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| Papalios Productions presentation. Writ-
ten and directed Theodor Angelopoulos,
Camera (color), Georges Arvanitis. No
other credits provided. Reviewed at Star
Theatre, Cannes Film Festival, May 12. "75
Rténningtime:m&ﬂﬂs. o
Cast: Eva Kotamanidou. Van is |
hazz;n, Alike Georgoulis, Stratos Pi?:i?ssr
Maria Vassiliou. Petros Zarkadis, Kyriahos
I\atr.wanus. Iannis Firios, Nina Papa- |
zaphiropoulou. Alekos Roubis. |
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The title reflects the epic
Character of this pic, carved out of
' the historical background of Greece
between 1939 and 1952. Its lengthy
three hours and 50 minutes is easy
to take, as the central motif is a the-
| atrical cast on tour throughout each
of the provinces, the whole encased |
in the classical dramatic trilogy of
| Aeschylus about the vengeance of |
Orestes and Electra.
' 1t's the film itself that determiries |
the proper length, and this one has |
many reasons to keep it as it is'
(although one coming fest has
already requested a shorter ver-
sion). It's Angelopoulos’s third
feature pic, following the success he
found internationally for the alle-
gorical “"Reconstitution” (1970) and
"Days of 1936” (1972). It’s also a
super production for Greek stan-
idm‘@sr cosling $250,000 and only
between old and new governments
* LADL Yy CaAr .
‘two levels that interweave in a Con-
' stantly interrupting web. The first
| is about the travelling troupe, play-
ing from town to town, the same
“Golfo the Shepherdess,” a f9lk
drama that is simply the starting
point for a narrative abou} the
daughter (the Electra figure) in the
troupe seeking vengeance on the
mother for the death of the fatl}er. a
The son {Orestes counterpart) 1s a
resistance-partisan fighter, who
comes out of hiding to slay the!
mother and her lover on stage of_a
performance and later dies In
Prison. | |

The second level is. comprised of
political events in a torn Greece
before and after the last war, wh;ch
the actors are constantly bumping
into on their journies and, in turn,
interrupt the mythical fatalism of
the story. |

Angelopoulos has a unique style
of shooting in long takes from a per-
spective that takes in whole areas
at a glance. The whole pic is divided
into 80 takes, each one rigorously
rehearsed to be finished in a day's
work, if possible. Often the camera
remains still over a street or plaza
to capture mass scenes as they are;
at other times it moves in ballet-like
accompaniment to rhythms of peo-
ple and crowds on a street; and oc-
casionally it films from a tight
angle to allow the action to Cross
back and forth before it.

The beauty of the pic is In tl}e
color of its images. Shot mostly In
summer all over Greece, _Angel-
opoulos chose his natural lighting
carefully and added paint to the
scenes when he felt it was neces-
sary for tone qualities.

Some scenes are particularly
memorable. The triumph of the
Right in the Civil War is Med
symbolically in a confrontation at a
dance hall that ends In a tango.
Later the group weaves through the
streets singing and gradually fall
into step to salute the new dictator-
ship. The period feel is adroitly
played overall and pic will surface
at leading fests this year. —Holl.
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