= being released in the
U.S.A. by Edward Harrison.

“UGETSU’’ HAILED AS
TOPPING ‘‘RASHOMON’’

Hailed by critics as superior to its
predecessor “Rashomon,” the prize-
winning Japanese film “Ugetsu”
will have its local premiere at the

theatre.

“Ugetsu” was made by the Daiei
Motion Picture Co. of Tokyo, the
same studio that produced the
Academy Award winner ‘‘Rasho-
mon’ ; has several of the same stars
and the same camerman.

“Ugetsu” is based on the Japan-
ese classic “Ugetsu Monogatari,” a
collection of short stories by Ueda
Akinari. Written in 1768, these
stories are famous in Japanese lit-

erature for their blend of realism
and legend.

The film is set in 16th Century
Japan, a period of wviolence and
social disorder during which feudal
lords were fighting for control of
the country. The storv concerns
two husbands who forsake their
wives to realize their ambitions for
wealth and glory.

Like “Rashomon,” “Ugetsu” took
top honors at the Venice Film Fes-
tival. It stars Masavuki Mori and
the beautiful Machiko Kyo, who
plaved the husband and wife in
“Rashomon,” and Miss Kinuyo
Tanaka, who is known as the first
Lady of the Japanese screen.

Kenji Mizoguchi, president of the
Japanese Screen Directors’ Guild,
directed “Ugetsu.” Two previous
films directed by Mizoguchi won
Silver Lion Awards at Venice.
Kazuo Miyagawa, who is recog-
nized as Japan's foremost camera-
man, did the photography.

“Ugetsu” was produced by Ma-
saichi Nagata, president of Daiei
and also i1ts production head. The
storv was prepared by Matsutaro
Kawaguchi, a leading Japanese
novelist, and Yoshikata Yoda. The
film is being released by Edward
Harrison.

“Ugetsu’’ Cameraman
Wins High Honor

Kazuo Mivagawa, who
photographed the Venice
Grand Prize films *“Rasho-
mon,” and “Ugetsu,” at the

Theatre, is
the first cameraman to be
honored by the Japanese
government.

The Japanese Ministry of
Education recently bestowed
one of its annual awards on
Mivagawa for “his contribu-
tion to Japanese art through
his films." These awards.
made annually, have hitherto
been reserved for outstanding
artists, sculptors and writers,

Mivagawa began his career
as an artist and paints in his
spare time. He is regarded as
Japan's foremost cameraman
and one of the best in the
world today.

MACHIKO KYO IS
JAPAN’S GREAT-
EST FILM BEAUTY

Italy may have its Gina Lollo-
brigida, and Hollywood its Marilyn
Monroe. Japan, too, is currently
making a major contribution to the

ulchritude of nations. She is love-
F}f Machiko Kvo, the favorite screen
star of Japan, who plays the role
of Lady Wakasa, a seductive tempt-
ress, In the prize-winning film,
“Ugetsu,” opening at
theatre.

Machiko Kyo will be remembered
by many American filmgoers for
her portraval of the wife in “Rasho-
mon,” the Japanese film that won
an Academy Award three years
ago.

gﬂeginning her career as a musical
comedy dancer, Machiko Kyo was
a chorus girl in a Tokyo theatre
when she was ‘“discovered” by a
scout for the Daiei Motion Picture
Company. The scout was later to be
the director of “Ugetsu,” Kenji
Mizoguchi.

Although Machiko Kyo won
quick renown in ingenue roles, it
took her seven years of Daiei train-
ing to become a full-fledged star.
In 1951, the Japanese film ecritics
added their acclaim to the popular
verdict by voting her the best screen
actress in Japan. :

“Ugetsu” is the third festival
prize film in which Machiko Kyo
has starred. “Rashomon” and
“Ugetsu” both won top honors at
the Venice Film Festival. Her “The
Tales of Genji” won the best pho-
tography award at the 1952 Cannes
festival. And “Hell's Gate,” the ﬁlrst
Japanese color film, in which
Machiko Kvo plays a chaste noble-
woman, won the grand prize at
Cannes this year. “Hell's Gate,”
photographed in Eastmancolor, will
be released in this country in the
near future.

“Ugetsu” is being released in the
U.S.A. by Edward Harrison.
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ART EXHIBIT...

