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Jean-Marie [Teno will visit four venues in North America in the
month of June. He is a featured guest at the Robert Flaberty Film
Seminar and an artist in residence at the Pacific Film Archive in
Berkeley, California. Directly following bis screenings at The Museum
of Modern Art in New York City, Teno will join us in Toronto and give
a lecture on bis vision for documentary film in Africa. Cinemathegue
Ontario is delighted to have this rare opportunity to host Jean-Marie
Teno and present a fair selection of bis films, including several prints
specially imported from France.

Born in Famleng, Cameroon in 1954, Jean-Marie Teno studied
communications at the University of Valenciennes (France),
then began work as a film critic for the magazine Bwana. In
1985, he was hired as an editor at FR3 (French National
Television), where he worked until 1997. Teno made his first
film, the documentary short SCHUBBAH, in 1983. Since
then, he has directed both documentary and fiction, most
often working in the form of the cinematic essay. His films,
frequently shot by himself, bear the trademarks of first-person
cinema. Lyrical and provocative, Teno’s cinema is rooted in
post-colonial experience and attempts to come to grips with
societal issues facing contemporary Africa. He has tackled
such topics as cultural censorship (AFRICA, T WILL
FLEECE YOU), emigration trends (CLANDO), human rights
and equality between the sexes (CHIEF!), the impact of a
global economy on the developing world (A TRIP TO THE
COUNTRY), as well as polygamy and ritual (ALEX’S
WEDDING). The corruption found in various sectors of
society (government, business, tribal leadership) is an underly-
ing theme in much of his work. With his latest film, THE
COLONIAL MISUNDERSTANDING, Teno presents a
sharp critique of the role of nineteenth-century German

missionaries in Africa, which led to colonial conquest.

Teno’s cinematic essays are motivated by his own interest in fighting inequality. What is most striking about his films is their vitality, eloquence, and
thoughtful political discourse, which frequently suggests strategies of resistance and change. Taken together, Teno’s films provide us with a candid

portrait of daily life in contemporary Cameroon, where a new generation is making up for the mistakes of the past.

~ Susan Oxtoby

Cinematheque Ontario thanks the following individuals and organizations for their help with this retrospective: Margarita De la Vego-Hurtado, International Film Seminars (New York);
Kathy Geritz and Laura Deutch, Pacific Film Archive (Berkeley]; Sally Berger, The Museum of Modern Art (New York}; Cornelius Moore, California Newsreel [San Francisco), and Isabelle

Erchoff, Les Films du Raphia [Paris).
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A TRIP TO THE COUNTRY

(VACANCES AU PAYS)
Director: Jean-Marie Teno
Cameroon/France/Germany 2000 75 minutes

A TRIP TO THE COUNTRY, which has not screened locally since it played
at the Toronto International Film Festival in 2000, is a cinematic voyage in
search of the “modern” Cameroon. With a camera on his shoulder, Jean-Marie
Teno returns to his native country, where he retraces the travels of his youth
from the capital city, Yaoundé, west to his former village, Bandjoun. Along his
trek he witnesses the lives of ordinary people and “listens to their hopes, disap-
pointments and frustrations in the face of a changing society” (Teno). His por-
trait is both affectionatce and tinged with irony. We see images of society’s crum-
bling infrastructure and encounter corrupt government officials. A TRIP TO
THE COUNTRY shows some of the delusions of modernity: Western con-
sumerism has replaced the social fabric of the village, yet it offers little
improvement to the lives of the local people. “Teno reveals a new generation
of Africans acutely aware of their nation’s mistakes and filled with ideas about
how to make up for them. This trip to the filmmaker's past becomes a vision
of his country’s possible future, and the delicate balance between past and

future that informs so many African films finds here a stirring new expres-
sion.” — Richard Pena, Film Comment

Thursday, June 16 8:15 p.m.
A TRIP TO THE K QUNTRY,

¥l

“Surely one of the freshest talents currently working in the
African cinema.” - Richard Peqia, Film (omment

“CHEF! and LATETE DANS LES NUAGES together with
bis earlier AFRIQUE, JE TE PLUMERAI offer the most
searching critiques available on film of the political and

economic stagnation besetting many African states.”
— California Newsreel

“One bears the voice of Africa expressing itselfin the first
person and taking the risk of its subjectivity, without using
the excuse of poverty or relying on folklorism. This is,

above all, very courageous.” - libération

CLANDO
(a.k.a. CLANDESTINE)

Director: Jean-Marie Teno
Cameroon 19946 98 minutes
Cast: Paulin Fedouop, Henriette Fenda

