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wisconsin film society
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SEMESTER I 1958 PROGRAM 3
LETROPOLIS 192

OF SAINT FRANCIS 1952

PRODUCED BY UFA

DIRCTOION: rrita lLang CAST: Brigitte Helmr as: Mary
SCENARIO: Thea von Ha¥bou Gustav Frohlich as Erik
CAMERA: Karl Freund Rudolph Klein-Rogge as Rotwang
o~ "3 Gunther [iittau Alfred Abel as John llasterman
DESIC': Oscar werndorff Fritz Rasp as Slim

LETROPOLIS was made in a time which, for Germany, was one of lntellectual
interest, The post-war atmosphere was one of "frenzled search for new formulas, the
passionate desire to establish new dogma.n Disillusioned by defeat, German intellectuals,
who could not and would not resign themselves to a new reality, turned instead "to thelr
old reputation as a ‘people of peots and thinkers,'" They became mystical . JIince the
real world had slipped from their grasp, they resorted to a world of "anguish, unrest and
a vague remorse, obsessed by the memory of a glorious past.”

As a medium, German writers and artists chose the expressionlstic style of the
Stanislavsky and lieyerhold Soviet theater, The best form of expressionism was in film art,
Here one could "evolve in a visual but unreal meznner phantoms created by their perturbed
minds." Germany was overwhelmed by a sense of fatalism, and this found its way into thelr
films. "They found a temporary escape in films formed in their own image, films of horror,
death, and nightmare,"

The Lang city of the future (2lst century) is on two levels: an upper level for
the rich and pleasure living; and a lower level for the workers wo tend the machines, 1In
the film the workers, more like slaves, revolt against thelr masters; and eventually the
two chasses reconcile thelr differences, Freder, the son of an industrlalist, rebels
against his father and jolns the workers of the lower city. He becomes a friend of laria
who gives salntly comfort to the oppressed. She advances the idea that the heart must med-
late between the hand and the brain. The industrialist overhears, and fearing the mediation
of the heart, has a robot malle to look like llaria to incite riots and furnish an excuse for
the industrialist to crush the workers! spirits, llowever, the rebellion gets out of hand.
The plcture ends with a symbolic alliance between labor and capital and the mediation of the
heart,

put by yxelding to the heart, in reality, the industriallist now has amn even stronger
hold on the workers, This was the essence of the propaganda formmlated by Goebbels, who
believed 1t better to win the heart of a people than to beat them with arms. The final
scene contains the analogy between the industrialist and Goebbels, The industrialist becomes
omnipotent, UYFrdder's rebellion results in the establishment of "tetalitarian authority,
and he considers this result a victory.," But all this is contrasted with lang's own

porsonal views., This '"nmalvete or conventionalism" was probably due to his wife and colla-
vorathy, Thea bon llarbou, and to Ufa,
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Lang's early background was as an architect, and his early films show an ™ndi-
vidual use of expressionistic techniques combined with an architectural sence of cinematic
composition." This is very apparent in his handling of crowds. "Lang likes to group his
actors into a definite geometric frome... In LETROPOLIS, grouped figures become more and
more an element of the architecture itself." "But Lang is not completely bound to expres~
sionism, "He only makes use of this style for his psychological or decorative purposes;
fo r example, when he wants to express the soulless y anonymous force of the masses in
+mliCi0LIS..o" This all contrasts with Lang's later, more sympathetic treatment of crowds
in M" and a few others of his films, '

Lang was conscious of light and shadow as "dramatic factors.," ‘!For Langeee lighf
is a2 means of emphasizing the form and structure of his settings. Yet the basic idea of
11ght as a2 means of obtaingng dramatic effect is at its best in LikTROPOLIS when the mad
lnventor!s torch chasks lMaria until she is caught in a circle of TIght out of which there
scems to be no escape.," Lang uses shadows in LETROPOLIS when "durlng an accident corpses

are bie‘:‘i:.ng carried away. Lang only shows the gigantic shadows of the bearers froming the
actor irohltch, the only visible witness," ' ~

llere is a film that shows some of the inner foellngs of the German people. I$
has in it some of the mythological background and the leter day fascism, It was powerful
enongh to encourage Goebbels and llitler to ask the nor—-Aryan Lang to remaln in Germany to
make Lazl films although he disacereed with their 1olicies, i
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Al cobort Iouls Stevenson,

) | «he lats Pronk Stauffacher was one of our most sensitive £ilnm nakers, and this
fAdm i h?a best. Le founded and ran one of the country's largest film.aociet{es at th;
ol rlaaclico wuseum of Art, ke deerly loved 3an sfroncisco > as dia iobert Louls stevenscon
by rears before, The visual exeitement of this city is overwhelming, and its cof-‘mm;:
11tn utiosvhere is tantelizing, but these attributes can be elusive *.*q}:en one t';:t:*:i.e:.:4‘1:,:';J
..:.;.i,tuz:a::a Lhen en film, Stauffacher turns his bacl: on obvious sights and looks below the
;;1;_:@*1‘.{1(:1&1. lhus, this film is more than a variation on the "elty symphony', it is a .
wesply personal statement on the part of all who contributed to it, Wwere it Jwre wlversal

‘uﬁh’

more objectlve, it would also be empty. As it 1is » 1t 1s unpretentious and gharged with ceep

feeling and kesn observation,
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