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THE PASSING SHOW

- "King of Kings' Sheds
Odd Light on Theme

By JAY CARMODY
Drama Critic of The Star
Hollywood has another go at reducing ilio-&
merely human in “King of Kings” at the”
as usual, both emerge unrecognizahle at the ends _
Naturally, the Samuel Bronson productisn is huge \and
colorful, which meets the basic cmema necessztles Unm-
fortably, it is also brash or!
worse 1n its treatment of Chr 15t1:

: : - . 3 tion.  direcied by Nicholas
as 8.- fllm her(} &iﬂld in the llbf}l', ‘%L‘HE‘EHDEHB bv.’r Phi‘flr} Yﬂfdﬁﬂ;

'This 1s most evident in his mild
Qe to the response to the challenge of the
Sermon on the Mount, the sim-
- ple quintessence of Christianity
-which he recites with an em-
barrassment that is not alien
3 at least to the humility of the
“KING OF KINGS.” an MGMire- character he playvs.

leace of a Samuel Bronsion pro@uc- e )
‘holas Bay. | Another difficult scene which i

L L e e e

: N ) | Misic | . . .
ties it takes with the Gospels by Miklox Rozsa. in Technicolof. At Eev_er}; taf*st&mngez, surer actor
to make him in the image and. ATner A epatel: might 1ind too much is the.
lik f Jeff | Jesus Christ _ . __.  Jeffrey #Munter pre-irial agony in Gethsemane,:
1keness ol Jellirey Hunter. % Mary . _... SBlobhan McKenna includi the tort d “ '=
The Gospels are not merely  Pontius Pilate . Hupd Hatfield m‘ﬁ% I?gh_ ¢ tortured “not my
adapted but amplified to makeé Clandia .. S Viteca Lindfors | o0 ‘ zr;e Ee S oLe
the New Testament accounts of | flerodlas . . ... Rita Gam | -
. . : . ;.1 Mary Magdalene __ Carmen Sevill i : 13 : |
Christ's life and ministry fit| Salome "7 7 "Brigid Bazlen thAS SO éna-m' blm}‘;aé EPICS,
Producer Bronson's concept of | i o Guien |{he ones who come off best as
a suitable screenplay. . Hero n z;}aa .- v Prank Thring |
' . i Caiphas . . ___ .. Guy Rolt y -
Some of the effects of this| Nicodemus __. "~ Maurice Mirkae ~ i(fvomans. They are both sophis
are positively startling whatev- Efﬁ?f oo - Oregolre Asian 1y ighly flammable dwellings of !
EII; {}tr?eut*h:eﬁ;gfﬁrgs 131;:;:5%1;% %Sﬁn Tt%r Bapuist __ Robert Rvan i their colonial peoples.
1 Came river . Geor L it
popularity - Gen. Pompey Conrado_ ggagzﬁfg?%g Theirs is thetllllﬂuteur, the ar-
: 0SeD eeeww.__. QGerard Tichy TOSANCe., an i 16w
For one of these, Philip Yor-| &oeq® fioaf -~ ----- {95¢ 4ntonio da?n of ’canéiuereis.v%leen%ogi-
dan’s screenplay insists that it} Burly Man ... Dayld Davies ble glamour of these debauch-!
was those posturing. scoundrel-: 3;& Ef}gf o '.__..';."L“;:%ff-" Rﬁuﬂ% iﬂ%g ees is most forcefully expressed
. - . h e ]
ly _fom?nihwm xyf;;e_ magyﬁ Thomas Lo “Michael Wager in the assured performance of
at Ne - 0 .
guiity o e L1 WO S8 Metchior ’_’*‘f’f .dﬁinﬂi?;‘nﬁ%f’éi}?z Hurd Hatfield as the elegantly|
oo Barry Keegan ai100 118%1¢, -
B O O S | T rons” marsl T <\Gi%, | |aloof Pilate; of Viveca Lindfors
Andrew 4 Tine Barrero as his regal, but ultimately vul-|
should be. but history Suggegt{a? Blind Man . ._. . TPrancisco Moran neralle, wif; Claudia ;
that in this mstame they were T
Another novel idea advanced miliar Wlth the pre-Bronson-| » 3
9 g o5 Yordan version. This is a resist-| | [un8s” s that of Ron Randall
in “King Uf Kings abwhes
‘ance movement led b - as Lucius, the Roman troop
mortal act of betraval EI,.m_;bas which presents achall&ng&[ il
; * v to the Rom tH - the suffering Jews and an open
son's Judas is merely a Judean. an occupation forces -
patriot whose motive is to ma- onlyv to the doctrine -
. U T of Christianity being or ed Stranger preaching the doc-|
neuver Jesus into a climactic v being preached - :
. _ 4 , by  Jesus. Thig tivd . trine that is to be called Chris-
miracle; namely invoking a ™ DUS. IS acllvity pro- : , , *
* oo > “vides “Kin f Wines" wit tian. A matching gustiness, if
Heavenly host to rid Judea of - , & B.‘ 1gs with not calm urbose. is to be
some of its goriest sequences, purpose, |

the Roman yoke and to save . |
His own life. one of which litters what seems

- o to be the entire acreage of Ju- 'found in Harry Guardino’s Bar-
Unwittingly, there 15 even 2 .ges with the shattered victims  8bbas. As for Rip Torn’s Ju-
spot of macabre comedy in the ,f poman tyranny. das, the sacrificial idealist, it
film, this centering in Brigid: ® ok kK - Is interesting in its conceal-
Bazlen’s Salome dance, the aft- The artistically most ques-  ment of the actor’s sense that

ermath of which should be the itignaple _ . this i
] passages are those Is i1s not the way he heard
presentation of her head to! w*uch are mmemed with the the story of the character.

mm aved by the blue-—eyedé ment of a significant propor-
As biblical spectaculars must voung Mr. Hunter. tion of those who see “King of

be. “King of Kings” teems with '™ "o his personal credit. and Kings.”

action, a major portion Gf.perhaps that of Director Nicho-| — ———-
.i]as Ray, Hunter's acting sug- g
cigests that he knows he is in-
;fmlved in an unactable 1role. b
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