"CLANDO dramatizes how global forces can reach right into a man’s psyche. Tenos first

feature film confirms bis position as one of African cinema’s most exciting directors.”
— Cameron Bailey

CLANDO begins in medias res: a chaotic, disorienting, urban present where
people are so busy surviving they don't have the time to confront the underly-
ing causes of their desperation. The central character, Sobgui, a former com-
puter programmer, has, for reasons not vet clear, been reduced to driving a
“clando™ or gypsy cab through Douala’s anarchic streets. He is clandestine, not
just because his cab is unlicensed, but because he is hiding from his own past.
When a radical political group involves him in the revenge slaying of an
informer, Sobgui knows it is definitely time to get out of Douala. A wealthy
elder from his village provides the chance when he asks Sebgui to go to

Germany to buy more cars - and to try to locate his long-lost, prodigal son,
Rigoberto.

~ California Newsreel

Friday, June 17 6:30 p.m.

JUNE
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CHRONICLER OF AFRICAN MODERNITY

AFRICA, | WILL FLEECE YOU
(AFRIQUE, JE TE PLUMERAD)

Director: Jean-Marie Teno
Cameroon 1992 BB minutes video

“Provecative, idiosyncratic, playfully arch and sardonic . . . Even 30 years after independ-
ence, this African nation is searching for its identity.”

— Philadelphia Inquirer

An accomplished work, AFRICA, I WILL FLEECE YOU established Jean-
Marie Teno as a critical commentator on European colonialism and the current
state of political (and culrural) affairs in Cameroon. This powerful film essay
provides a devastating overview of one hundred years of cultural genocide in
Africa through its examination of press censorship, government-controlled pub-
lishing, and the flood of European media and books. “Teno uses Cameroon, the
only African country colonized by three European powers, as the basis for a
carefully researched case study of the continuing damage done to traditional
African societies by alien neo-colonial cultures. Unlike most historical films,
AFRIQUE, JE TE PLUMERAI moves from present to past, peeling away layer
upon layer of cultural forgetting. Teno explains: ‘1 wanted to trace cause and
effect between an intolerable present and the colonial violence of yesterday . . .
to understand how a country once composed of well-structured traditional soci-

eties could fail to succeed as a state.”™ — California Newsreel

Tuesday, June 21 6:30 p.m.

CINEMATHEQUEONTARIO

JEAN-MARIE TENO

JEAN-MARIE TENO IN PERSON
JUNE 29-30
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CINEMATHEQUE ONTARIO
LECTURE SERIES

LECTURE BY JEAN-MARIE TENO

“New video technology may permit us to break the cycle of media dependency . . . We can
tell our own stories, our way, within our own means.” — Jean-Marie Teno

In addition to his work as a filmmaker, Jean-Marie Teno is also a writer and film
critic. Following the screening of CHIEF!, Teno will present a lecture on his
vision for documentary film and comment on the conditions for film production

and distribution in Africa. Approximate length of the lecture will be 30 minutes.

Teno's article Imagining Alternatives: African Cinema in the New Century can be

found at the following website: htep://www.newsreel.org/articles/teno.htm

CHIEF!

(CHEF"

Director: JeanMarie Teno
Cameroon 1999 41 minutes

“Very powerful and eloguent . . . [CHIEF!] underscores, in a neat presentation, the chal-
lenges Africa faces in establishing rights and accountability at the village level, between the
sexes and for persons of power — be they traditional or political.”

— Adotei Akwei, Amnesty International

I traveled to my village to attend the inauguration of a monument honoring one
of our past chiefs. I planned to spend several days videotaping dances. However
on the morning of the second day of festivities, I happened across a scene of vig-
ilante justice during which a 16-year-old boy nearly lost his life for stealing one
hen and four chicks. Several hours later, I bought a souvenir calendar and dis-
covered inside the ‘rules and regulations of the husband in his home' — a series
of exceptionally misogynous ‘articles’ defining the conjugal relationship. These
events became the starting point of a reflection on abuses of power in
Cameroon — country of chiefs, country of inequalities. — Jean-Marie Teno

Wednesday, June 29 6:30 p.m.

