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Tadeusz Huk in Provincial Actors: a sad, subtle comedy that presages the contraction gripping Poland now
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Down at Film Forum 2, movies from
the late "70s Polish renaissance strike New
York eyes like the light from some extin-
guished star. This week, following the ex-
citing Camera Buff and preceding
Zanussi’s crystalline Constant Factor, the
attraction is Provincial Actors—the third
feature by 34-year-old Agniéska Holland,
a Wajda protégé and one of the most
promising women directors in Europe.

Holland supposedly served as the
model for the Krystyna Janda dvnamo in

By J.Hoberiman

¥ VOICE MARCH B, 1283 B

A graduate of the Prague Film School,

FAMU, Holland has a Czech knack for
sudden shifts into surreal overstatement.
Our one glimpse of Liberation’s produc-
tion (nudes parading in gas masks) ends
with comic fatality as a huge prop bell
crashes down from the rafters. Things
everywhere are falling apart: an old man

who has been attacked by a dog, then
humiliated by the police, hurtles past the
window as Labonarska does her ironing.
In the film’s most disconcerting scene,

| Labonarska considers slitting Huk’s

’ 'INCIAL ACTORS. Directed by
Lﬁ'l?é:{:a cH“JHand’. Written by Holland and
Witold Zatorski. Produced by Zespoly Filmowe
(X Unit). Released by New Yorker Films. At
Film Forum 2 through March 8.
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throat with a razor while he pretends to
sleep.

Of course, no East European could
look at a group of frustrated “provincial
actors” and fail to see a political micro-
cosm, and Holland’s film is layered with
social satire. The importance of good con-
nections is played off the etiquette of
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veiled threats; the sullenness of lack-
adaisical workers illuminates the
pretensions of their vainglorious leaders.
On opening night, Huk declaims all of his
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: ' ' less keyed to cynicism than to waste and
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ing of wardrobe harpies who used to be
et Do B e Qe s, Haunted by the s e of
company to stage an avant-garde version i&ifm?f; ,:;GD i::gfh;ua:t:dﬁ ei;ia;
of a Polish nationalist classic, St.'amslaw | ko haviné faﬂ:ed st of deama school
Wyspianski’s baldly titled Liberation. For * works in puppet theater and reads
Tadeusz Huk, the troupe’s 32—year-ul_d Heidesrer for éonsclation. |
E;Tigm?;}fé tﬂiﬁ‘gﬁ:ﬁﬂi ! tz&e:ﬁr;lz Provincial Actors’s flaws are mainly in

. : : the realm of performance. Huk’s charac-
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ping out Huk’s best lines, a few at a time. =
As Hu':'s future fades, the past unravels: a metaphor, perhaps, for the tormented

his half-careerist, half-idealistic obsession i“:"ﬂtefﬂ‘l,? {]T%ﬁ;l?%n; Fﬁﬁlﬁiﬂinﬁi:ﬁ;
with the play drives his wife (Halina . ’

| . Camera Buff or Without Anesthesia, the

LiE' I_Jcmarskz_l] DU a:nd PEOOR IS the wife is something more than a caricature

disintegration of their marriage. ... . ., of bitchiness. Her dissatisfaction and in-

' ability to play the game presage the fear-

— . ful contraction that may be gripping Po-
- land now. .

-.:.l:r:;t;.E

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