An exhibit of Japanese children’s art was in-
stalled in the lounge of the Plaza Theatre and
attracted much favorable comment from patrons
and space in the press. We are planning to
tour this exhibit to key cities. Obviously it will
be impossible for more than one theatre to
have it at a time. You will probably find that
your local museum has an Oriental collection
and will be willing to cooperate in loaning you
paintings, etc., for exhibit in the theatre. Local
art dealers can be contacted for loan of paint-
ings and other art objects for theatre display.

PHOTOGRAPHY EDITORS
AND CLUBS...

The photography in “Ugetsu,” done by Kazuo
Miyagowa. who handled the camera work on
“Ugetsu,” nas won the hig hest
Steichen, head of the
photography dept. and one of America’s best
known photographers had this to say about it:
“The camera work is sheer magic. Achieved
without tricks or subterfuge, it points toward
new horizons in motion picture photography.
Invite photo editors of local papers and presi-
dents of photography clubs to a screening,
mentioning the Steichen quote and telling them
you thought they'd be interested to see this
picture. You will get extra space and extensive
word-of-mouth on the film. Spot the Steichen
quote and stills in photography stores.

ART PAGES, GROUPS,
SCHOOLS, ETC....

Invite art editors, etc. to a screening. Use the
following quotes in telling them about an un-
usual event in your town in which you think
they will find great interest. Hubert Crehan,
managing editor of Art Digest, one of the two
national art magazines in the U.S., has de-
scribed ““Ugetsu,” as A great work of art, of
special interest to artists.” Monroe Wheeler,
director of exhibitions at New York's famed
Museum of Modern Art, calls “Ugetsu,” “A
unique and unforgettable visual experience.”
With these quotes included in a letter you will
be able to whip up great interest among art

groups. You might use them in a story or ad
for the art pages.

LIBRARY DISPLAYS...

Ten libraries in New York City, including the
central public library at 42nd Street and Fifth
Avenue, are displaying stills of “Ugetsu,” men-
tioning that it is currently playing, together
with an exhibit of Japanese books. This is how
it was done. The publicity director of the central
library was advised of the highly favorable
review given the film by the nationwide Ameri-
can Library Association. Several people from
the library came to see the film. They liked it
and ordered the tie-up. Ten stills of “Ugetsu”
are being displayed in each of ten libraries.
You can do the same in your city and attract
extra attention.

AMERICAN LIBRARY ASSOCIATION

*Several classic stories, written by Akinari Ueda in 1768,
still popular and frequently republished, have been
adapted into o simple yet powerful tale of how man’s
ambition, unrestrained, leads but to sorrow. In @ moun-
tain village in 16th Century Japan lives a potter with his
wife and child eand a farmer and his wife. The potter
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Genjuro’s dream is to get rich by selling his pottery in the
city, The farmer Tobei's desire is to be a samurai. How
one man achieves his ambition and the other is curiously
diverted from his gool by o seductive ghost mokes o
violent, poignant ond beautiful film. The story, with its
fascinating blend of fantasy and realism, and delight-
fully subtle commentary on the ways of men and women,
depicts both the unigueness of the Japanese spirit and
the universality of mankind. Black and white photog-
raohy by Kazue Miyogowa, who was cameraman for
“Roshomon,” ot times ochieves the perfect compaosition
and two dimensional, misty, luminous quality of a Japa-
nese painfing. English titles.

COLLEGE EDITORS ...

A special screening of “Ugetsu” was arranged
for college editors in New York, and afterwards
they were given an opportunity to discuss the
film at a luncheon with a leading magazine
reviewer. In the invitation to the editors, the
opening of “Ugetsu” was stressed as an impor-
tant cultural event. The New York Universiiy
“Education Sun” picked “Ugetsu’” as “picture
—of the month” for September. Qs 11;1:&_ Weter-
front” was their August choice.

COLLEGES ...

You will find a great deal of interest in the
colleges in “Ugetsu.” Oriental, Drama, Visual-
Education, English, Art and History departments
should be contacted and acquainted with the
fact that “Ugetsu” is to be shown. Teachers
should be asked to make announcements in
class about the film, after they have been given
an opportunity to see and endorse it. We will
endeavor to notify you about local faculty
members with a special interest in things Japa-
nese. There are several national associations,
notably the Far Eastern Association, and the
Japan Society, with members in most colleges,
and we will have the list of these members.

DRAMA CLUBS,
GROUPS, EDITORS...

Joshua Logan, famed director and co-producer
of “South Pacific” had this to say about
“Ugetsu.” — An exciting, exotic experience.
The scenes between the potter and the rich
woman are the most interesting treatment of sex
to be seen anywhere. It is a beautiful and
fascinating picture. | heartily recommend it.”
Mention this in writing to local drama editors,
etc., and you will evoke a ready interest. Invite
drama critics to see and write about “Ugetsu.”

