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Introduction
FE

The Japanese director Ozu Yasujiro is internationally recognised as one of the
greatest artists of the 20th century, and one who occupies equally important
positions in Japanese cinema and in the film history of the world. Many re-
nowned Japanese directors, Shinoda Masahiro and Yoshida Yoshishige amongst
them, served their apprenticeships in the film industry under Ozu. International
interest in Ozu has actually increased in the 20 years since his death: his silent
film I Was Born, But...., made nearly half a century ago, was recently shown
commercially in Paris, to widespread acclaim from film critics, other film-makers
and general audiences.

The HKIFF is proud to present a total of 17 of Ozu’s films, brought together
from sources in Tokyo, Paris, London and New York. The selection, ranging
from Ozu’s earliest surviving film Days of Youth to his penultimate feature The
End of Summer, will furnish Hong Kong audiences with an invaluable opport-
unity to examine Ozu’s cinema systematically. 1t is regrettable, then, that the
HKIFF’s shortage of screening venues will limit the size of the potential
audience for the films: it hardly does justice to a classic like I Was Born, But...
that only 300-0dd people will have the chance to see it. Let us hope that this
retrospective is only a beginning. *

Finally, we would like to gratefully acknowledge those persons and organi-
sations without whose support and assistance the retrospective would not have
been possible: Mrs. Kawakita Kashiko and Mr. Shimizu Akira of the Japan Film
Library Council ; Mrs. Hiroko Govaers in Paris; Ms. Dinah Marmery and Mr.
David Meeker of the British Film Institute, and the National Film Theatre in
London.

— Freddie K.S. Wong
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Ozu Yasujiro was born m"l‘!ckyn, 12 December 1903. He had an elder brother,
Shinichi, and a younger brother, Shinzo; their father was a fertiliser merchant.
In 1913, the mother and all three sons were sent to live in Matsuzaka, near
Nagoya, where the boys were educated. Yasujiro scarcely saw his father again
until he was aged 20, although his mother conszstenﬂy spoiled him during the
ten years in Matsuzaka.

In 1916, Yasujiro entered the Uji-Yamada Middle School. He was a ‘problem’
student from the start, uninterested in his courses, unruly and given to drinking.
His passion for cinema (especially American cinema) was formed young. At the
age of 17, he was expelled from the school’s dormitory for writing an indiscreet
letter to a younger pupil. He failed to sit the entrance examination for the Kobe
Higher Commercial School (he was watching The Prisoner of Zenda at the time),
but sat various other exams and failed them all. After graduating from school, he
found a job as an assistant teacher in a village school — a post that did not
require a university degree.

The Ozu family was reunited in Tokyo in 1924, when Yasujiro was 20. A
sympathetic relative recommended the young man for a job at the film studios
of the Shochiku Company; despite his father’s opposition, Yasujiro began
working as an assistant cameraman (essentially a labouring job), alongside such
other directors-to-be as Shimizu Hiroshi and Gosho Heinosuke. He had to spend
much of 1925 in the military reserves, and passed most of the time feigning
illness. On his return to Shochiku, he became an assistant director under Okubo
Tadamoto at the end of 1926.

He held this position for less than a year before Kido Shiro, head of the com-
pany, invited him to direct. His first film was his only period subject; he quickly
established a preference for gendai-geki (contemporary subjects), and in 1929
began to make it clear that his forte was shomin-geki, dramas of the everyday
lives of Japan’s lower-middle-class majority. Many of his early films ( a series of
comedies about students, a number of gangster thrillers and melodramas) were
frankly influenced by his tastes in foreign cinema. '

Ozu resisted sound until 1936, but worked prolifically up to the formal out-
break of the Sino-Japanese War. His films were not always commercially success-
ful, but he enjoyed a fair amount of critical support. In 1937, he was drafted
and sent to China as an infantry corporal. After two years’ service, he returned
to Shochiku, but his career was interrupted again when he was sent to Singapore
to work on propaganda documentaries, a posting that he whiled away by viewing
confiscated American films. At the end of the war, he was held as a P-o-W for

6 months. He was repatriated to Japan in February 1946.