Single fickets are $10.25 (including GST) for Cinematheque Ontaric members and $15.50 for non-
members. Purchase a subscription to the Cinematheque Ontaric Lecture Series and secure your seat
at 7 events between June and December 2005. Members can subscribe tor $68.40; non-members

for $103.60.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)




P HEAD IN THE CLOUDS

7 ALEX’S WEDDING

HEAD IN THE CLOUDS
(LA TETE DANS LES NUAGES)

Director: leon-Marie Teno
Cameroon 1994 24 minufes video

Teno investigates the ties between unaccountable government and an unproductive economy in LA TETE DANS LES
NUAGES. Kleptocracy has become an accepted fact of Cameroonian life described by the proverb: “The goat grazes where it is
tied.” The government controlled formal sector, like its colonial predecessor, is essentially parasitical. . . . Cameroon’s bifurcated
economy is also reflected in its schizophrenic education system. Cameroonians flock to the universities to acquire a neo-colonial
education which ill-prepares them for the actual needs of the local economy. . . . Teno concludes that Cameroon’s economy is like

a man with his feet in trash and his head in the clouds with nothing but chaos in between. — California Newsreel

followed by

TORONTO PREMIERE! IMPORTED 35MM PRINT!

ALEX’'S WEDDING

(LE MARIAGE IYALEX)
Director: Jean-Marie Teno
Cameroon 2002 45 minutes

Jean-Marie Teno chronicles dramatic changes in the lives of three people over the course of one afternoon. Filming his friend
Alex’s wedding, Teno witnesses a polygamous marriage ceremony, initially with humour then with increasing critical distance. I
was concerned about respecting people’s choices and didn’t want to be accusatory. I positioned myself as an observer, capturing
the reality of the event — the official speeches and traditional rituals, as well as the unspoken pain that was palpable throughout
the evening. The film presents a ceremony ostensibly in celebration of love, but during which ‘duty’ and ‘submission’ were the
preferred words” (Teno).

Jean-Marie Teno will be in attendance at this screening.

Thursday, June 30 6:30 p.m.

TORONTO PREMIERE! IMPORTED 35MM PRINT!

THE COLONIAL MISUNDERSTANDING

(LE MALENTENDU COLONIAL)
Director: JeanMarie Teno
Cameroon/Germany,/France 2004 78 minutes

Teno's latest documentary is an examination of colonial Africa and the
role of German missionaries. Starting in the early nineteenth century, the
German city of Wuppertal was a centre for missionaries who would depart
for countries such as Togo, Cameroon, Namibia, and South Africa.
Shifting between cynicism and altruism, the Church both set out to “civ-
ilize” and bring Christianity to the African people. Germany’s genocidal
war against the Herrero people in Namibia (1904-1907), during which

Africans were forcibly interned in concentration camps, foreshadows sim-
ilar atrocities under the Nazi regime. Teno visits archives, churches, and historical sites; his film essay “uncovers the breaking
point where missionaries of God became ambassadors of Country, and where souls to be saved became workers to be exploited’
(Jason Sanders, Pacific Film Archive). Through interviews with experts from Germany and Africa, Jean-Marie Teno presents a
sharp critique of the relatively short but nevertheless horrific colonial history of Germany in Africa.

Jean-Marie Teno will be in attendance at this screening.

Thursday, June 30 8:45 p.m.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

TORONTO
INTERNATIONAL
| FILM FESTIVAL
&2 GROUP

THE TORDHTO IMTERRATIORAL FILM FESTIVAL GROIP IS A& CHARTTABLE, CAILTURAL,
AND EDUCATHINAL OF GAMIZATION DEDICATED T0 CELEBRATING EXCELLENCE IN FILM AKD
THE HOWING IMAGE,

CIMEMATHEUUE CHTARID 5 & DIVISION OF THE TOROWTD MTERRATIORAL FRLM FESTIVAL INC,

CIKEMATHEQUE ONTARIDS THE FILM REFERENCE LIBRARY WAS FORMED 1K 1990 Ak
CONTIMUES THE WORK OF THE ONTARIO fILM IMSTITUTE, FOUMDED BY GERALD PRATLEY.

STAFFE LIST

Exccutive Management Commuttee
Diirector f CEO Paers Handlmg

Hm.rhtﬂhuﬁnn Alichi-le Slaheux

Associate Yanaging Dhrecior: Allison Bain
S:nﬁ:rﬂh-cﬁu,ﬂﬂthplrm & Muorketimg: Losi Willoow
Finance Director Micobe Cay

Cio- Frector, Toaronto Internations] Film Festivalr Noab Cisean
Adminkstrative Assistant: Margie Galbaic

Cknrmatlerguic Dintarin

Drirector of Programumndmg: Sasan Chooley
Senbor Programmer: [ames Chasni
Mannger: Kajsa Erickaon

