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GIILGRIIAGe" (¥ur, 107%) Directed by Jochn Ford
Scenaric LY 1 lela and Zarry Connors, with additional dialozue by
pudaley Nicho , frea She story "Gold Ster ibother' by I.4.R. Wylie;
Coners, Gror. ¢ Sohwucidarman: Assistant Director, “duard O'Fearna (Ford's
brother); ¢ i+
Jith Heoristte Qo

~aan, Heatler Ancel, Norman rFoster, narion ixon, r.aurice
surpny, Lucille Laernc. Charlie Grapewin, Robert Viarwlck, Francis Ford,

Sztty Blythe, Heddn liopper, 1- ise Carter, Jay ‘lard, Frances Rich, Adelc
| ary
b

Jaucol, willian Lawrcuce. Fre i.oran, Jack Fennick, 31 Jenks, Lary Gordon,
Savah Padden, Clauvde Xing, |
T 222 vrvetely Adonie unnt o 0 v too much 2bout "Fileorimace sicce 1t is
Syl Ay L L o winineat exrrentine on the story. Llle

cuto it s e Toe et e e T 07 80 Teal.iie wylle story, and would
5L o be so full of Lrite coincidences and sentimental traps that even to
outlin. the gtor: would be to render it a disservice. Suffice to say that
uch ot the pletiive revoaved around a kiund of ritualiced sentiment which
1o erhans gseond “re Lo Amsricans, and oranised griel which is 1lrst-
rature to the 7“risth [1itu.ss the traditicn of wakes). Yet despite such a
hendicap, Lt werls as one of the scrcen’s most skilfal tear-jerkers -~ and I
use that phrasz oo in ¢ deroraivory butl in a coldly descriptive sense.

(2)

Onc of the joye of rediscovering a film llke this is in not knowing igo
much about it and, alven a story like this, seeingd h?w a§r91t1y Ford slde—
steps the traps and how, in at least two cases, by Smellolty Oftt .
camerawvork ~ives a majesty and poetry to scenes that apyr?ached 1ehmaut .
Only once does Ford scem O stumble a trifle, this 1in SiV}HS in rat grlroq
enthusiostically to li~ht counedy relliel at one~§taze. I'nis comes fair Bf
late in the day, at a point in the heavily emotional §t0#y when a hlgt Ot _
comedy is welcome. With american tourists on a gpree ;n P%ris, Fo§d as woo
To~ical an excuse to let himself go and, as in " rour Sons', doesn'
excrelse ouitc enoush self-disclipline. But havi?g l§t off steam, Ford
recovers himself quickly and the fi1lm soon reZaius 1ts*not'}ost but
sidetraciked momentum. Lot only 135 tne film an outstanding erﬂdwaqr?e
showcase for Henrietta Crosman (althouzh 1in a }esaer ro}a, 0ld Griffithian
Iucille la Verne ~ives her some stifl compatitlo?) but it 1s visuallylone.
of the most beautiful and evocative ol ali Ford fll@s. Almost all of it -

a simple farmer's shack in the niddle of a wheat-field, a brook 1n thg
forest, a railroad station, battlefield trenches and a hlghly stylise
cemetery - is entirely studlo conﬂtructﬁd, creagin; t@e klnd.of“ _
romantic realism that recalls lwurnau's "Sunrise’. Again, as 1ln ‘Judge
Friest'", there are many visual echoes oOF Griffith. Th§ rea}isation, during
a storm, of the son's death brinzs to mlnd the almost 1de?tlgal sequence
ip Griffith's "The Greatest guestion®, while the lovely little vignette
with the flowers at the railway station is a direct parallel with the .
classic homecoming sceane in "The Birth of a Nation". One of the blggzest
surprises of all though (less of a surprisec pe?haps @hen one recallg Four
sons") 1s that Ford, still in his 30"s and having bullt hls reputgt?nt
primarily on vigorous action material, should exhibit such an affinity
with, and non-Gondescending compassion I1or, problems of the aged.

iany of the Ford filams for Fox Dbetlween 1220 and 193&,'59 long considered
lost, and larzely due to the perseverence ol FoX archlylst‘Alex Gordon,
have recently been re-discovered and preserved - Just 1in time., One of

the others, a late silent, '"Hangman''s House", will be screened later in
this series, and still others will follow in later series, In the meantime
"pylarimace” is a major rediscovery, and a frightening reminder of how
inadeguate so many of the film hilstories are, with fifteen =. ..o 0

of Ford's most prolific years totally cut off from us - untll now.

william K. Lverson
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