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THE FILL SOCI.TY
of the University of Illinois, 20 April 1966

[ LIS DIES DU BOIS DE BOULOGHE - France, 1045,

Production - - = = = = = = = = = === = =~ - - = Les Films Raoul Ploquin.

Lirection - = m = = = = = = - - - - - - - - - Robert Bresson.

Scenario and adapt. - = = = = — = = — = — — - — - Bresson, after a part of Diderots
Jacques le Mataliste.

Dialogue - = e e = - = - = = - = = - - ~ - Jean Cocteau.

Photography - - = = = = = = = = = - - = - - ~- — Fhilippe fgostini.

 usic - e e e e e e e e = = = = = - - Jean-Jacques Grinenwvald.

Lesign - - == = =~ = - = - - - - - - - - - Lax Douy. .

Lditing - - = = = = = = = = = - = - -~ - - - Jean Feyte - Cleris.

Cast l.aria Casards (Héléne); TClina Labourdette (Agnés); Lucienne

Bogaert (lladame D.); Paul Bernard (Jean); Jean l‘archat (Jacques),
Distribution - - - = = = = = = = = = = - — - - — Consortium du Film,

A "purifying", a "refining", a "striving towards a pristine Racinian
atmosphere", "jansenist", "the cinema's conscience': such are the various terms
used to describe Robert 3.esson, his attitude and his work, and certainly, by his
swvm nvoual, he is striving to draw the cinema from what he sees as a "rut'. The
cincia has its own language, its own means, hc repeatedly says, but since 1t has
evisted it has been on a wrong track - the search to express itself by theatrical
rre-ns. " I believe in the very special languapre of the cinema and I believe that
as soon as you try to express yvourself by mimicry, by gesture, by vocal effects,
it can no longer be cirema, it becomes photographed theatre." (Clair, of course,
had made the sare complaint thirty years earlier). The cinema, he continues, 1s
concerned not with irages themselves, but with the relationships between them. 5o
ve return to Clair's concept of movement: only in Bresson's case it is a question
of interior motion rather than exterior movement, it is a question not of an 1image
containing a movement, but of a series of images whose meaning lies 1n their
rythm, that is, in their juxtapositi-n. is soon as this happens the film takes on
its own life: +the basic plot itself, the protagonists, all serve as a jumpling
bocrd to & significance which surpasses them. Diderot's lightly ironical tale of
the vengeance of a societ; woman on her faithless lover is transformed into a
traredy. .very action of Héléne to imprison Jean and /gnes further in ner trap
becomes more and more of a torture for her: mno longer do we follow the pursuit of
a whim; instead we watch a will impose itself on others,asit were,despite itself,
lnowing that success will be agonising, but that no attempt would be veakness.

indré Razin has commented on how the charccters are ebstracted, not by the
theatrical means of placing them in bare surroundings (vhose sole intent would
be to achieve this abstraction), but by the "counterroint of two realities": he
refers to “the reality of the rain, of the rushing noise of the waterfall, of the
sound of earth slipping from a broken vase, the trotting of a horse on the
cobbles™ which is not only opposed to the simplification of the decor, to the
conventionality of the costumes and to the literary and anachronistic tone of the
diclocucs" (which last Cocteau relctes was demanded of him by Bresson), but which
renlities are there for "their indiffeerence and complete irrelevance". It is this
1t o4 tends to cause the characters to move in & vorld isolated from reality wvhere
+h-ir interior motion becomes important. The use of sounds, as already described,
thie use of the juxtaposition of black end white, as in the nightclub scene where
rnés is bathed in light and dressed in a black costume while Heléne can be seen
surrouncded in ciparette smoke standing out ageinst a black bac! ground, or in the
church vhere white and black dresses are opposed, effects both visual and
auditory intensify the internal struggle of the characters.

The feeling of being in a kind of prison, comwunicated in all his films,
perhaps iranslates a feeling present in Bresson hiuself, a feeling froxr which he
would escape, but towards something unknown: "I would like, he has sald, to make



it apparent thet the paths we take do not always lead towards a lknown end." A
f'ilm should be "a search for the unknown"; "the character must be a man, not an
actor’, is a dictum that follovs logically: +the camera should explore the
personality before it knows vhat it will find. This is one reason vhy laria
Casares was so perfect a lead - just as in Cocteau's Orphée later on , as Death,
the role is above all a triumph of "presence'=, which is also the reason why
3resson vas displeased with the wveaker playing of Paul Bernard as Jean.

.1th Bresson, perhaps more than anyone, the film is a translation of a
perscnal sentiment - it is a striving tovarde something, and the plot itself 1is
no more than an excuse: "lore and more, in my films, I try to surpress the plot."
One cannot help wondering whether, should he ever succeed, he would be forced to
sey with Lgnés: "I prefer our own destiny to one which is imposed upon us ... The

sad thing is that I can ho longer do anything. 1 had a professiONeccecss

1934 - Les Affaires Tubliques (co-dir. Pierre Charbonnier).

- C'8tait un rmusicien (dir. Fred Zelnick and i aurice Gleize. Iial. 3resson).
1936 - Les Jumeaux de Brighton (dir. Claude Heymann. Scenario: Bresson).
1930 - assistant to Clair for Lir FPur (unfinished).
1943 -~ Les Lnges du Péche.
1945 ~ Les Tames du Bois de Doulogne.
1950 - Le Journal d'un Cure de Campagne.
1956 — Un Condamne & :ort s'est echappé or Le Vent souffle ou il veut.
195¢ - Pickpocket.
1962 — Le Proceés de Jeanne d'irc.

Sourecs: Cehiers du Cinema, nos.3, 75, 76, 77, (the last three contsin the
o dislogue of IBB).
Rene Briot, Lobert Bresson. (Paris: Cerf, I957)
Pierre Lherminier, L'irt du Cinéma. (Paris: Seghers, I260)
Georges Sadoul, Le Cinéma I'rancais. (Faris: Fla:marion, 1962)
"Feople of Talent - I: .aria Casarés,’ in Sight and Sound, Vol.24,no,.4
(Spring 1955), p.201.
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