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“A hercic and heartbreaking picture.”
Shirley O'Haro. NEW REPUBLIC

“A forthright and stirring occount of the difficulties of an
army reduvced to guerrilla tactics by an almost total lack of
the materials of war. The army invelved might be any army,
and the picture lays no stress at all on political complexities."

John McCARTEN, THE NEW YORKER

"4 stirring film, emotionally and pictorially. . .. As exciting as
anything Hollywood ever turned out, and magnificently photo-
graphed ... profound and vniversal in its appeal!”

NEWSWEEK

“"Completely unique in treatment, viterly stirring in impact.”
VARIETY

“One of the most original films ever made. . . . More realistic
and more poetic than Hemingway." TIME

"A gloriovs epic . .. a notable and overpowering film!"
John Mason Brown, SATURDAY REVIEW OF LITERATURE

"An extraordinary film . .. everyone should see it!"

NEW REPUBLIC

"One of the few wenderful film records of men in courage and
sorrow ...glorious!" THE NATION

X X ¥ X

“MAN'S HOPE,” THE ANDRE MALRAUX FILM WHICH THE
author adapted from his novel of the Spanish Civil War and which has
never been publicly exhibited here, iz finally to have its first United
States showing when itopensatthe . ... . ......... Theatreon . .....
........ .The film iz being released in this country by Lopert Films, Ine.

Produced and directed by Malraux himself under the title “Sierra de
Teruel,” the picture was made in Barcelona in 1938 while the city was
under bombardment, with a east consisting of members of the Inter-
national Brigade and 2,000 Spanish peasants. It dramatizes two actual
incidents of the confliet which foreshadowed the recent global war.

The picture has had a curions history. After Franco’s accession, it was
smuggled out of Spain to be edited in Paris, where the composer Darius
Milhaud ereated an original score for it. There the French censors, under
the influence of the Munich pact, forbade its public exhibition. It was
placed in hiding in France during the German occupation. Editing on
the film waz completed following the liberation. In France, the film won

the most recent Lounis Dellue award, Gallic equivalent of Hollywood's
“Ozcar.” -
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“A powerful and important film!" . . . JEROME CHODOROY
... IRA WOLFERT
.. AARON COPLAND

“A striking example of what human ingenvity can accomplish,"
... BENNETT CERF

"A powerful evocation of the days when Spain alone was
fighting the war for the world.” ... YINCENT SHEEAN

"l was moved as | have never been before!"

“Should be seen by everyone." .

A beautiful and simple portrayal.” ... MAX LERNER
"Immensely moving." ... VAN WYCK BEROOKS

“"An extraordinary film!" . .. WILLIAM SHIRER
“A film of terrific impact!"” ... JO DAVIDSON

“A glorious epic . . . a notable and overpowering film." . . .
JOHN MASON BEROWN

"Far more than just a motion picture. . . . A Masterpiece!" ...
RICHARD WATTS, Jr.

"A great human document and a great work of art.” . ..
KLAUS MANN

“In the best tradition of Malraux. | was deeply moved!” . ..
DONALD OGDEN STEWART

"A deeply stirring film!" ... ARTHUR KOBER
"A moving and disquieting film." . . . IRWIN SHAW
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“MAN'S HOPE,” THE LEGENDARY ANDRE MALBAUX FILM
which is now having its United States premiere, was written, directed and
produced by the author himself under extraordinary circumstances in
Barcelona in 1938. Adapted from his Spanish Civil War novel of the
aame name and depicting two incidents in the conflict which was a prelude
to the recent global war, the film has led the undercover life of many a
harried patriot these last few years,

It was smuggled out of Spain by Malraux in January, 1939 and brought
to Paris to be edited. There, the French Office of Censorship, under the
influence of the Munich pact, forbade its public showing. During the
Oceupation, the negative and one copy were hidden from the Germans.
It was only after the Liberation that the picture could be released in
France, where it was awarded the Louis Delluc prize, a rough equivalent
of Hollywood's *“Oscar™.

Of the extremely difficult and perilous conditions under which the film
wag produced, Denise Marion, Malraux's assistant in Barcelona, recalls:
“In June, 1938, production was begun in one of the three studios at the
disposal of the city. The equipment was relatively modern but during the
two years of Civil War the stages had been occupied alternately by troops
or the police and a lot of the apparatus had become useless. We therefore
had to send to France for lamps, make-up products and film. After
shooting some rolls of film, they had to be sent back to Paris to be devel-
-DlJ-I:lI. As a result the cameraman, Louiz Page, was working in the dark:
one month usually elapsed before he could see the ‘rushes’ of the film.
Moreover, the sound equipment, which was defective to begin with,
suddenly broke down in the middle of shooting. This meant that we had
to re-record all the sound. The technical difficulties were of the kind you
would find in any country at war. Every time there was an alert—and
there were alerts daily—the electric current was cut off. A number of
outdoor scenes had to be shot on the airfeld—between two bombing raids.

“During one entire night, we worked on top of the Monjich hill, while
the projectors illuminated the tky over a city upon which a strict blackout
had been imposed. Fortunately, this was one of the rare nights when no
enemy planes came over from the Baleares. For the first time in screen
history, scenes were shot actually inside a bomber. Page displayed in-
credible ingenuity in installing his camera in a cockpit which had never
been intended for this purpose.

“The views of the plane's take-off, the plane in flight and ether aerial
views were shot from the only Potez plane in the possession of the
Hepubhlican Army.™

Although no one expected that Malraux would ever be able to finish
the picture, Malraux himself never got discouraged. In January, 1939,
with his film still to be edited, he learned that Franco's armies were
approaching Barcelona. Since he had fought in the ranks of the Inter-
national Brigade and had assisted in the organization of the “Red Air-
force,” he could not run the risk of falling into enemy hands. He
smuggled himself and his film into France.

X X x X

EXPLOITATION SUGGESTIONS

= (et in touch with Spanish groups in vour city, local chapters of the
Abraham Lincoln Brigade or any liberal groups or labor groups and
have them run a benehit for the opening day of the film.

# Tie-ups with the public library: have them exhibit stills in Story In
Pictures form, in connection with the Malraux novel “Man’s Hope"™ and
other books about the Spanish Civil War.

# Invite influential eitizens and members of the press, guch az editorial
writers, book reviewers, radio editors, ete. to a special screening. Get
endorsements from them that may be uzed in advertising.

* If your community has anyone who fought in the Spanish Civil War
as part of the Abraham Lincoln Brigade or the International Brigade,
arrange newspaper interviews for him in connection with the film. He

can tell how his experiences compared with those in the film.
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