UNITED COUNCIL
OF CHURCH WOMEN...

This is the national federation of Protestant
churchwomen. They are guided in their film
preferences by the ratings given motion pictures
by the Protestant Motion Picture Council. The
Council starred “Ugetsu” in its rating as an
“exceptional picture.” This is what the Council
said:

“A most artistic Japanese film which conveys
the feeling of legendary folk-tale and a com-
bination of facts and fancy. It holds constant
interest. Based on some classic stories written
in late 18th Century but related to the 16th
Century era known as the “Period of the Wars,”
the production depicts a condition as old as
civilization, .i.e., the struggle for power through
war by one class and the desire for better liv-
ing by most people. Within this frame, the
ghost world of primitive people is entered
through the door of temporarily fulfilled
dreams, some extremely tender, some earthy

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)
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— GALA PREMIERE
MIERE—

AI.WAYS an excellent way to focus extra attention on an unusual
film. In New York City, the Japan Society, an association of Ameri-
cans and Japanese interested in furthering cultural relations between the two countries,
sponsored the premiere. John D. Rockefeller IlI,
His Excellency Sadao lguchi, Japanese Ambassador to the U.S., is honorary president. This
sponsorship served to ocquaint almost the entire
Japanese culture with "Ugetsu,’” through the important local membership of the Japan
Society. Society pages carried extra stories on event.
tained from the speech of Japanese Ambassador from stage of the Plaza Theatre. Daily
newspapers and tradepapers carried pictures of Ambassador Iguchi and John D. Rocke-
feller, Irving Berlin, Luise Rainer and others who attended premiere. The Japanese con-
sulate lent its aid and will in your city.

is president of the Japan Society, and

local community directly interested in

Extra newspaper breaks were ob-

and wild. The return to reality brings about
the desirability of the fundamental virtues of
a united family and the strength of loyal affec-
tion. Even though these are frustrated by
tragedy, the impression remains that of a mea-
sure of serenity after the storms of war, pas-
sion and distress have abated. The black and
white photography has occasional misty qual-
ity which deepens the mood of mystery and it
also acquires the contrasts of sharp pen draw-
ings and silhouettes in varied effects. The typi-
cally different Japanese music, the raucous
intonations of the soldiers and peasants, the
fluid speech of the dream women, all add to
the many artistic achievements of this epochal
presentation.”

HIGH SCHOOL
TEACHERS...

In New York City, the Board of Education pub-
lishes @ monihly magazine which, among other
things, carries reviews of exceptional motion
pictures for teachers by the film chairman of
the School and Theatre Committee, New York
City Association of Teachers of English. Here,
in part, is what Miss Ruth Goldstein, the re-
viewer for the Board of Education, had to say
about “Ugetsu.”

“Ugetsu” is more than civilized entertainment
for an adult filmgoer. It is a work of art, full
of surprise and subtlety, and it puts heart into
you if you've been bored with current uses of
the screen. . . . Not for a long time have we
experienced the sense of watching something
with a strange life of its own on the screen,
something with the nonliteral evocative power
of poetry that we felt during “Ugetsu.”” The
pace is vivid, the direction exciting.”

You will be able to evoke interest from high
school and public school teachers by citing
this, and inviting them to a screening.

NATL. FEDERATION
OF MUSIC CLUBS...

This is how Dr. Sigmund Spaeth, who is the
national reviewer for this organization, ap-
praised “Ugetsu.”

“Beautiful photography, interesting music,
splendid acting and touches of mystical fan-
tasy combine to make this Japanese picture as
important as its predecessor “Rashomon,” with
which it shares a prize-winning record.”

Enlist the support of the music club in your
locality. “Ugetsu” has a unique musical score
which should interest all music lovers and musi-

cians. The score has been widely and favor-
ably commented on.

THEATRE BLOWUP...

Blowup the complete Newsweek review for the
front of the theatre. This was done at the Plaza
Theatre in New York. Not only did it attract a
great deal of attention, but it gives your patrons
a complete story of the picture. You may want
to use one of the ads for a herald or blowup.

FOREIGN
LANGUAGE PRESS ...

The foreign language groups are a good po-
tential source of patrons and one in which
you will find receptivity for a Japanese film.
Invite the foreign press editors to a screening
to get reviews. Service them with picture mats
and stories. This got results in New York.




