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JEAN POTOCKI, AUTEUR DU ROMAN
"MANUSCRIT TROUVE A SARAGOSSE”

Dans tous les pays, le "Siecle des Lumieres”
avait fait naitre des personnages fort excen-
triques, des originaux, des philosophes et des
savants qui s'adonnaient a 1'étude des diverses
branches de la science, des voyageurs qui par-
couraient le monde et publiaient leurs recits
de voyages. Dans cette riche galerie, Jean Po-
tocki occupe une place de cheoix. Né dans une
des plus illustres familles polonaises, qui pos-
sedait d'immenses proprietés foncieres dans les
provinces orientales de l'ancienne Pologne, ce
jeune homme ne manifestait aucune velleite de
faire valoir ses biens ni d'en dépenser folle-
ment les revenus comme le faissaient bien de
ses contemporains. Il n'aimait ni le faste des
réceptions, ni la joie des fétes, ni la chasse,
ni la politigue, qui pourtant eétait une tradi-
tion dans sa famille.

C’était un esprit scientifique et poetique a la
fois. Il avait é&té édugué avec soin des sa
tendre enfance grice a son pere, puis fit des
etudes plus poussees a Lausanne et a Ge-
neve. Cl'est en Suisse qu’'il prend gout aux
voyages. Il wvisite 1'Italie, Malte et la Sicile,
Tunis, Constantinople et 1'Egypte. Les obser-
vations faites au cours de ces voyages lui
fourniront plus tard la matiere de son roman
"Manuscrit trouve & Saragosse’. On y retrouve
ce monde fabuleux d'Espagnols de Gitans, de
marchands lévantins, de beautés eégyptiennes,
de richesses, de mystére qui est de rigueur
pour tous ceux qui décrivent les pays mau-
resques, A vingt sept ans (en 1788) il revient
en Pologne et cet amateur-touriste marche a
l'avant-garde du progres scientifique tout au
moins dans la conception mondiale de 'epoque.
11 fait, en compagnie du Francais Blanchard,
le premier voyage en ballon en Pologne aux
environs de Varsovie. Cette experience fut un
événement extraordinaire et les journaux du
temps le rapportérent sous une forme sensa-
tionelle, jusqu'au roi, Stanislas-Auguste Po-
niatowski qui avait suivi toute ’'expérience avec
intérét.

Bientd6t Potocki repart en voyage pour visiter
I'Angleterre, ’'Espagne et le Maroc. En 1792,
quand les faibles armées polonaises se defendent
contre 'envahisseur russe et allemand, il accom-
plit son devoir de soldat comme capitaine du
genie. Aprés les partages du pays, il se con-
sacre définitivement a la recherche scientifique
en se donnant a 1’étude de 1'histoire des peuples
slaves, de la geographie et de 1'archéologie.



Le tsar Alexandre I-er le nomme conseiller a la
Cour Impeériale de Russie et c'est revétu de
cette fonction officielle et secrete qu'il parti-
cipe a une expédition scientifique russe en
Chine et entreprend lui-méme un voyage d’é-
tudes dans le Caucase. Il publie a l'époque
"Voyage en Turquie et en Egypte fait en 1784"
et "Fragments historiques et geographiques
sur la Scythie, la Sarmatie et les Slaves”,
écrits et publiés en francais.

Apreés la guerre de 1812, Potocki se confine
dans ses terres de Podolie et cesse de paraitre
sur la scéne politique pour écrire romans et
pieces de théatre. C'est ainsi qu'il fit jouer
sur la scéne du chéteau des Potocki de Eancut
une série d'amusantes saynetes, intitulee "Pa-
rades”, inspirées de la commedia del’arte ita-
lienne. Le manuscrit retrouvé il ¥y a quelques
années fut traduit en polonais — car Potocki
écrivait uniquement en francais — et on joua
"Parades” en Pologne et méme sur les plan-
ches du "Théitre des Nations™ a Paris.

