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Present-day Los Angeles. FBI agent
Stanley Lloyd is charged with guarding
the Napoleon diamond. Despite high
security, master criminal Max Burdett
and his loverfaccomplice Lola steal it and
retire to a tropical island. Stan pursues
them, believing they are planning
another heist to steal the last remaining
Napoleon diamond, on display in a cruise
ship docked on the island for a week,
Stan is arrested by local officer Sophie
but on discovering he's an FBI agent
she offers her help. Max puts Stan up at
a luxury hotel to distract him. The two

men go fishing together. Stan and Sophie
have a fling. Local gangster Henri Moore
approaches Max to help him steal the
diamond. Max photographs the ship’s
structural plans and gives them to Mooré,
advising him on tactics. Lola throws Max
out after discovering the plan. He spends
the night in Stan's hotel room. Sophie
discovers that Stan is actually suspended
from the FBI following his earlier failure.
They argue. That night, Max and Stan
attempt to win round their lovers. Max
suggests they all go scuba diving as a
way of convincing them he has no plans
to steal the diamond, which leaves with
the ship the next day.

During the dive, Max separates from
the others, steals the diamond and
returns undetected, except by Lola who
knows what he has done. Back on shore
Stan and Sophie discover the theft and
Lola leaves Max. She is stopped by Mooré,
furious that Max double-crossed him.
Before he can shoot Max, he is shot dead
by Stan and Sophie. Max convinces Lola
to stay by proposing to her. Stan reveals
that he has been playing Max all along
and has taken the diamond from Max's
hiding place. Just as Stan is about to get
on a plane to sell the diamond, Max
hijacks the car to steal it back.

Beginning where most heist films end,
with the criminals successfully pulling
off the mythic last big score, After the
Sunseteschews the urban grittiness of
films such as Rififi (1955), revelling
instead in the tropical paradise of its
island setting and leisurely pace of a life
in retirement. Brett Ratner’s sixth feature
(following the likes of Rush Hour and Red
Dragon) doesn't seem overly concerned
with adhering to the genre conventions
of the caper film. While the likes of
Ocean’s Eleven (2001) and Rififi portrayed
their heists in elaborate detail, here the

A place in the sun: Pierce Brosnan, Salma Hayek

action serves largely as bookmarks,
opening and closing the film with

maximum efficiency and minimum
screen time, leaving Ratner space to

concentrate on the central relationship
between Pierce Brosnan's master thief
Max ‘king of the alibi’ Burdett and Woody
Harrelson's hapless FBI agent Stanley
Lloyd. While reminiscent of the cat-and-
mouse dynamic of Heat's (199s) pairing
of Robert De Niro and Al Pacino, Brosnan
and Harrelson avoid much of that film’s
macho posturing, instead relying on a
laconic, freewheeling chemistry. In the
film's press notes, Ratner cites Midnight
Run(1988), another De Niro vehicle, as
a major inspiration for the film. While
After the Sunset lacks that film’s acerbic
screenplay, it is at its most enjoyable
when playfully teasing its two male
stars’ masculinity. The funniest scene
comes when Brosnan and Harrelson are
discovered in bed together, along with
seemingly compromising photos of the
two applying sun lotion to each other.
Lest there be any question mark over the
protagonists’ virility, however, Ratner
makes sure to equip them with attractive
leading ladies, taking particular pleasure
in photographing Hayek in various
states of undress.

Brosnan has made something
of a career out of revisiting past
characters. Just as his turn as the
villainous British spy in The Tailor
of Panama (2001) seemed a sly dig at
his defining role in the James Bond
hilms, so here does he niff on his earlier
portrayal of a master criminal in The
Thomas Crown Affair(1999). Just as that
hlm was a victory of style over substance,
After the Sunset is the cinematic
equivalent of one of the many colourful
cacktails on display throughout the film:
easy on the eye, effortlessly enjoyable
and instantly forgettable,
Ali Jaafar
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