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Garden of the Scorpions
complemented by another sort of
anti=socialist realism plining nest
door. Film Forum 2's Fisenstem
retro concludes with both parts of
!.’um the Lervible—including  the
most vivid red-and-gold version
've seen of the 20-minute coliv
sequence—and a briel fragment
of the destroyed third section.

A majestic synthesis, elaborate-
ly scored by Serger Prokofiev,
Ivan seems as much a ballet or an
opera (or a mutant kabuki show)
as a movie. Certainly, 1t’s a spec-
tacle unlike any other—a histori-
cal epic played as a chamber
piece, at once megalomaniacal
and claustrophobic, an exaggerat-
ed silent movie reinvented for
sound. Reaction shots reduced to
close-up eye movements accentu-
ate the pervasive atmosphere of
intrigue, jealousy, and surveil-
lance. Even the pageantry of bat-
tle 1s employed as a kind of short-
hand for frozen hystena.

Using all the resources of mise-
en-scéne (shadow play. museum-
quality props. outlandish cos-
tumes). cutting on music oOr
choreographed gesture. Eisen-
stein’s method approaches anima-
tion. fvan 1s as stvhized as Snow
White. as detailed as Pinocchio:
Nikolai Cherkassov's stooped.
skinny Ivan might have been
modeled on a Disnev vulture. (In-
deed. while Eisenstein was prepar-
ing /van., he made notes for an
essay on Disney: observing of Dis-
ney's Peter and the Wolf. “How
interesting! He and I both have
Prokofiev.™)

Set almost entirely in the twist-
ing corridors of a windowless cav-
ern. a set that makes paranoia tan-
gible. Ivan 1s a masterpicce of
Stalinist architecture. As James H.
Billington observed in 7he leon
and the Axe. “the mammoth mo-
saics in the Moscow subway. the
unnecessary spires and fantastic
frills of civic buildings. the lcaden
chandeliers and dark foyvers of re-
ception chambers—all send the
historical imagination back 1o the
somber world of Ivan the Tern-

ble.” By 1941. this analogy was
quasi othcial: Not only did Ivan's
terror provide means to legitimize
Stalin’s. the I6th-century  czar’s
war against Livoma offered his-
torical justihcation for Stalin’s an-
nexation of the Balue states. Ei-
senstein’s fvan was paralleled
Valentin Kostvlev's multipart his-

torical novel and the reprinting of

a 1922 biography. augmented
s1th quotations from Stahin.
But fvan also represents BEisen-
stein’s experience ol the Grreat Pa-
triotic War. As he worked on the
scripl. Germany invaded the So-
viet Union, Most of Mosfilm was
cvacuated 1o Alma Ata. where. af-

R IE

ter many delavs and the Battle of
Stalingrad. fvan began hlming
spring 1943, Parr I had s pre-
miere a few months before the fall
of Berlin, The movie not only dra-
matized Ivan’s pledge 10 make

Moscow the “third Rome™ and
cnded with a siuous processien
ol the people through the snow
begging therr Teader o return 1o
them. 1t was a trumph that pre-
saged a greater one

Eisenstem recenved the Stahin
prize. In Februam 19460 Pyer ]
had s prenuere. I the authones
capedted 1o see van's glonous
push to the Baltic, they wore rude-
v disappomted. Porr 1T presented
an unmustakable, o medieval,
ston of Stahin's rule replete with
political assassmations and secrel
pohice. Condemned by the Central
Committee. the movie was
banned unul 19SS, a decade atter
the hlmmaker’s death—one mor,

weed i the scorpron’s. gorden B
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