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& “Excellent
(highest rating).
A 5P|endid PiCtUI'e.”—Irene Thirer, N.Y. Post

“A brilliant film; should have a long,
popular run.”’ —Quinn, Daily Mirror

“A picture of Frenchmen
in Paris . . . brilliantly :
directed and finely played:

~Crowther, N.Y. Times

¢ Duviviers

latest gem . . . »? “An absorbing drama.

—Guernsey, Herald Tribune ; *** 1/2 *.” —Wanda Hale,
| 5 Daily News

%/ written and directed by
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ULIEN DUVIVIER
A REGINA-FILMSONOR PRODUCTION
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As for Duvivier's picture, ‘Under the Paris Sky’,
it is frankly designed as a cross-section of

the wonderful city beside the Seine. Mystery,
pathos, humor, morbidity, fear and

romance, plus a good many other sensations,
are all intermingled in this scan of the lives

of several people in the city upon which you
look from the Eiffel Tower. There's the poor

little old lady who lives in a garret and keeps
a lot of cats. There are the mad sculptor, the
medical student, the beautiful dress model,

the vegetable merchant's child, the factory
worker and the innocent young lady just
arrived from out of town. It is a picture of
Frenchmen in Paris, not Americans, and it
catches the ‘feel’ of the city in views and vistas
that only Frenchmen usually see. Romantic,
harsh and sentimental, it is brilliantly

directed and finely played by a large cast of
first-rate French actors.”  — Crowther, N. Y. Times

NAME:

Julien Duvivier

OCCUPATION:

Movie Director

EXPERIENCE: "Pepe le Moko"
“Carnet de Bal”
“The End Of A Day"

+ REFERENCE: "Mr. Duvivier is
nobody’s lyro ot handling a drama
with numerous threads, Neither is
he unaccomplished at creating
atmosphere and mood. His camera
seems blessed with the additional
senses of touch and smell.
And it is in an abundance and
variely of sensuous stimuli that
the ever-intriguing ‘Under The
Paris Sky’ (his latest film)is distinct.”
—Bosley Crowther, N.Y. Times
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“ W& found the “ Duv;v;er"g

latest gem . . .
sometimes shocking,
sometimes sentimental,
sometimes picturesque,
sometimes touching.”

— Guernsey, Herald Tribune

characters and script
material fascinating...
a thoroughly

splendid picture.”
— Irene Thirer, N. Y. Post
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““MR. DUVIVIER’S PICTURE

is feverish and romantic—a drama
with numerous threads, balanced
with ample imagination and cinema
style. The excellent performances
continually intrigue.”’ (Crowther,

N.Y. Times) . . . “'A consistently
colorful and interesting motion picture,
sometimes shocking, sometimes
sentimental, sometimes picturesque
and sometimes touching.”” (Guernsey,
Herald Tribune) . . . “Excellent!
Another French hit, a thoroughly

splendid picture.” (Irene Thirer,
N.Y. Post)
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) splendid picture !

—M.Y. Posi

. e o _' ._:.: . ;.;:_:I::f:..': A picture of
S e Frenchmen in Paris . .
brilliantly directed and

finely played! —n v Times

' “Cunsislenﬂr colorful
and interesting!”

—Herold Tribune
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a large cast of first-rate actors.’’
—Crowther, N.Y. Times

-\
\ “A picture of Frenchmen
Vin Paris . . . brilliantly
Q\ directed and finely played by
“Excellent (highest rating).
A Eplendid PiCturE.”—lrlnl Thirer, N.Y. Post

“*An engrossing study; a delicate
weaving of tragedy and humor.”

—Rose Pelswick, Journal-American

"A consistently colorful and interesting
film, sometimes shocking, sometimes
sentimental, sometimes picturesque,
sometimes fGUChiﬂg.“ —Guernsey, Herald Tribune

“'An absorbing drama. %%k % 2 %."

—~Wando Hale, Daily News

“A brilliant film; should have a long,
popular run.’” —Quian, Daily Mirror

“A living film tapestry of the French
capital: captures its citizens' carefree
passions and pathos.’ —~world-Telegram-Sun

“ VYV VYV Excellent (highest rating)
. « will write itself unforgettably £
on your memory.’“rollock, Daily Compass

THE i F‘Fﬁ g SR 2 2
OI\"D *3th Ave. & 58th St. » MU 8-0134°

“ The picture is
by

turns romantic
and startlingly

realistic, tense and :
casual, funny directed and

and foreboding.” finely played.”

— Newsweek — Crowther, N. Y. Times

¢
‘ It is a picture

of Frenchmen in
Paris . . . brilliantly

T Tewr v . ‘i
The PARIS . Ave & 581h 51« My Mll;:
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DISCINA INTERNATIONAL FILMS CORPORATION

250 WEST 57th STREET, NEW YORK 19, N. Y.
Tel. PLaza 7-5484

where else but-

Under e Rinis SEy’

would you meet . . . “Christiane Lenier,
as the model whose secret smile
'!- n {h catles }i‘ ey &,w_ = f‘
dedication o i
to love.”

—=Critic Guernsey
of the
Herald Tribune
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a film gourmet?

If so, heed film fancier
Otis L. Guernsey, Jr.
of the Herald Tribune,
who recommends

“Duvivier's latest gem
—to satisfy the appetite
for better pictures.”
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Mystery, pathos, humor

morbidity, fear and romance,

pbuo a good many other sensations, are
all intermingled in this scan of the lives of

several people. It is brilliantly directed and
finely played.” — crowther, N. Y. Times
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NOTHER psychopathic killer appears in & newl
French import called “Under the Paris Sky,” but [#%
film is not mainly concerned with him. Actually kS
is one of those movies, like “Street Scene” or g
kand Hotel,” which presents a group of people and
eaves their destinies during the course of a single
I am a pushover for them and was fascinated dur-
nost of “Under the Paris Sky.” However I suspect
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. film starts 2 "r:_ ier’s skillful manipulation of story than by depth
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ularly liked Sylvie as an impoverished old lady
uldn’t get sixty-four francs to feed her many cats, |
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s co-workers on a sit-down strike although his §
re celebrating his silver-wedding anniversary.
hotography and local-color touchés in Duviv-
vie are outstanding, and althoug
an a little contrived you really
aris as well as its people is the subject matter
. The big tour de force comes at the climax §
orkman, free at last from the strike, is shot
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