In 1949, he resumed a long-dormant partnership with the writer Noda Kogo,
who went on to script all his subsequent films with him. He used colour for the
first time in 1958, and in the late 1950s ‘re-made’ three of his favourite films of
the 1930s and 1940s.

Ozu’s relationships with women were inhibited by a great shyness, and he
never married. His mother died in 1962, and he himself fell ill in March 1963.
He spent much of the rest of the year in and out of hospitals, in great pain,
sutfering from cancer. He died in the Ochanomizu Hospital on the evening of
his 60th birthday. His ashes are buried at the temple of Engaku in Kita-

Kamakura.

Most of this information is drawn from Ozu by Donald Richie {University of California
Press, 1974}, an invaluable basic reference source on Ozu in English.
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The Films of Ozu Yasuijiro ;

The HKIFF will be publishing a separate booklet of essays and documentation
about Ozu. Below is a list of all the films he directed; titles marked with an
asterisk will be featured in the HKIFF Retrospective.

1927.
1928:

1929:

1930:

1931:

1932:

1933:

1934:

1935:

1936:

1937:
1941:
1942:
1947:
1948:
1949:
1950:
1951:
1952:
1953:
1956:
1957:
1958:
1959:

1960:
1961:
1962:

Zange no Yaiba (The Sword of Penitence)

Wakoudo no Yume (The Dreams of Youth)

Nyobo Funshitsu (Wife Lost)

Kabocha (Pumpkin) _

Hikkoshi Fufu (A Couple on the Move)
Nikutaibi (Body Beautiful)

Takara no Yama (Treasure Mountain)
*Wakaki Hi (Days of Youth)

Wasei Kenka Tomodachi (Fighting Friends — Japanese Style)
Daigaku wa Deta Keredo... (I Graduated, Bus...}
Kaishain Seikatsu (The Life of an Office Worker})
Tokkan Kozo (A straightforward Boy)

Kekkon Gaku Nyumon (An Introduction to Marriage)
Hogaraka ni Ayume (Walk Cheerfully)

*Rakudai wa Shita Keredo... (I Flunked, But...}

*Sono yo Tsuma (That Night's Wife)

Erogami no Onryo (The Vengeful Spirit of Eros)

Ashi ni Sawatta Koun (Lost Luck)

Ojo-san (Young Miss)
*Shukujo to Hige (The Lady and the Beard)

Bijin Aishu (Beauty's Sorrows)
*Tokyo no Gassho (Tokyo Chorus)

Haru wa Gofujin Kara (Spring Comes from the Ladies)
*Umarete wa Mita Keredo... (I Was Born, But...)
Seishun no Yume Ima Izuko (Where Now Are the Dreams of Youth?)
Mata Au Hi Made (Until the Day We Meet Again)
Tokyo no Onna (Woman of Tokyo)

Hijosen no Onna (Dragnet Girl)

*Dekigokoro (Passing Fancy)

Haha o Kawazuya (A Mother Should Be Loved)
*Ukigusa Monogatari (A Story of Floating Weeds)
Hakoiri Musume (An Innocent Maidj

Tokyo no Yado (An Inn in Tokyo)

Daigaku Yoi Toko (College is a Nice Place)

*Hitori Musuko (The Only Son)

Shukujo wa Nani o Wasuretaka (What Did the Lady Forget?)
Toda-ke no Kyodai (Brothers and Sisters of the Toda Family)
Chichi Ariki (There Was a Father)

*Nagaya Shinshi Roku (The Record of a Tenement Gentleman)
Kaze no Naka no Mendori (A Hen in the Wind)
*Banshun (Late Spring)

Munekata Shimai (The Munekata Sisters)
Bakushu (Early Summer)

*Ochazuke no Aji (The Flavour of Green Tea Over Rice)
*Tokyo Monogatari (Tokyo Story)

Soshun (Early Spring) '

Tokyo Boshoku (Tokyo Twilight)

Higanbana (Equinox Flower)

*Ohaya (Good Morning)

*Ukigusa (Floating Weeds)

*Akibiyori (Late Autumn)

*Kohayagawa-ke no Aki (The End of Summer)

Samma no Aji (An Autumn Afternoon)
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