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To the accompaniment of an intricately constructed soundtrack of

ion between any
body sounds, operating room noises and electronic sources

“the union or intercommunicat

medicine, Andrej Zdravic's ANASTOMOSIS also celebrates an

 intervention. The title, we learn at the outset, refers to “the establish-
~ ment of an intercommunication between two blood vessels or

Like those paintings which record major events in the history of

Saturday. November 3
6 pm — Personal Expressions

nerves,’’ as well as to
system or network.”
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ir daily work and play. At once
lyrical and grotesque, this extraordinarily

gripping document brings us into the world below the skin and, in

(Gordon Ball's words
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“challenges us to see our own absolute
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. Andre

stricken bodies of accident victims. Then we visit the former
 patients, and observe
compelling,

)
filmmaker

witness the miracles of reconstruction performed by microsurgeons
physical nature and leaves us blessed, humble and grateful.

- {57 min

on the
cruel and
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ANAST(NJS

f.']ff A 57 minute color film
IR “with a soundtrack composed
- by Andrej Zdravié /1982

L ANDRES IDRAVS

. by,

,,.,....* a-nas to-mésis
1. the establishment of an intercommunication
A bereen two blood vessels or nerves.
. union or intercommunication between
any svstem or networl.

INTRODUCTORY NOTES

I was first intrnduced to the art of surgery by my
I'ather, chief of Plastic Sureerv Depsrtment in Ljubl jansa
iiedical Center, Yuroslavia, Through him @ wholie new
vorld of hpqutv and meaning opened up to me, and

@ f1lm resulted in 1975 entitled PIENT X,

It was apain throursh him that T came to meet in 1980

Dr. Herry Juncke of San Frencisco, @ renowed micro-
surgeon, I found myself pr1v1lﬁﬁﬂd and challenged to
be able to work with hlm, especially since I have always

nad a strong interest in microsurgery .and a desire to
make a film on *this subject some day,

30, our unioreseen three-yvear cooperation resulted

in five half-hour films for medical audience, which

I have produced, filmed and edited under dr.Buncke's
supervision, This work, collectively entitled Microsur-
grcel Transplantation, is being distributed by a medlcal
publisher, University Perk Press of Baltimore.

After having completed these films, I found myself free

at last to realize my own synthesis of a2l1ll thot I have
learned from these "anatomical lessons™,

To this end two important stens were tonken. First,

I rut 211l the images awny (knowing them full we*-*ll :Lrl

my mind) and went on to crente » mnuqurack:cmnl isting
of body sounds, overating room noices and electronic
sources, The work with sound refreﬂhened me and freed

me to0 assoclate between the surpcon's wactivity and the
areer areas of existence. This in turn led me out to

vislt with former pntients, and to film them in their
dally work and play. It is with them that ANASTONO SIS

found its true meaning, and it ic with the sound that
1t came to existence.,

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



A 57 minute color film
with a soundtrack composed
by Andrej Zdravié /1982/ ANDREL 25RAvE

a-nas to-mdsis
l. the establishment of an intercommunication
between two blood vessels or nerves.

union or intercommunication between
any system or networl:,

il
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INTRODUCTORY NOTXES

e s Arevice epnrascher hio suficres
Slth o ceEnsitivity, o trinee uc into bre vyl A belov
The -2in within oz hdmvﬂlﬁtlc context ond soang our truct,
freeing us t» concenirste on trne Selicnate reconciructive
vwar<, the be~utifil netvork of te?icﬂﬁ, vecsels rnad nerveg,
cra T moechenics? vreciclion ineids the humon nend,

L.

eoe. The T101m follorwe five =20ple into the onerasting
TO0Me s oWC V221 e=20r 0l them n veor or =0 oftervorde and
observe them relearning simnle tesks vith their reconstructe’d
handa,  Zoravie interweaves thece zetions with the nrecice
MOVenenLe 01 The microsureeon, o comnrrable annce,

e oo e eounctrocx, vhich was the insnirstisn for the
visunli arrancement of the film is rythmically compelling
2o arovides o mowerful srounding for our attention.

oo Visuzlly, the technical secuences are clear,
sustnalired znd without arty nretence, Yet the film is ripe
w1th lyricesl, occasionally humorous metsphors which cuietly
remind us that this i1is not a "medical film",.

f:"aj { * '} p..T.-.

(by Lorena Cassadv, Santz Cruz)

Lixe those »naintingswhich record major events in the history
r medecine, iAndrej Zdrovic's Anastomosis zlso celebrates
an intervention. In Zdravic's film we sece Imagination
reconstitute Wature through Technology., The »rocess is
commlicnted @ cruel yet caring, beautiful and grotescue, The
result - a hand, let us say, whose missing thumb 1s now a toe -
1< et one and the same time magnificent in its recovered groce
and monstruous in its forn.
Looking at such an image, we must cuestion all

"natural" sentiment and zesthetic "givens" , for Zdravic's
film has shown us the deeper beauties of imperfection ."