Hesearcher: Anedris Pecand

Programme Gulde Editor: Georpe Kalswinski

Preibilke A fieley
Director: mazine baley
Mansger: Sally Lee

arisuimakibeatbsne

DHrectur: Cabiielle Fres

Managers Andrda Ciran

Senlor Conrdinator: Pensy Alezander

Coordinators: Tonia Addieos, Scott Camphell, Waoko Kumagas

Frogeammee Adnvisdstrotson
Drector Elimabeth Muskals
Allen Braude
Muanager, Guest Relations: Maria Herman

Dievelopmeni

Director: Ancrie Larsan

Manager, Develepment: Sarmh Thallick

Dievelapmment Coardinatar, Special Events: Maireen MeCosy
Development Assistant, Membership Progrommes: Kaie Minanidis
DiFestar, I.hntlupmcﬂ: Relations: [avid Vella

Drevelopment Kelations Comndinator; Jameo Far

Development Research Coordinaror: Michae] Wallsce

Disvelojrment Relatinns & Finsncs Dats Eatry Assistant: Matboniie] Shegles

Sabrs & YWiarloelig

Sales & ﬁll'.l.rhﬁ"l}u'utm' Ilesrher Simclaar

Epmﬂiﬂghhll'r_rl! Tesan Baugllaam, Srusrt MeDBurnde, Jocpseline Wanls

Sponsarship Sr. Coondinator: Kelly Thompeon

Sponsorship & .l.d\ru'ﬂlh;ﬂuurﬂl.uln Paull Sonuch
Admidndstrative Asubutants: Samar Carves, Chiars Lacey,

Alex Maolomaar, Brenda W all

Senlor Coordinator, Marketing & Membershipe Joswy Moo

Muprketing Coordinatory Modia Greonidge

Muorkeiing Asslstamis Saah Saephens

Box Chfice Mansges: i"eter Heieerl

Customer Service & Event Ticketing Coordinator: Chen Comemings

{ b

FProject Manager: Michael Thosner

Welseite Programmer: Bic Poh

Cantent & Design Coordinator: Jacipecline Adedip

| henire 0 r‘H ratimne

Dhirector: Hass Burgsebmdds

Associate Director: Winuan Mosgan

Technical Mansger: Asndrei Grrovelle

Print Traffic Manuger: Aon (arry

Print Traffic Coordinntor Dave Constabile
Print Teale Assistants: Pagge Graclamid, Pas Milts

Fublicsrians and Pring Proddacciem

MHreotar: Micholas Dhavies

Munager, Print Prodoctisn: Jusnin Sayvshym
Wiriter/Editor, Publications: Asdoew Mol nnosk

Fhisanar
Apcountant: Akhaj Fakiya
Ansistunts: Lita Cheldayeva, Shaolen Shelley) Xie

Ialarivisrisn Syiledns

DHreceor Grant iv Brogge

Manager: Hoberra Varga

Database Developer: fon Mo
Technical Sopport Analysts Cecil Leslse

LUhpserat s

Senlor Manager: Al Sharma

(Hhce Coordinater: Diébara Demestre
Receptionia: Michols Pagee

Iluman Wesmirces & Volumeer Oifioe

Mrector, Human Resources: |eaome Lehage
Mamnger, Homan Resoaroes: Sandy Kuperbemg
Manager of Voluntecrs and Interns: Mhshasi Ko

Fillrm e

Directar: Cam Haynes

Mamager: Karen Bnace

Programming Manager: Robin Hbades

Programming Coardinators: Wendy Blushke, Loraine Hoplns, Temmy Some
Crimeat & Intermal Liskyon Cosrdinator: Satalic Tomaesella

Administrative Assistant: Meaghan Brander

Sppentkets Torumnio Jideriaat vl Film Fesvival far Clhilldeen
Director Jane Schoettk

lrn'rmnﬂ.qﬁuﬂdhlm Tamis Keilly

Special Delivery Coordimator: Emily Schecr

e Filby Beferenoe Lilirnrs

Déirector: Sylvia Frank

Sendor Manager: Eve Galdin

Muonnger: Kosanne Pavicic
Coardinaroe: b= Tak

Arclibvint: Julic Lafthouse

Pwdus iy Dol smiives

Director: Kelley Alexander

I ropranaEma g

Anzneiate DMrector, Cansillan Ep:f.l.qil Projecoss Sieve Grvesock
Pﬁm. Srrchl Propectsi Sean Farmcl

Sr. Covrilinator, Canadian !puhl Projeets: len Moy

I ewtival Cemerw, 1 el Lanspolgn

Campalgn MHrector, Individual Ghdng: Antheny Hall

IV AeEE-T ] 23