Son dernier ouvrage "Manuscrit trouve a Sa-
ragosse” a été écrit en 1814, Ce roman fanta-
stigue peuplé de fantomes, de duels el Lri‘lw.‘i—
dalgos n’est cependant pas depourvu ::1'I11'm11r;
rationaliste avec laguelle il traite les sciences
occultes. Malgré la sérénité vigoureuse de ce
roman rempli de considerations 1.]11”{"#.-41‘!1]!'11{]'_1["&:.
et scientifiques, I'auteur devait se suicider l'annee
suivante. "Manuscrit trouvé a Saragosse” ne fut
traduit en polonais qu'en 1847.

EDITIONS DU 'MANUSCRIT TROUVE A SARAGOSSE"

1 The Saragossa Mani- El'_:--:-li_':ll't.rl .-.'l.hi'll:.lll.. Orion
SCTipl — Press, New York, 1960, 233 p.

The Sarapgossa Manu- Elisabeth Abbott, Avon,

" seripf — New York, 1961, 224
Elisabeth Abbott, A collec-

The Saragossa Manu P o R O N
l Ry tion of world tales, Lon-
SCTript —_— FATe
IO, iX¥Hb.E.
1 112 ATTI D ] L1 § )
I.' : : LRI - Paris, Gallimard, 1958, 290 p.
Saragosse — -

. 3 = L T acnie dec hibhlionhilos
Manuserit trouvé 2 Compagnie des biollophiles

Sararosse (fragsments) —

] i TGRRE
g Lavre 4d'art, FParis 1dol,

.
L.ouise Eisler-Fischer, M

6. Die Handschrift von ey : T
: rvlia Reifenberg, Insel Ver-

. — Uy i o T —
FARE LI lag, Frankfurt, 1961, 376

i. Die Abenteuer in der Hrse, von L. Kulkkulski aus
=lerra Morena oder 1. Franz. Libersetzt VT
die Handschrift wvon Werner CrentziFer ins Poln.
SATaAZ0E58 — kurt Harrer, Berlin 1963,

aus d. Franz. ubersetzt von
LL.oulse Eisler-Fischer, aus

8. Die Handschrift von d. Poln. von Marvla Rei-
Saragossa — fenberg. Deutsche Buch-
Gesellschaft, Berlin-Wien,
1963,
il
_
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Screenplay (based on JAN POTOCKITI's novel of the same title) — TADEUSZ KWIATKOWSKI TG S _

Director of Photography: — MIECZYSEAW JAHODA o — — %,
Music: — KRZYSZTOF PENDERECKI i ' :_;_—r =Y
Sets: — JERZY SKARZYNSKI and TADEUSZ MYSZOREK . — =
Costumes: — LIDIA and JERZY SKARZYNSKI o’ — > Tiae =
Production Manager: — RYSZARD STRASZEWSKI o f e i
Produced by the “KAMERA* Film Unit. 1964 B-lack & white, dyaliscope, 4967 m. L : ) =—
e o e ——
CAST: — Vig: "".m —— —
. A ‘1.1'1 : — e
Alfons van Worden, Captain of the Wallonian Guards — ZBIGNIEW CYBULSKI ;_ Js(""’#-., 1_5{% ]
Moorish Princesses: { Enuna — IGA CEMBRZYNSKA | A o N
" | Zibelda — JOANNA JEDRYKA . A '
Hermit — KAZIMIERZ OPALINSKI e
van Worden's father — SEAWOMIR LINDER )
Dona Uracca, van Wordens's mother — MIROSEAWA LOMBARDO
Spanish nobleman ' — ALEKSANDER FOGIEL
A man possessed by devils — FRANCISZEK PIECZKA _
His father — LUDWIK BENOIT s ! =
| . & A0 | Camilla, his foster-mother — BARBARA KRAFFT 4 4
AL 7 = A7 . Inezilla, her sister — POLA RAKSA st
' { % M Envoy of the Holy Inquisition — AUGUST KOWALCZYK
itk Magician — ADAM PAWLIKOWSKI
Dona Rebeca Uzeda, his sister — BEATA TYSZKIEWICZ
g b 41 I Don Pedro Velasquez, mathematician _ — GUSTAW HOLOUBEK
iy B -, Don Avadoro, Chief of Gypsies — LEON NIEMCZEK
W e ',-.:;;'jj{'.if':;'fé;":; = IR Don Lopez Soarez — KRZYSZTOF LITWIN
gt R His father, ] — STANISEAW IGAR
Toledo, a Knight of Malta — BOGUMIL KOBIELA
sl Aquillar, a Knight of Malta J — JULIUSZ JABLCZYNSKI
st ) Frasquetta, a coquette — ELZBIETA CZYZEWSKA
g Her husband — JANUSZ KLOSINSKI