(by Richard Blau, Univ.Wisconsin-Nilwzukee)

.. eanastomosis 1s one of those rare grivning documents
of our day (parts of Brakhege's Pittsburgh Triology come to0
mind) that challenges us to see our own absolute physicel
nature and leaves us blessed, humble and grateful.
tdravic gives us a triumphant mixture of humanism and science -

'
2% last ! (Gordon Ball, Virginia)

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



N\

ANDRE J ZDRAVIC

FILMOGRAPRY

~ WATERBED - 1974, 5% MIN, coLOR, sounD BY A/, lbmM
+  PHENIX - 1975, 15MIN, coLOR, SounD By AZ, lbmm
. CARBON ARC - 1976, 8 MIN, B&W, SOunD BY N/, 1lbmMm
- SUNHOPSOON - 1976, 8 MIN, coLer, SOUND BY AZ, 16mM
+° BREATH - 1976, 8 MIN, B&W, SOUND BY N/, 1bmMm
YUGOSLAVIAN DIARIES - 1976/78, IN PROGRESS, lbMM
. NEW YORK : FIVE STUDIES - 1977, 43 MIN, COLOR, SILENT, lbMM
+ VIA SOUND - 1978, 24 MIN, COLOR, SOUND BY N/, S-8MM
+ CURRENTS - 1979, 12 MIN, cOLOR, sounD BY AZ, lomm(oFF S-8)
STAR NETWORKS - 1979, 13 MIN, COLOR, SOUND BYRALPH JONES, VIDEO
+  DOM - 1979, 20 MIN, COLOR, SOUND BY N/, S-8MM
FROM ABOVE AMD BELOW - 1980, 30 MIN, COLOR, SOUND BY N/, S-8MM
+. VENEZIA - 1881, 7 MIN, COLOR, SOUND BY N/, 1bMM
- VESUVIO - 1981, 10 MIN, COLOR, SILENT, 1bMM
VST SVETI - 1981, 4% MIN, COLOR, SILENT, lbmM
WHERE THE COAST MEETS THE SEA - OCEAN STUDIES in procreEss - 1981/33
+ . ANASTOMOSIS - 1982, 57 MIN, COLOR, SOUND BY N/, 1bmM

1-";,
_ <,
_zh‘m' 5% ‘

+ dist.by New York Filmmak
| #"'ﬂl

DISTRIBUTED BY LANYON TINEMA
ALL OTHERS BY N/, COOT‘)
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Rising SuN MEDIA ARTS CeNTER, SANTA [E, New MEXICO
S0, WESTERN ALTERNAT EIA PROJECT, LL A 0, JEXAS
ENCOUNTER CINEMA, U ., Los AnGELES, C
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Tue CINEMATHEQUE, $AN ERANC 15CO
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HE CINEMATHEQUE, SAN Francisco, CA

CALIFORNIA STATE UN1VERSITY, Sacramento, CA

CUCTURAL INTEGRATION FELLOWSHIP, SAN FrANCisco, 1987
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MEDICAL FILMOGRAPHY

PROSENTIRTAD SURGERY = 1881 29 min, coLon, 16w
MICROSURGICAL TRANSPLANTATION - 1982, 110 MIn, coLor, 1bmm

7 ﬁ %&LGNPLA
EQ PEAHTE l Daned0s " Haps - 26 min

10N - 29 mIN

ALL PRODUCED WITH DR HaRrY Buncke, R.K,.Davies MepicaL CENTER,
SAN FRANCISCO, LALIFORNIA

EXHIBITIONS orF tHE ABOVE & inciruping PHENIX®

RTERHATIONAL SocieTy FOR BugN ﬁ39a15§ (W.H.0.) Mexico Civy, 1978

ETERHAS OSP!TAL; HousTton, TExAS -

EXAS HSEITUTE EHABILITATION AND lggsnncn, Houston, Tx. 19/8
3

LINICAL (ENTER JUB JANA, YXGGSLAle,
UGOSLAVIAN PLASTIC RGEO& SSOCIATION, BR@VHIK, YH 1980
ERICAN acxsrv FOR ERY OF THE HAND, EgAS EVADA, 1981
ALPH K. DAvies Mepi ENTER, SAN FRANClsco
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THe RovalL COLLEGE OF SURGEONS, ANNUAL EET:NG, onDON, G.B., 1382

*see A/ FILMOGRAPHY,
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Baltimore,/MD
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