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(All in a Night's Work

Paramount-Wallis—A sure winner

(Technicolor<VistaVision)

That personable Dean Martin and winsome
Shirley  MuaclLaine are sure andience-pleasers
has been demonstrated on several past ocea-
sions, These two appeal to a wide and diversi-
fied range of andience components; they are,
within the dimensions and scope of popular
motion picture entertainment, playvers of top
calibre. Their funs proclaim loud and lustily
that the two can do no wrong. In short, here
is u pre-sold starring duo.

This latest Hal Waliis production, handsomely
accorded Technicolor and contemporary Neéw
York secttings, has been deftly directed by
Joseph Anthony, werking from a shooting script
by the accomplished Edmund Beloin, Maurice
Richlin and Sidney Sheldon.,

The basis story line is concerned with sub-
sequent events after the founder of a huge,
onc-man publishing empire is found dead, with
a smile on his face. Many loose ends, antici-
patedly, must be resolved—the avowed inten-
tion ol a plavboy (Martin) to reform and take
over the firm, the identity of a mystery girl
( research assistant MacLaine) seen dashing out
of the deceased’s hotel suite at 3 AN, and a
suspected backmail plot which, if not bronght
promptly to heel, will bankrupt the company.
The preview andience at the Paramount the-
atre. New Haven, Conn., drowned out long
stretches of dialogue.

Its a foregone conclusion, certainly, that
Martin will rise resolutely to the oceasion, right
all matters (it develops that the dead man
passed on of natural canses, rather than initi-
ally implied violenece) and wed Miss MacLaine.
She is as pixic-ish as ever, and he’s debonair,
assured and casually man-about-town-ish

At the fadeout, the empire is saved; before
such happy episode is bronght hilariously on-
camera, some of the best known and loved
“types” on the American screen firmament—
Charlie Ruggles, Jerome Cowan and Mabel Al-
bertson among them—contribule hilariously to
the tumult and shouting that seemingly abound
in a huge empire where chaos rules the roost
after the number one man has suddenly checked
out.

Although this rennites the five top creators
of “Carcer”=Wallis, dircctor Joseph Anthony,
photographer Joseph LaShelle and stars Martin
and MacLaine—it is indeed a far ery from that
dramatic study of a man dedicated to sneccess.

Here is a fast-moving, inventive, imagina-
tivelv-staged farce, replete with sharp dialogue
and slapstick sitnations.

Seen at a sncak preciew at the Paramount
theatre, New Ilaven, Conn. Revicwer's Rating:
Excellent. —Avvex M, Winea,

Relense dnte March, 171, Running . time, 94 min-
utes, "CA No. 10650

Tom Hoardlae: oo os e ae i s cevessDoan Martin
Kntie Robbins .., .....c000cinan o Bhirley Mnelanine
Wiarren Ringaley Sr. .. i iininnn. Charlie Rupples
Werren Kingaley Jr. oo iiivieinannan CHIT Robertson
iver Dunning ......... veressessssnssonle Gornmdon
Sam VoRver (..o i iiaas s eesssssderome Cownn
?o’l ra, Warren hfnrﬂlm ............. Mnbel Albertzon

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