Count Pena Flor — JAN MACHULSKI

and others

- —
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SYNOPSIS

Alfons van Worden, a young Cap-
tain of the Wallonian Guards of the
King of Spain, travels to Madrid
over the rugged mountains of the
Sierra Morena, While staying for
the night in a deserted inn he en-
counters two Moorish princesses,
who confide a great secret to him:
as the descendant of the powerful
Moorish family of Gomeloz he has
been entrusted with several import-
and missions but he must first be
tested to prove his courage, hon-
esty and honour. Thus van Worden
is by chance involved in many ter-
rifving experiences, pursued by
hanged men and people possessed
by devils or threatened by Inquisi-
tors and demons. He eventually finds
himself in the castle of a mysteri-
ous magician where he stays for
many days listening to the fascinat-
ing stories told by the old man.
Each story seems to have some hid-
den meaning, as the magician striv-
es to win van Worden's soul from
Velasquez, a mathematician, scholar
and rationalist.

In the ,Madrid Stories”, which
form the second part of the film,
we make the acgquaintance of many
characters, and follow them at a
breathtaking pace in thrilling ad-
ventures and amusing experiences.
The exciting and mysterious story
of van Worden’'s adventures leads
to a very simple and cbvious con-
clusion, which nevertheless takes
the spectator unawares.

SUJET DU FILM

Un captiaine des gardes du rol d’'E-
spagne, le jeune van Worden, se
rend & Madrid. Pendant la traversee
de la sauvage Sierra Morena, il s’ar-
réte pour passer la nuit dans une
auberge. La il fait connaissance avec
deux princesses mauresques qui lui
révelent le secret de sa naissance:
il est promis aux plus hautes de-
stinées. Mais pour se montrer digne
de cet honneur, van Worden devra
se soumetire a une série d'epreuves
pour démontrer son courage, Sa
loyauté et son attachement aux
exigences de 1’honneur.

Bien malgré lui, le jeune capi-
taine devient le centre d'evene-
ments de plus en plus invraisem-
blables et merveilleux. Des posse-
des, des pendus, des sorciéres le
poursuivent et le persecutent. L'In-
quisition s’en méle et les deémons...
11 finit par se laisser entrainer dans
un chiteau mysterieux ou le maitre
de la maison est un kabbaliste quil
'entretient durant des jours en-
tiers de récits mystérieux et éetran-
ges. Chaque recit a plusieurs si-
gnifications cacheées: le kabbaliste
feru de mysticisme discute aprement
avec le savant mathématicien Veé-
lasgquez et 1'enjeu de cette discus-
sion est 'ame du brave van Worden.
[La seconde partie du film est com-
posée de ,reéecits madrilénes” qui
animent des dizaines de person-
nages nouveaux. Une féerie préci-
pitee d'evenements impreévus, d'a-
ventures et de péripéties comiques
precede la fin du film qui réserve
une surprise absolue pour le spec-
tateur.
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THE "KAMERA"
FILM UNIT

