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THE NEW SCHOOL FIIM SERIES. 47: Program #2 October 7, 1983

AMBUSH (Parsmount, 1939) Directed by Kurt Neumannj Soreenplay by lLaura and Sede
PE¥elman, from a story by Robert Ray; Camera, Willlam Mellox; 62 mins,

With: Gladys Swartheut, Lloyd Nolam, Ernest Truex, Broderick Crawfeﬁd., Hartley

Tufts, William Henry, William Frawley, Rufe Davis, Antonle Morene, “aymond Haiton,

Harry Fleischmann, Clem Bevans, Polly Moran, Wadse Boteler, Richard Denning, Billy

Lee, Archie Twitchell, Virginia Vale, Bryant Washbwrn, Robert Homans, Guy Usher,

0lin Howland, Al Hill, Clarence Wilson, Lew Kelly.

Apart from a title that seems to bear no resemblance to anything happening in the
plot (one might streteh a peint there and accept its referring to the scene where
Ileyd Nolan is lured into the hideout), "Ambush" is another extiremely enjoyable
example of the orisp and taut little orime "B" movies that Parameunt did se vell
in the late 30's, Almost none of them were duds; if they were below standard, it
wag either because they were too ambitious in cramming in too much plet, or
because accidentally a hack director like Nick Grinde happened to be assigned. But
even them they were sliek and glossy, At theix best, as In those made by Robert
Florey (see "Daughter ef Shanghai" later in this series) they were superior
preduots, "Ambush' is not top-grade, but of far mere than average interest, Its
director, Kurt Neumann, was a reliable journeyman directer whose films from the
early 30'9 to the very late 50's, followed the same pattern as last week's Ben
Stoleff ~ slick, enjoyable, covering every genre, and turning out best in the
area of the amil tightt 1ittle thriller, The film is alse notable for being
the last film ef élo.dya Swarthout. After a gquartet of operatiec musical comediess
plotures that didn't duplicate the suecess of Columbia's Grace Moore series,

Paramount wound up her contract with this entirely non-singing rele, Far frem
feeling that she was slumming (or net shewing it if she 4id) Miss Swarthout gives
& surprisingly good straight performance, Xor the rest, casting sometimes goes
surprisingly against type - Ermest Truex as a cold-blooded oreock is an especial
treat - and moves extiremely briskly. Seripter Perelman has little epportunity for
his oustomary wit, but he does work in some good comedy, and even contrives to
plaster his name across a dimly-lit billboard! e
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