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AND THE SHIP SAILS ON (PG)

(TRIUMPH) Color/1.85 130 Mins.

Cast: Freddie Jones, Borbara Jetford, Victor Poletti, Peter Cellier, Elisc Mainardi,

Norma West, Paclo Paoloni, Sarah Jane Varley, Fiorenzo Sena, Pina Bausch,
Janet Jurman.

Credits: Directed by Federico Fellinl. Written by Fellint and Tonino Guerro, Cine-
malography by Gluseppe Rotunno. Art directorn: Dante Ferretti. Costume de-
signer: Maurizio Millenotti. Editor: Ruggero Mastroianni. Music: Glanfranco Plent-
ri0. Produced by Franco Cristaidi {07 RAL

Federico Fellini’s latest offers a shipload of opera people cruising
into some troubled waters. Funny, inventive, and visually dazzling,
the film can look forward to smooth sailing at American box offices.

84-20

Federico Fellini describes And The Ship Sails On as *‘a happy
film, a film that makes you want to make another one.”” The picture
indeed reflects a buoyancy and sense of potentiality which had been
darkly absent from its immediate predecessors: Casanova, Orches-
tra Rehearsal, and The City of Women. Fellini’s obsession with the
individual’s struggle for maturity and liberation was treated with de-
spair in those films. They denied the possibility of growth and repre-
sented society as an endless series of oscillations between repressive
authority and mindless chaos. And The Ship Sails On is another Fel-
linian indictment of the aimlessness and puerility that are the breed-
ing ground of fascism. However, this film counterbalances denunci-

ation with an affirmation of the indomitable vitality of people, both
" socially and as individuals. |

And The Ship Sails On is set in July of 1914. A bevy of operatic
oddballs (singers, conductors, vocal coaches) sets satl from Naples
10 scatier at sea the ashes of a divinely gifted soprano, the late Ed-
mea Tutua. Also on board are a creepy Austro-Hungarian Arch-
duke and his entourage; a pining, lovesick rhinoceros; and the jour-
nalist Orlando, who attempts the thankless task of keeping
untangled all the narrative threads—with no more success than the
narrator of Amarcord or Fellini himself in The Clowns. The solem-
nity of the funeral voyage does littie to dampen the passengers’
childish penchants for one-upsmanship, bitchery, and sexual pecca-
dilloes. Ugly class tensions arise when the ship picksup a load of Ser-
bian refugees. Worse still, an Austro-Hungarian battleship comes
along and demands custody of the Serbs—or else.

L ike the trio of films that preceded it, And The Ship Sails On is
heavy with a sense of impending doom. Unlike them, however, Fel-
lini here unleashes his worst apocalyptic fears. Social unrest finally
ignites into full-scale world war, and far from sailing on, the ship
goes down. But In confronting his worst fears, the director frees
himself from them, frees his audience as well. Nothing, not even
global warfare, counts as more than just one more scene nlayed out
on this great soundstage of fools (to paraphrase Shakespeare). The
unsinkable energy and persistence of humanity guarantees that
something else—however modest—will follow.

And The Ship Sails On may disappoint some admirers of Fellini
because it features no grand comic scquences in the tradition of
Roma or Amarcord. Instead, Fellini employs an almost Visconti-
like stateliness and objectivity. The film does have frequent comic
flourishes. but basically Fellini relies on a deliberate use of artifice to
lighten the atmosphere. In fact, the opening scene—one of the direc-
tor’s finest moments—is presented as old, scratched silent footage
that gradually swells into color and sound. The film is prodigiously
inventive, its richness ranging from a wicked lampoon of Luciano
Pavarotti to the magical delicacy of a mini-concert performed on
water glasses to the apocalyptic sweep of the liner’s sinking. And
The Ship Sails On is an outstanding film by one of the world’s great-
est ilmmakers.

—Cole Gagne
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