The Kamera” Film Unit, or-
ganised in 1957, has been super-
vised by two prominent film-
makers: Jerzy Bossak, a well-
known director who is rightly
regarded to be a pioneer: of the
Pclish Documentary Cinema,
and Jézef Hen, a distinguished
author, scriptwriter and film
director. Among some thirty
films produced by "Kamera”
there are such interesting and
outstanding creations as 'Bad
Luck” and "The Passenger” by
Andrzej Munk, ”"One Room Ten-
ants”, "Golden Dreams”, "How
to be Loved” and "The Saragossa
Manuscript” by Wojciech Has,
"The Knife in the Water” by
Roman Polanski and "Men-
Hunters” by Ewa and Czeslaw
Petelski. The high artistic stand-
ard of "Kamera” production is
best indicated by 13 prizes and
honourable mentions awarded
for its films at various inter-
national festivals. The most
recent "Kamera” films are
"Penguin” by Jerzy J. Stawin-
ski, a study on customs and
manners of contemporary
youth, and the not yet com-
pleted "Identity Card” by Jerzy
Hoffman and Edward
Skorzewski, a maniy-
-episode film based
on the material de-
rived from a survey
carried out by a pop-
ular Warsaw week-
ly, ”Politics”.

[’ENSEMBLE DE CINEASTES
"KAMERA"

La direction de [U'ensemble
créé en 1957 est assumeée par
deux cinéastes eminents: Jerzy
Bossak et Jozef Hen. Le pre-
mier, metteur-en-scene che-
pvronné est considéré geénérale-
ment comme le grand patron
de ’école polonaise du film do-
cumentaire. Le second est un
écrivain de talent, auteur d
succes, qui a créé des scenarios
de plusiers films et en a ega-
lement assuré la mise-en-scene.
Au nombre de quelque trente
films que U’Ensemble "Kamera™
a réalisé au cours des sept an-
nées de son existence, il est des
oeuvres d'une grande classe
telles que De la veine a re-
vendre” et "La Passageére” de
Munk, "Le couteau dans l'ean”
de Polanski, "Chambre com-
mune”, "Comment étre aimée”
et "Manuscrit trouve a Sara-
gosse’’ de Has. Treize prix et
mentions honorables décernes
aux festivals internationaux sont
venus confirmer le niveau arti-
stiquedes oeuvres del’Ensemble.
Tout derniérement, "Kamera”
vient de terminer le tournage
du ”Pingouin” de J.S. Stawin-
ski, consacre a U'image de la jeu-
nesse contemporaine. On acheve
également "Carte d'identite” du
tandem a succes Jerzy Hoffman
et Edward Skorzewski, film a
épisodes mais dont chaque
nouvelle traite le probléme
surgi d’enquétes réalisées par
l'hébdomadaire ,,La Politique™.




WOJICIECH HAS is one of the most outstanding Polish filin
directors and creators of the Polish school”. Of all his
colleagues he seems the most sensitive to the literary mood
and texture of a film. It was therefore not an accident
that the cou of his development led him to explore the
cinematic 1« which would be most suitable to annl in
terms of imagery the often perve and intri 'S
of literary 5 I 5 ""F Y ol

"One Roon ‘enants’ by Zbigniew Unllowski

be Loved" by Karzimierz J‘:-l'.:ml.l_'-."'. In the film wversions ol
these novels Has has always attempted to emphasize
intellectual irony and to preserve a cool distance

the story-teller and the story itself. He also pays
attention to the minute details of ~-I|11"" and props
each scene and to particular features of each charae ter,
as I|=* regards these as 1ii'~"i|n tive and often slightly
grotesqgue rl'lu nts in a visual represe 1'|'...1]H 1. ASs a Polish
||J| ects vell i his art alox '_ 185 it was ine-
vitable 1hur_+_.1w v.mlil:l 2 mml of i ounter Jan Potocki
and tackle his "Saragos '.'al. iIscript. The dazzling
imagery of a fairv-tale .1.r.-1| l :nul the gorgeous st ]
PotoCcKL's |':-1|-|1-L| --1 e leal i i

J1|1r-||||u|11|-. 1r-||1“

all the diffi les Invi Aan 1 th

series of “'s ‘..Llhm A story" w I

-.IIIl'I]Hru s bac , 1= thus 1

In a cinematic J-nJ ] tt '.-.--.: A gh and elegant.

