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Antarjali Yatra

Vovage ond)
(INDIAN)

A National Film Development Corp.
production, Executive producers, Ravi Malik,
| Debashish Majumdar. Directed by Goutam
Ghose. Screenplay, Ghose, with additional di-
alog by Sunil Gongopadhaya, from a story by
Kamal Kumar Majumdar, camera (Eastman-
color), Ghose; editor, Moloy Banerjae; mu-
sic, Ghose; production design, Dilipo Baner-
jee; art direction, Ashoke Bose; set design,
Joyti Chatterjee, Anup Mukherjee; costumes,
Neelanjana Ghosh. Reviewed at London Film
Festival, Nov. 19, 1988. Running time: 118
. MIN. |

‘Baiju ................. Shatrughan Sinha
Sitaram ............ .. Promode Ganguly
Yashobati ........ e .Shampa Ghosh

Also with: Basanta Chowdhury, Robi
Ghosh, Sajal Roychoudhury, Mohan Agashe,
Kalyan Chatteryi, Rathin Lahiri.

B London — Set in a crucial and
complicated period of Indian histo-
ry, the 1830s, ‘‘Voyage Beyond”’
makes a strong statement about the
clash between outmoded conven-
tions and irrepressible human pas-
sions.

Rather than relying on a huge
historical canvas to make its points,
however, it reduces a complicated
story of love and death to its barest
- bones. |
By and large it succeeds, though
‘only a limited arthouse audience
will respond to a film so minimalist
in its approach that the main action
is waiting for a man on a stretcher
to die, and where the heroine hard-
iy utters a word, and the only locale
1s a beachfront along the Ganges.

The dying man is of course a
symbol of the Brahmin value sys-
tem, under particular threat in the
period from modern western i1deas
and practices. Before his funeral
pyre is set alight, however, his
friends and relatives decide the best
way to protect themselves — and
profit from their piety — is to pro-
cure him a bride. The hapless young
woman is expected to defy the new
ruling of the colonial government
by allowing herself to be burned
along with her husband, honoring,
that 1s, the ancient practise of
“‘suttee.’”

To complicate things, the newly-
wed bride is alternately encouraged
to be brave by her father (who will
inherit the dying man’s wealth), and
urged to rebel by an Untouchable.
However, film is not rational in the
sense that characters debate 1ssues:
the Untouchable mostly rants and
‘raves; the heroine mostly weeps; the
dying man comes to life at the od-
dest moments, displaying wonder-
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fully funny capacity for jealousy
and petulance.

In one powerful scene the heroine.
demonstrates the bond she feels for:
her ““lord”’ by saving him from
drowning and then wallows in the
mud with the Untouchable in an em-
brace which can only be a prelude
to her own doom.

Assured camerawork, disciplined
performances and subtle comic
touches make this film worth the ef-
fort. —Guid. |
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