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Wszvstho Na Sprzedi:

sH-COLOR)

Paris, Dee. 17,

Polski Slate Film release of Kamera
Ea‘eductianﬁ Features Beata Tyszkiewicz,
zbieta Czyzewska, Andrzej Lapicky
Daniel Olbrychski. Written and directed
by Andrze; Wajda, Camera {(Eastman-
color), Witold Sobocinski; editor, Halina
Prugar; music, Andrzej Korzynski, No
oiher credits. Previewed in Paris. Run-
ning time: 105 MINS.

Beola ... . coainusnvans Beata Tyszkiewicz
Eda €&d.,.......... Elzbieta Czyzewska
ANCrze] i e ranss Andrzej Lapicki
ACIOr .. v icrunrnanss Daniel Oibrychsii
Assisiant ..oavvirercnican. witold Hoitz
Frientd ..oeverccinrcas. Bopumii Kobiela

MEE] L. tierrenese..ss Elzbieta Kepinska

¥ilms about flmmaking, or films
within films, are not novelties.
Hollvwood has long probed itsclf
and its myths, while Federico Fel-
lini in “814” used it for practically
self-analysis, followed by Swedish
filmmaker Bo Widerberg with
“Love 63, and now Polski pic-
maker Andrzej Wajda. But latter
wraps his about the death of Pol-
ish actor Zbigniew Cybulski to
make it a {imely a8 well as timeless
probe into the -vanities, personali-

ties and vagaries of dlm creation
and its ties with life, .

Perhaps & knowledge of Wajda’'s
films, those that helped launch
Polski pix internationally, such as
“Generation,” “Kanal” and espe-
cially “Ashes and Diamonds,” can
give more insight and interest into
this convoluted but revealing m
But even without that, this bra-
vura, theairical, outspoken pic
about larger-than-life film types.
could conceivably be as rewarding.
It has natural handles for film
buffs and specialized use, includ-
ing schools and cinematheques, but
also the filmic zest, knowhow and
insight for possible art legs if can-
nily placed and labeled.

Fine color, acting and standout
scenes, in keeping with the person-
alized, shamelessly self-indulgent
characters involved, give this a
solid sheen and a deceptive depth.
Wadja’s best known pic with Cy-
hulski is “Ashes and Diamonds”
in which the actor played a young
rebel who has to kill a Communist
leader soon after the war, It es-
tablished Cybulski as an inlense,
unorthodox actor who became
known internationally and made
pix in France and Sweden. ’

The film begins with a man run-,
‘ning for a train who falls under it |
Buf then up pops the direcior of
a pie being made who had doubled
for the absent slav, presumabiy
Cybulski who actually died that!
wav. 1t appears the star 1s late |
‘and the pic is being shot around !
him and he may be replaced by!

somebody else. It is made clear: .

he is an érraiic man and his tardi-|
| ness is expected and, it is hinted,

i

‘already etched in. Then a scene
is done from the film within tpe
film, as the actor’s distraught wife

comes 1o see  his ex-mistress,
played by the director's wife, It

the f{ilm being made and the so-
called true aspects of the regular
film. |

The two women go off to look

‘gets 2 Pirandellian air as it we .18

 for the actor who had trekked oul

on a barnstorming reading in an
outlying district. Then they hear

he has been killed in a train acci-
dent when he hopped off a fast-
moving train to visit a nearby
friend. Pic then has the director
-wondering whether he can make
a film around the actor without
t his being in it or whether he will
‘have to abandon it. But the ac-
tual film is just that, all about 2
thesp who never shows and his ef-
fects on all the people in his life
25 well as the underlayer of his
telation to the pic being made.
Another young actor, often com-
pared to the dead one, is consid-
ered for the part and finally gets
it. Through this is weaved the

personality and weight of the ab-

‘sent actor. He emerges erratic and
ecceniric and perhaps obsessed by

the responsibility of the actor as
a sort of figure who takes on
man's woes and problems. But he
also appears a man who was truly
brave if he embroidered his life‘
with falsehoods to live up to his
own myth. But he was one of

those who actually tried to f{ind

liberty and fulfillment, even if it
meant giving up most ordmaryg
ties and even love. |

Beata Tyszkiewicz is beauteous:
and has great inner placidity as.
the director’'s wife and actor’s ex-
mistress, in perhaps both reel and
real life, with Elzbieta Czyzewska
.excellent as the self-dramatizing
| present wife of the actor whose
. Jove makes her accept humiliation -
“and also works into her self-drama-
_tizing personality. Andrze] lap-
icki, as writer-director Wajda him-
| self, also blends the selflessness
and selfishness that perhaps is the
part of any creator. When he culs
his head he photographs himself
hleeding. The actor’s wife sends
a bunch of other thesps wheeling
on a fairground swing when they
vkid her seeming desertion and
lJeaves them haplessly gyrating on
‘the swing. |
~ Pic in full blown and almost
Gothic in its delving into theatri-
cal characters and their supposed.
true selves. So this is a {lamboy-

ant but incisive Jook at a film

personalily and the .intertwined
threads of true and mythically ac-
cepted characteristics involved in
creativeness. Its ambiguity and yet
revealing aspects make this a pic
needing careful sell and placement

 almost encouraged.

f
' Then the director’s wife appears, i
'Wajda, himself, is played by an|
actor, and he tells ber he is using|
the actor's wife for a crucial parti
which could add to the effect. The ,
cannibalization of {ilmmakers. ist‘

but one that may be worth it.
G T Mosk. i

Jan. | 1769
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