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“My discovery of Tarkovsky’s first film was like a
miracle. Suddenly, I found myself standing at the
door of a room the keys of which had, until then,
never been given to me. It was a room I had always
wanted to enter and where he was moving freely
and fully at ease. I felt encouraged and stimulated:
someone was expressing what I had always wanted
to say without knowing how. Tarkovsky is for me
the greatest, the one who invented a new language,
true to the nature of film, as it captures life as a
reflection, life as a dream”. (Ingmar Bergman)

Steamroller and the Violin

USSR 1961 35mm Col 50 mins

Tarkovsky’s diploma work 1s a very touching story
dealing with the friendship between a frail boy
violinist and the robust driver of a steamroller. The
driver opens up a fresh and fascinating world,
which the sensitive boy drinks in vividly. Vadim
Yusov’'s camera strives to recreate the world
through the child’s eye by masterly use of soft light
and subtle gradations of atmosphere. Plus Karin’s
Face (Ingmar Bergman/Sweden). 14 mins.

Ivan’s Childhood (Ivanovo detstvo)

USSR 1962 16mm Col 95 mins

Tarkovsky’s first feature introduces a 12 year-old
boy returning to the Fastern front as a self-
appointed scout tor the Russian army. His parents
dead, his village destroyed, life can only be for
revenge. An elegiac and deeply moving drama
about the horrors and arbitrary injustice of war,
Ivan’s Childhood 1s a tascinating introduction to

Tarkovsky’s poetic vision. With Kolya Burlyaev, I.
Takovskya.

Andrei Roublev

USSR 1966 35mm B/W 163 mins

Andrei Roublev is an epic in the fullest sense of the
word. Co-scripted with Mikhalkov-Konchalovsky,
Tarkovsky constructs eight imaginary episodes on
the legendary icon painter, to portray the dilemma
of an artist trapped in a world of horror. The
Tartars’ desecration, the gypsy-like existence of the
serfs, and the absolute power of the church are
depicted in panoramic details, in images that
alternate between pure beauty and heart-stopping
violence. With Antoly Solonitsyn, Ivan Lapikov.

Solaris

USSR 1972 35mm Col 165 mins

Tarkovsky’s somnambulistic science fiction excels
not in Star Wars hardware, but in the speculative
quality of its ideas, for Stanislaw Lem’s novel yields
an infinitely complex exploration of past love and
recollections of lost worlds. The mysterious Solaris
planet has the power to control thoughts and to
recreate memories and fears, sometimes in human
form. An astronaut i1s to relive the doomed re-
lationship with his wife, long dead by suicide. With
Donatas Banionas, Natalya Bondarchuk.
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Mirror (Zerkalo)

USSR 1974 35mm Col 90 mins

Bitterly criticised in the Soviet Union by the
arbiters of social realism, Mirror did not reach the
West till several years later. But the film is as clear
as its title. Tarkovsky’s multi-layered autobiography
passes freely from past to present, intermingling
newsreel footage, memories, dreams and night-
mares to tell of himself at different ages, his
mother, and his poet father. A stunningly original
work, his vision of the child’s world remains one
of his finest achievements. With Philip Yankovsky,
Margarita Terekhova.

Stalker

USSR 1979 35mm Col 161 mins

Tarkovsky returns to a more conventional narrative
with this film about a stalker who smuggles illegal
visitors into an apocalytic wasteland known as the
Zone, to a reputedly magical Room where desires
may come true. This time, his clients are a writer
and a scientist, disillusioned intellectuals in search
of renewed vigor. . . Reviewed as “one of cinema’s
most searingly pessimistic visions”, Tarkovsky’s
quest tor beliet tempts all kinds of philosophical
and  political readings. With  Alexander
Kaidanovsky.

Nostalgia (Nostalghia)

Italy /USSR 1983 35mm Col 120 mins

This 1s Tarkovsky’s first film made outside Russia
and the title means ‘nostalgia for a world without
frontiers’. Oleg Jankovsky plays a Russian professor
arriving inltaly for the first time to see the monu-
ments on which he has been lecturing. At a 14th
century village in Tuscany, he meets his alter ego:
a mad scientist who believes that the world 1s
coming to an end. A work of hypnotic beauty, set
in a melancholic landscape of gothic ruins. Grand
Prize for Creative Cinema, Cannes. With Oleg
Jankosky, Erland Josephson.
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