| [
c. ne FI Ies University of California
Berkeley Art Museum & Pacific Film Archive

Document Citation

Title [The sacrifice]

Author(s) Pat Graham

Source Reader (Chicago, III.)

Date 1986 Dec 12

Type review

Language English

Pagination

No. of Pages 1

Subjects

Film Subjects Offret (The sacrifice), Tarkovsky, Andrei, 1986

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



CHICAGO READER

34 READER — Section 1

Reader’s Gu1de tothe

December 12,

Capsule by Pat Graham

Selected first run, neighborhood,

-

drei Tarkovsky’s spir-
i nisadventure (at least he calls it
spuﬁmLMghtt’:m:ﬂu&mﬂ
iar counterfeit of Cassandra wailing
and refined agony) signifies fero-
ciously its emotional and cultural in-
tentions (the sacred litany—
Nietzsche, Dostoyevski, Leonardo,

etc—is talismanically invoked, like

- ghosts'in a mausoleumn), though the
gap between “sign and substance
seermns almost abysmally wide. Tar-

kovskys dejavu dancing around

themes of suffering and redemption"

is as exhausted as the Manichaean
versus the spirit, the old metaphysi-
cal antagonists whose terms set a re-
ductionist trap into which the direc-
tor all too obligingly falls. The sacri-
fice of the central character—an ex-

quisitely learned professor/critic (Er-

world without terror, change or
death (in the beginning was the com-

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

municating Word, but even this the
critic gives up to his savage god). Tar-
kovsky has a handful of remarkable
films to his credit (Andrej Rublev,
Nostalghia), but this one’s in the
great pumpkin tradition of the unen-
durable Stalker. With Susan Fleet-
wood, Allan Edwall, and Valerie Mai-
resse; the cinematography is by Ing-
mar Bergman favorite Sven Nykvist.
(PG)(Fine Arts)