METTEUR EN SCENE WOICIECH HAS

I'on peut aujourd'hul parler d'une *école polo-

naise de cinéema', Has en est res ]mnﬁllh ai meme
titre que Ford, Munk ou l'-....l'.'-."]r-"t‘ wicz., On a dadilt
maintes f que Has exiremem perme abe au
cOté littéraire de l'oeuvre cinématographique. Cecl

exact en ce sens que l'artiste s& mme nul

autre. en Polorne. recrééer a l'écran 1'atmosphéere un

peu trouble de certains romans litteraires dont il a
tiré ses films. Il ¥ .~'-.4'|||1i_!.-!1]l'_' I’ironie condescendante

parfois perfide c > dans "Adieux" de Stanislas

1:‘-_‘-':'.:.11_' ou "Chambre T IHHI " de Z. Unilowskl. On

peut que se féliciter de ce que Has s'esi attagqueé
présent au "Manuscrit trouve A Saragosse’, bien

que la tiche ait été ardue. Il est vral que, d'une part,

eHté fantastique du roman permettait de develop-
admirablent les wvaleurs purement spectaculaire
I'oeuvre. Mais comment faire suivre aux

teurs les aleas d'une intrigue e Ivement
e, coupée & chague moment de consideration:

sophiques et morales? Or, cette lit ature,

'-."|1T pll ennuver ou decevoir Ir;'

le controle r'lr:-' Has, exire Lu_t'rudlll
e eléFamment i 50

d'un orient maures 'JIIL—! et princier.
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The musical score, cool, subtle, without anvy ob-

trusive or dazzling effects, 1s the work of Krzysztof

PENDERECKI, one of the most prominent Polish
composers of the present dayv. Penderecki does not
merely 1llustrate a film; his music, which uses
all the modern means of expression, cleverly
emphasizes the mood and adds to the emotional
atmosphere of each segquence. He has so far only
written music for short films:; ""The Saragossa
Manuscript” is the first full length feature with
Penderecki’s musical score.

KRZYSZTOF PENDERECKI

Un des plus célebres musiciens polonais. Ses com-
positions l'on rendu populaire et il a déja assure
'illustration musicale de nombreux courts meétrages,
Au fait, Penderecki illustre moins qu’il ne sou-
lisFne le eclimat d'un film en accusant la tension
emotionelle des scenes.

MIECZYSLEAW JAHODA, cameraman, is responsible for the photo-
1iarmoniously bal-

graphic composition of the film, which is stylish,
anced, sustains the dominating mood of the story and is alto-
gether very impressive. Jahoda usually takes his place behind
the camera whenever a film has a distinctive mood or suggestive
atmosphere which will give him ample opportunity to show off
his subtle sense of beauty. He has the photography of the following
films to his credit: "Winter Twilight" and ""Encounters’ by Lenar-
towliez; "The Noose" and "Farewells” by Has; "Those Who Are
Late”, "Cafe of the Past” and "Yesterday, in Fact” by Rybkowski.
But Jahoda by no means avoids films with a vigorous action, and
the success of Ford's "The Knights of the Teutonic Order' or
"Burning Mountains' by E. and C. Petelski may to a great extent
be attributed to Jahoda’s camera-work.

MIECZYSELAW JAHODA

Cet opérateur plein de ressources a apporté son concours a la réa-
lisation du "Manuserit trouve a Saragosse'' et la réussite est, pour
une bonne part, son oeuvre. Jahoda se sent a l'aise lorsqu’il peut
contribuer par ses images d'une rare maitrise a renforcer a sou-
ligner l'atmosphére speciale d'un film. Il le fit avec bonheur dans
"L noeud coulant’, "Les Adieux?, "Les Passants Attardés’”. Et
pourtant, il a réussi aussi bien des oeuvres ou l'action brutale
domine telles que: "Les Chevaliers Teutoniques™ et "Terreur dans
les Montagnes'.
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TADEUSZ KWIATKOWSKI

A novel and short-story writer, whose literary
Wworks are enjoyved both by old and yvoung. His
collaboration with the cinema began only recently.
His first venture into the film world was the script
of "The Good Old Sins' based on his own novel,
which is wvery popular in Poland.

His charming book for children, "Mr. Thermom-
eter 1s 111" has been adapted for the screen in
a delightful cartoon o the same title.

TADEUSZ KWIATKOWSKI

Homancier et nouvelliste, ses oeuvres sont fort
appreciées tant par les adultes gue les enfants.
=a collaboration avee le film est loin d'étre aussi
feconde que sa eréation littéraire. Il est 'auteur
du sceénario, ecrit d'aprés son propre livre, des
"Peches respectueux’. C'est également un de ses
livres pour enfants qui a servi de théme au char-

1]

mant dessin animé "Le Thermomeétre malade®.
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ZBIGNIEW CYBULSKI
is well-known to cinemagoers at

home and abroad from the Polish
films, "Ashes and Diamonds” by
Wajda, "Night Train” by Kawale-
rowicz and "How to be Loved” by
Has. Recently he has been cast in
several foreign films, the latest one
heing the Swedish "Att Alska”
("To Love*), in which Cybulski
co-starred iwith Harriet Andersson.
The role of Captain van Worden is
a new departure in Cybulski's ar-
tistic career. The actor who has
become the symbol of the modern
younger generation in Poland and
has been compared to James Dean
by "Time” Magazine, appears for
the first time in a period costume
and portrays not an "angry beat-
nik” but a naive and funny sim-
pleton involved in fantastic adven-
tures. But this appearance of the
popular actor in a slightly comical
part, so different from his usual
genre, seems to have been as suc-
cessful as his I}."r“'e‘érum ones..

ZBIGNIEW CYBULSKI

Ce comedien de talent n’a plus be-
soin d'étre présenté au public po-
lonais ouw étranger. "Cendre et Dia-
mant”, "Comment étre aimee”, "La
poupee” tourné en France) et der-
nierement "Amour” en Suede avec
Harriet Andersson U'ont fait suffi-
sament connaitre.

Longtemps, Cybulski a symbolisé
les tendances de la jeunesse mao-
derne en Pologne. Le "Time Ma-
gazine” américain le comparatt a
James Dean. Dans "Manuscrit
trouve a Saragosse” Cybulsk: en-
dosse la cape et apprend @ se servir
de l'épée. Mais il n'a rien d'un
pourfendeur ou d’'un redresseur de
torts. C'est sous les traits d'un
Candide, perdu dans d'inextricables
que ce sympathigue comedien ap-
parait dans son nouveau film.



BEATA TYSZKIEWICZ, as the Magician's sister, a
muysterious beauty who lives in a secluded Spanish
castle. She is at present one of the most popular
Polish {film actresses, best known from "Tonight a
Town Dies”, and "The First Day of Freedom' by
Aleksander Ford. She plays a leading role in Wajda’s
forthcoming historical epie, “"The Ashes”, and also
in an Indian-German production being shot in Bom-
bay.

BEATA TYSZKIEWICZ

Extrémement populaire en Pologne, le public etran-
ger U'a applaudi dans "Une ville mourra cette nuit” et
»7.es Premiers Jours de la Liberté®. Mystérieuse prin-
cesse espagnole, vivant dans un chateau perdu dans
les sierras, voici comme elle apparaitra dans ''Ma-
nuscrit trouvé a Saragosse”. Avant 4 peine achevé
"Manuscrit trouvé a Saragosse’, ayant a4 peine achevé
le tournage de "Les Cendres” en Pologne, qu'une
coproduction germano-indienne l'a reéclamee deja a
Bombay.

ELZBIETA CZYZEWSKA

This young artress graduated from the Drama School in War-
saw and soon afterwards attracted general attention with her
performance in ""The Feast of Murderers”. She made her
film debut in ""His Wife's Husband'. This was followed by:
P Hallowe'en”, "Susan and the Lads”, "Golden Dreams"”, "The
Hour of the Rase', "Where is the General?”, "The Interrupted
Flight"”, "Identity Marks: None”, "A Wife for an Australian’,
“"The First Day o Freedom', and "The Saragossa Manus-
cript.

Czyzewska's portrayal of comedy characters has always been
very lively, but the wide range of her artistic abilities also
makes her dramatic roles ertremely convincing. Whatever
character she is called upon to portray she imbues with her
engaging charm and beauty.

ELZBIETA CEZYZEWSKA

Cette jeune actrice suit les cours de ['Ecole d’Art Dramatique
de Varsovie et, dés son premier role sur la scéne, elle attire sur
elle l'attention des cinéastes. La liste de ses roles et des ses
succés sur l'écran s'allonge: aprés ses premiers pas devant
la caméra dans "Le Mari de sa Femme'', elle tourne dans "La
Toussaint”’, "L'or de mes Réves”, "Maison sans Fenétres'",
*Une Jeune Fille bien née”, "Silence', "L'Heure de la Rose"”,
*Oun est le Géneéral'', "Le Vol interrompu’’, '"Signes particu-
liers — mnéant”, "On danse sur le paguebot”, '"Manuscrit
trouvé a Saragosse, "Premier Jour de la Liberté’, etc. Dé-
bondante de wvitalité et d’espiéglerie dans les comédies, elle
sait également jaire preuve dansg les films plus "graves”, gar-
dant toujours son grond charme et son don de séduction.
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The small but clear-cut role of Camilla, foster-
mother of Pasheco, the man possessed by devils,
has again given BARBARA KRAFT a splendid oppor-
tunity to display her remarkable talent. Her original
charm combined with the artistic expression which
she has mastered to perfection makes her one of the
most popular stars of the Polish theatre, cinema
and TV. A certain detached and mocking attutide
towards, the parts she is cast to play, her great
ability to portray a character and to "comment” on
it at the same time in a very clever manner, SO
typical of all Barbara Krafft's performances, involve
deeply her audience both emotionally and intellectual-
ly. The role of Felicja in Has's film, "How To Be
Loved”, has brought the actress international fame
Her films also include: " Ashes and Diamonds, " Golden
Dreams"” and *"'The Heat".

BARBARA KRAFT

Ceite excellente comédiennne vient de prouver, une
fois de plus, que méme dans un role de second
plan, un bon acteur peut briller el charmer son pu-
blic. Son charme est toujours discret aussi bien dans le
théatre que dansg le film ou a4 la télevision. Elle sait
non seulement jouer le personage gu'elle interprete
mais aussi en définir le caractére. Ses interprétations
ont fait d’elle une des comédiennes les plus populaires
de Pologne. Barbara Kraft suscite wune émotion
purement intellectuelle dans "Comment étre aimée”
de Has et dans "Cendre et diamant”, L'Or de mes
Reves, Chaleur.



Lay-out and illustrations by

Jerzy Skariynski

FILM POLSKI

export and import of films — exportation et imporiation de films
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JAN POTOCKI
THe AUTHOR
Of “THE SARAGOSSA
MANUSCRIPT’

The history of the Age of Englightement is
rich in many bizarre personalities, eccentrics,
strange explorers in various fields of science
and philosophy, travellers and cranks among
whom Jan Potocki undoubtedly holds a promi-
nent place. He descended from a distinguished
aristocratic family, which owned vast lands in
the Eastern territories of Poland and had known
in the course of its history both times of glory
and eclipse. From his earliest youth he showed
no interest in augmenting his family riches or
taking over the administration of his lands. Nor
was he anxious to squander his fortune on a life
of expensive pleasures, lavish entertaining and
hunting. Involved and shady political activities,
such as those in which his ancestors and rela-
tives were engaged, held no interest for him. Jan
Potocki was a man of scholarly mind and poetic

nature. Born in 1761 he received a good edu-
cation and upbringing at his father’s palace and
then went to Ghent and Lausanne to continue
his studies. There his taste for travelling began.
From Switzerland Potocki went to Sicily and
to Malta and later on, seduced by the charm
of the South and the East he visited Tunis, Con-
stantinople and Egypt. In his work, "The Sara-
gossa Manuscript”, written years later he
made splendid use of his travelling experiences
and created a semi-fantastic and fabulous world
peopled by exotic Spaniards, Gypsies, mer-
chants from Cadiz and Egyptian beauties; a
world imbued with the wealth of the East and
Moorish culture. In 1788 Potocki returned to
his country and, as a man of the world inter-
ested in fashionable trends and experiments,
he made the first balloon flight in Poland in
company of a Frenchman Blanchard. This event
was noted in detail by many contemporary
chroniclers and even Stanislaus Poniatowski, the
last Polish king, attented the daring experiment.
Soon afterwards Potocki left Poland again, this
time to go to England, Spain and Morocco. One
year later, in the sad year of the tragic fall of
Poland in 1792, he served his country as a



Captain of a Regiment of Engineers. After the
partition of Poland he devoted all his talent
and time to scholarship, mainly as a historian
of the Slavonic poeple and a geographer-tra-
veller. |
Appointed confidential adviser to the Russian
Tsar, Aleksander I, he set off in 1798 on a
scientific expedition to the Caucasus. Later on
when he was already a well-known archae-
ologist, ethnographer and author of many works
written in French, he took part in a Russian
scientific expedition to China. This enterprise,
which was planned on a grand scale for those
times was, unfortunately, not successful and
only reached Kiachta. Potocki, discouraged by
this failure, returned to St. Petersburg and In
1812, after Napoleon’s disastrous Russian cam-
paign, went back to his residence in the South-
East of Poland, where he led a secluded life far
from any public activities, and where he could
continue his intellectual pursuits. At that time
he wrote a number of exquisite theatrical frolics,
entitled "Parades”, based on the themes of the
Italian commedia dell’arte. They were perform-
ed at his family residence in kancut and Po-

tocki himself took part in them. These delightul
little works were recently discovered, translated
into Polish (Potocki wrote only in French) and
staged some years ago in one of the Warsaw
theatres and shown at the "Théatre des Nations”
in Paris where they enjoyed a well deserved
succes. At about the same time as the "Pa-
rades”, and also at L.ancut, the great scholar and
traveller, content with his past experiences and
adventures, wrote his most famous work, a fan-
tastic romance, “Manuscrit trouvé a Sara-
gosse”’, a strange fairy-tale full of ghosts and
duels and spiced with a strong Spanish fla-
vour; a fairy-tale with a sharp edge of ration-
alist irony in which stories of fantastic ad-
ventures were mingled with discussions on the
magic arts, and notes on mathematics and
science. Although an extremely charming and
vigorous work written in an adventurous spirit
it was not translated into Polish until 1847.
In how sad a frame of mind its author must
have been and how deeply melancholy is shown
by the fact that in 1815, barely one year after
the completion of the manuscript, Potocki took
his own life.




